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ita^lti WL^% ! • e&9 of tito mQ% mdnmt wit&ps of 
ilas^Miil ^i^Nr* ^ « ^ « vvittoi pvolitiQoll^ ISQth as a po«t and 
a i i t t f i^ «i l t lO| ttio«is}i ^ e <3oos not appear to h&ive reoolVAd 
pB53«e^ # "• tafem «g>| there oslota! juat on© book-slso PSVIOW of 
n«r wi%^^ ^ ^ ***^ ^ '^3 '^'''* :bp@*s lu^,tgi „v,<UAt? ptimi^ed 
as l a t e ) ^^^i ^^ *^ ® Muatrallan Wtors md ihcjlz* i#j?k»-s©ri©t3, 
aad a9p|l^tlol0s on (2iffoi?(iit asr^octs ana t^icoos o€ lior wor':» 
Qv«i Sol*® ®^ ^^^ actually a booki Mt a 3<>- pac© nononraphi 
^ o u ^ Ii# idth osrtraopainapy nereqptivmoas, oincority mid 
apitstcar-'^adlriit, flico liarinc 13io co*«»so o,f t^:o,pro0mt w?>r!: 
sac© ott^tia flrat fudl-lmotii sfejdy by ^)r.' iilrl-o:/ bilker t 2aa 
Pnatgy qlMltti Mrhtt h,A tfOartfi ,jroC,'JaJLte CU^t), originally 
ckmo as Pti#3-theaiQ, "o doubt i t fiJlflllod a rcxsl aeod and 
sorvid a^'Waanally as a i^p^o-boostor. 'HITOUGII tiio ld,ndn®3S 
of 'Offt ^ * -^  *^^ ^ ^^^ ^ sot a p!-joto(5opy of i t noajply a yasup 
in advia#^^t9 putdloatlcm mid usad i t int<ii^v^y in steadyinis 
tsy om mi*°^ ®** ^u<lltti i*lc^t'8 thoy^t an& art« ^oopdinglyf 
tha pag*^^^**"^  ^^ ^ ^ l^tooopy^v^alofi liaira boaa sivon in tba 
?€^aipaii0#.'^  tbis wn^ in tba praa^at dlssartatloo;* 
h i t dis^aar^tioiii hoimv&Pf i s a oodost at t^ipt to 
oarty Ibrv'^  ^ t o aartain nm aroaa an^ dirootionst tha n^a&y 
initlatadi ^ ^ riopoi «>• 3« v^kar and ttia wi ta ra of vafloua 
memm.m m imum iftiiiit*« ^«ta^» Swm.m wi#it s^^sti^ir 
tiiiipiilni mfiUm Is mtt^ent « isftili ovalmtim of m ^ r w«lc# 
I j^mwmeoif te<^ tip «»is U»pi« t»t i t s ij©v€L% m^ a 
mdmt «liall«sg« %)lii«to I saw in i t . 14B» Imts 's »«ai^ 
% fhaeiuatioti ft»r t^at i s aiffl<sult«* «pr#®so® nm«i5 ©f m# wdu 
i*at«oa« I t i3ark« a o l ^ r , imd for iomni u^ t^iapa a (^ioatioaiim®, 
<S#^ttic8i tfm& tti© #dtiimi^i»d tjpci^tloii of «lKK5iiiig sulJjiKsta 
fst«a th# Bidtislii .'to^ i^eaa or InAs^touliaa ai?«ii oia.^ » ^fiioix^i 
ia®# of otir mlv^sitl©s IIOT© intmSueod toat^allsa lit@i?afe»® 
us a <^ «i»iic3est of a post-ra^mt© 'papw* on -bs-omiealtli lit^fataro, 
aHil m a«d:<ml'in to 1M:i litomteiPo bras niofiifostoc! ito<3af In Wie 
'JcEiaor oa 'ttistralian l»itwat«3f© hia<3 ias t F^teiai?^ (t5 ts© 1B) 
at a^«ate<l| t^i«© ads t t a <li0«»uraeiae sewtitr of took® and 
otiiT r ^ w m t «kt^dadl ia ©«r eotmtrjr* I li«l t© face mm® 
Imgisli ^sa is of tMtiag fliMP si»@ tscwl: oj? lotsiwft f»©a 
MftiNilim itsiohi taXMsmt^ jF timi^cl omt to %® 0f aot m ^ aii»#@t 
uHIil^t Hi® laraimlis tlitt I bor^ in t i i s ritsx^ nft m^ 
tmm^f V^Q9p a ^ X wm>^ ^mm mf90tf f l^Hr r®«c^«s«d i f my 
&^plt« mm fsmWiM%&§ mm a iitta® to Wi& §my^ of i n t ^ t s t in 
tliis «»iq i^umti7e&7 y&mm$ Mt ri^ii aM pi^ ^on^ i^^  3€iP«it of 
X oemflld«p i% ay ji^mwmt duty 1» tliaHs «hidiltli ^&F1^%» 
m^ d» iiii2Ut«rf or« StiUA, m.mi (l)@ptt« of Asian 3tti^«g, 
iU^^ fr* Citnb^ra)| sad D!*« V«a» ah^ma (o@pttt of Qaglidit A*is«tl* 
Cteiborra) SOT iiCpiae a© with material «md hl#ily valtMit4« 
goCCftsllons at irarlous stagea of my resoardi* Jtiaith VMglit' s 
l o t t o s , givai at t^o md as -'^ pondlx I , anllclitosod ae on 90©© 
cjoat crlUoai points in !iof pootry, viz. U\Q ttta© of hor poaa 
«*Bia M© Strife© a Mat^ and :^ow" ^tii<ti i s dorivod fpcaa 
V4B» I©ats*3 •In l-'.oBory of -Jm Qoro-Booth ted Oon tiaiMoyicss*, 
and th© poeB 'rir© Soiwsn* oa tlio wir in Viotosei, IJvoa oore 
hdlpftil f^fiis hoi* kind costuro of a^rlne :*•* ->. *ill:op to aond K© 
iior, tzill tlion, -onpublidial \,DI1: 'viiicli tSio la t tor promptly aaiXed 
t» m@» :*# J. '.MLIcojp too ttiro-Afji hor lotto?a ovlacod a ESQ at 
onooitraciisu iiitorost ia ny problems imd ppogpoaa, 
i'y obllaatioa to Profoaaor I'laaoodul Hasan i s groatf 
indoedf fbr drawing ay attention to t^ © topi© m& tor kindly 
ag^©©iag to suporvia© ny yoife* I had th© pi4vil<3e© of 1)«dng his 
9ti»l«it fbr £3©Kiy yoars in tSte lat© *fifti©S| and i t %m9 h© «ho 
had kindlod m© firat ©tifi©d.ty in m© rogaifdiiig Hi© Mati^iflni 
lit©p©t»r©» Ms *p&p&e* aa Qodom Australian Po©try prea^tod 
thai i a aic^fieant for i t s tiiaine and imy b© ©ailed a pionaaving 
3t«|> in r^aattcm to AnatrtHian atx^«a in India* X miat also 
nxmSx. Ptotmmtt A*iV« Ananrif Chairmani Dqptt« of IhEsiighf 
iaigalfi Hm i^iiB l]biir©f aityi iUtigafh £l!»r oattaiidins ©31 poaaitd© 
©O9|>avatiofi in sty y©>att3P<Bh*»pg©graBBi©» 
l i i 
tUm HMT tamartSag mm SMflli«r fWtowiii? < ^ • 9«iod of jHk' 3F«tr»t 
BBt Hits htflLp fBOB IbO TI«0#C* OHI« to ll« dtAmtlf <» III* 
rooooBOitetSioiis of tho PvlneSfolp Or* BugftamKtett Shana, n d 
H«id» B^ptt. of l i g l i ^ . Sir* f'^ ittffaj Ulai^ of fho D«^?« CSoaiogOt 
Boamd^iaiir. X m& niaeeriay grmtofta t!» fli€E! aa if^tl« 
llio MstaraXlan Hii^ aonBlssii»t H««r DelMt ^^ '^  pa.aiood 
i t s oativoy Ijbsm^ vtgey ffiod«st« tioldii:^ on laostn^Lian I4,t«rft%isr0f 
at m^ ^t^omH tkaov^ga. oat my roMaraiiiiDKc and d^rarvoa oy 
slaeofo STatitada* 
MmSlf I jtfioa3.d adcooiAedgo a d«^t of xmrm iat3^iato 
oatore* My aoa M6lid« SaoOLat Abbas h«S.pad mo poins^ekingly ia tho 
ooXlatiaii and pfoof^raadiag of tho typiwfflript* lod idtlioat tho 
QOiot txtt solid BOfiO. and pwdbolm^mH si^ M^rt H'oo ior ^ f a i t 
wifStLd not have ba« posdtlflLo tiaiw mm to ^moto iiiBQto4i«artoffi.7 ttw 
tSJBo «ad attaatloB aoadod tmr tho eoofdotloii of SGMBII a donndliif 
Sv 
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XntvoiMeticm i "She Ba^ tgfooBDa of me Tifrntloth me aa^tgfotim or me 'mm 
Th^Q WLQ a time iMm tosti?allan othos appoared to 
bo laaapablo of giving birth to any satisfactorily ridh. or 
roispoota!)!© lltopafeire, .-lastafiilia im,Q primarily raeont to b« a 
land fbr tlic oooviots fron anglsaid, 1h^ ^^Irst -l.©ot ^ i e h 
aJTived hor© in 17BS broti^t tso tho land atxsut a tfiouaaijd persons, 
fcreo qaa!?t«!a of ilioa wore ooiwiats. tlritins to his fri«Ki 
larroa i=ldia (t2i© "B.F,« of hla opistaolaiv caa:iy or. 'mataat 
'JorPospoiiLlffito*) 'i!£io liud oo!iG to 'tiatxolia cic a juclgo of tii© 
"Mprerao -burt of -low bu^i ;"alos9 "I i^arlos ""-ct'b mciulrod rathor 
cpialo^ly s 
,3D give no 9om© notion of tSio aasiaorg of 
IJi© iUSiabitants vtioro yon are, 1!i<3y <3on* t 
thi0v« a l l tti9 tiEiOi do ^Qsr? ••• . %id y^at 
ao tSiey a© ilion tlKser an*t, atoalinc? riav© 
you got Qj^ poot3 iaiaoag yoti? 1 
1hl3 int©r©stiiic le t ter win i?rittQn oa 3t Mguatf 1B17| 
and I t Mms roooivod by •3,?»« on !lwSii©sdayi 2 Feferaary, t8l8» 
^thoagli Laisb wrot© i t a t a time ub^ .%istrali3 t«a9 roaHy 
|x>|R2lat©d ©itii^ by tli© aborisinoa or ^© doportod crJmlnala, 
a!^ taapit© of th© tr«!i©!iaoa3 maltaral waA aooiiil diange© that 
hair© tekmt plao© in t^iat ©mmtry siiw© tli©£iy tii© l a s t qa©stion, 
qootod abov© froo i:*amb* s lottoTy is &U11 being a^od in mwsy a 
i|isart©v« An approciaiae awokoning to tho roalitsr of Matmlia ' s 
2 
Iitwvttf7 poiltl«ii bagiB ocay ftfttr m« I^Mrid HHf XX, memgn, i a 
wnjF o o w t i l M i t ! • 7«t te pl«ic op « t tti« mmams$A Imm^m Bat 
Siidlv«9CL7» p«rtuips wi i t t l i ig ly t ^ ^ fti^iiik*i«p«eidym( i n d d luis 
bMB mtoliliig tii« di«vAopB«Bt of MftfidiaB XitiWitug% ft»r a M A y 
« lumped y«trs noil* 3»« aiffUPd of ttio liob«i. Ffiso to Ptttvi«fc l i i l to, 
fho iiov«li8tt la 1973t ^ ^ ostaiaiid&oa Itio itaMXitar of ftastfaiian 
fletioa ttid «ihaaoed ttio oarlon&ty of ^ o seholaps aad OMBBQA 
yoadgri tlio vozld OYOT, to laaow liiat i s goiag on in Hie IMBO 
of iitomfenro in tbat fttx-'fhmg laa^Btass kno^ci as Aastnaia* 
Xiitwwry Mstoriflns snoli as H«K« GJPOOB, !%c&nn«9r «id 6« !Xtttoa» 
and anttiologists l i ke llemglaa stowiPtt iod SwSa,9i i i? i^t havo 
CKitPilxited satis^sitially to the popfmari^itLoa of Mstralian 
Xit<B^tire, e^e^alXy the Mstraliaii poetxT, at aa international 
asale. Indebted to the eontribatioas of poets l i k e Shav HeilaoB 
(f872»1^2)» B i^^ i KaeOnie Cl87&.1958>« Chflatopher Bramaa 
Cl87>»t932)t ^emm^aaff QilaoFe (1865^1962)« Kaaaelh Slmmr 
Ct901«71)» BU33W H^^«paid ($902 I ) ) , iUSW Hope Cb. I9>7)t 
IflMs MeiKAeor (191^76) and J^idi*h ^ « i ^ t ( tbl9t5) , i inetri&i« 
poaliy o f tliie e«iti»y doae deearve a eetloae M i t i e A attait tea, 
^•^ap i^Bjppia ^^aaaMw ^ ^laaai^ *fc wep ^a^a ^ w^a#ai 4a ^i^ •• aiMa I^WIIH^ ^aa ^ jp aiweaaehaBawHfc^ a s aaaap 4flHHft 
adMttad l a i t s a i i te i l ia tha iiitiXitgr a f Sma^mSSm l i tevatora la 
i t * iaaEM a f 2 KaMlif I962» meA oaiy f^nrtaia years later i t daeoted 
Iha liboaia iMoa a f 9 ilpiiltl97iS to * l as t r i l i « i 3MKas^« Pater Porter, 
iHo taigrated fnoa SMitaie t i aiglaid in f 9 ^ at tha ate of 
twatgpDaey laaaited in eoa of i t s artie3.as 
Alas ID tap X hav^ dotrnt^ l i t t l .# ovMonoe 
of fh&t Bjpitiah and ite«rioan rm&&ir& ar« 
Md^alia toaayi fwl l ia r i l^ tilth imiaos 
hardly goo® ba^oM ^dltSi t # l ^ t | A«B» ilope 
and I pevhapsf the la te I^an<si3 %t>b, 2 
I»at©Pt in th© 3S1E10 wrlto-upt ho ags^ted witfc a toudi of prld@ 
and liopo t 
on© of tho Bost aci?o©abl0 aicna of tho 
health of oodopn poetry to %istpalia is f^o 
oreatJon of stgrlos aajj, .iraqfCilt a e » aost 
convteoiaGly in ^ o york of Los Hijrray and 
• •*••• in %vid Canpboll «•, ,•• B r l t l ^ and 
itoorioan roacl^rs will s t i l l bo drawn to 
%iotralian pootry for olccmts \iiMi thoy 
find ©aotic, "bat ni^j dtioyld boar in nind 
t2iat tSio san© aos&otic miarrdls aro racking 
in tostra la as in any otior aophiatloaiod 
l i t ^ a r y aociotsr* 3 
Hio obvlotaa propensity of feiriiinr to agland for 
iriitatioa, aoclola and a nod of approval has oortainly dSiatoi^od 
mmm til© %tstralian «ritora, in roo^st yoaro, 1h«y aro 
progrosaivoly dlaoovcsring timt ttioy havo alroady fot ia tho iiords 
of Judith varigJitf *»a proaont to bo llvod in and a past to 
nomriah us% Utto publioationt by Ihomas 3hapoott, of 
aantmaQray? ^ifltealian and teftgj^iaii P^^tty in 197^ i s aymbollo 
of an a«araieso araoag t^o prosant day Aiatrailan poota that thoir 
notk may now b« sot bosld© those of t^ io ir l t ial i and th© teorlean 
aroativo wi tora , •Ihls anthology prosnpposoo', aaya Ohapoott 
in the ^Xntrodnotlon*! *»«it thoro aro gainit posoiblo from tho 
Juxtapoaitlonlng of vmmt i^arioan and Matralian a«hiovaEaaat 
4 
la poetry, • Hep© one say dlsc^mi oa ahapcott» o par t | an 
©6ig©ffa«3S to assert oquallty with Jtei©rioa In rogard to his 
natioaal poofcry# 
1^ 0 tostffQllaii |i00ts?y, Doa<jm OF ot^ierwigoi has 
3aff©r«d from a imlcpot tiiouf i^ cffiuslng, aiaadvaatase. 2iorQ ar© 
Qony road«a?a \l50 approach i t to ilscovo? te i t rinly i t s 
» %istraliaalts^*» to Ijorrow :3roiinmi» 3 i^iyaao. 2ia appolatloti 
• ^ strallan* puts tlicrs oa tho \s*on3 sceat anC loads l^ar-i to ohoor 
(llrEip'50iitneit. Uoo i'"-ini! 2?a'x,i:s rat^ KSS* anolonotloally s 
• ^s t ra l ian pO0tP7» as a torn for pootr:; 
writton in 'Australia i s r-lslcnding, 
t iatralia la aa indspcix*;!ont natioa ^ t l i l a 
tho Comommkl^f am wo nay lone to b© 
rooonnlEOd, in tostsfaliaf aa having a 
special spir i t of our owi| Mt our liti%aago 
la DagliJi, Qsd omr poola^ is essentially 
i ^ l i a h nootry. i t i s pootry oado out of 
•iSoglialr * mm a l l i t s iafeopll^ e®ilaa, 
not out or Qm§ ottmTix^ languMO 
^a.lod * Aasteiitiii£i*« Hio only vmM^ 
9»th^t ie pootry i s f^e pootry of our 
aborigia@0t totally i%aiat^2l%il>lQ to a l l 
bat a handfta of iM%t& ^istralii^a* 6 
After aiseusstag hov tSi© yord • \uatrallaa« oonastos nothing besrona 
•rosSonal» aifforono©, ho clinobos tSio isaa© saying 
30130 of tho \^ rs t pootry today has tSue 
stepoagost Australian flaHfoort soiao of the 
bo9t has no i^stralian fla'^ Ofur a t a l l . 7 
iJ 
*4rt i s the ai^esslon of Imaglnatlinti* ^ obi«rv^ 
Br^naan. Zraaginatlo!! r a r ^ ?ooogniz@3 !!<x»cmitileal tKnmda* I t 
Ejay be r o o t ^ in tfoo pji^ c^@| but ^@a i t aspii*os to eianifost 
itaolf in any foma of a r t , i t cajst aoquijfo a u t h ^ t i o i ^ and a 
wlcler IiwDaa cc n text. aioFo la no cainga^ii:^ tho faot that an 
artist* 0 c^oa^oss aad popfttXarl'Ly Is al'-ifiya in proportion to his 
abHitgr t© transo^aad ttie local, aal rocional :Ad.la* 'Mthotjgh 
'tordmiortSi'o pootry draws i t s hcaXa s:/r:'bolQ -irjtl Inagos fjposj ttio 
l^ ake dis t r ic t , i t s slsnifioanoe rosto on tiio arJA'craal appoal 
feat i t pos3oa3G3» Jioilarlj? Uio poetic ox^eoooion of th© 
outatcmtlliic' i^Xtera or 'aat-^alli lo liiatrail•^ o!:3;/ iu i ta aaic 
lnni''Gtliont3 "Jid is o^ioi-'ulao xiiiiv<x?oalm -ofoiTiiir: to tlio 
Out of tjo t^irtyfour poms colloctod ia 
teatrraXJto, raQ,tCTI„ „l,^^ (o yearly pmtJlioation), 
four or fivo poaas OEU^ doal \vdth s»©eifioolly 
<<'^ 9trali@n t$i43303| s]a!id X doubt Corner i^niy 
Fcadors oo«l<2 tolif froe th© voeabalary, 
idic», or inanorsr, aietlioj? laost of th© poeias 
had bo«ni ijritton in 'teistralia or not. 9 
I t is rcLlovant to rooall hc^^ 3roiman*3 coiaBcat on his own pootryj 
My pootry aa well have boon written in 
China as \itidtrsilia* 10 
llodem Mstralian poot»*y usoo Mstralia only as a 
11 
'rosonrior of JUsagos* and i s progressi'ffoly booeeiing univoroal 
in ttittos and vooabulary* ilov oomio i s tlio \iiining of many a 
nationalist Mstrolian a t his poat^ beeosioc loss * toatsalian* 
s l s q ^ ba^nao i t i s baing bettar wi t tonj iJilti t$ia disappaaranoa 
G 
of tt sort of obsoaaSon ^ifh * Mstalianits^* t nie Mstmllwa 
meispy h&s mmmdnA in abeddim; me oXd <ils|»eymglii6 ai^oiUatJoiis 
as •pjoviasial*, • s0O»a«l-^ iaM» # 'i^at^ped*^^ or »antipodean' 
and attained a r^^eota t le atatua of i t s oia& in tho v>rM today* 
*Siop© apo coptiin foatuFoa and ttiaoos of pearaanont 
aator© in "Uatralian poofcry. '3ie^ ha^o bom feofe from iho 
days of I'tlchael Vussc^ P«blnson, ^ o flPat vorsifior on th© 
Ajistrallan aoil (»!ia3.f noe!:in£»ly titlotl tiio »poot latiroato* of 
tlio :'OttlQt:icat* by Jnclitli iIlK»l2hfc)^ , aad "larpur airxl r-aidall» 
3iQ 2x>vo»hato r©latio:igliip yit^i ttie land, tiio teriigrants' 
payotoaig of only partly belonging to tholr aatoal oooatpyi a 
c:uilt«ooEplG5£ ibr having ovormn tho ataorici^ioai a aenao of 
boing truly discjocratio m^ fpoof and a physleal, rather 
vitaliatiOf F^aponao to t2i@ afwircmcionty nay b@ liatisd aa tho 
major iaaaoo Uliat havo a l l throu#i hem proacmt in ^s t ra l i an 
vsraa* itod i t ia thoae *i3aa0a' that luspart a dlatinet Identity 
to thia pootn^y. 
I t ia not of tan rcmliEOd 12iat %iat?alia haa been a 
v i t a l foi*eo in tho l i fo of i ta iitiabitanta ewer aino® the pro-
9#ttl<saeiit daya« Bkiid !4aodie Hoddle and Xria Miiiingtan hme 
infomsativaly raeiaflcad, 
7 
nMf ttt« «lK»ifigtEi9ii Ilis imi ms «• oliire 
ap if«9r# s»«!>pl«| anli^ iflilai birds, plimts mA 
o#i«v liirlae miaedf ^^fsrtblni tmsA His 
in tli« W8t apg^m ^ioH ^Mte ootU^s 
b«|jigSi $mA m lylx% th«ro uniting 1 ^ 
«ti«9 to Bsak« into ftunslaad OJP p^%tsr«, 
baloi^o^ to t£io tribos and had boon deaeribad 
bF thaip ta^ora of tnles about Hie lai% 
ago ««««. tiie d]?@«stlffia or ^ l^^^ toa «WMW 
m ^ tlioir anoostoirs *larce aiid iacsarid^ 
ponarfoX balms falaad tlia hlXla m& mada 
rivatr-'Vall^ and tlia mtc^^^iolaa and pat 
paaplai ansinalsy traaai flmtQ^Q and othar 
thlrsss iato too land. 1% 
iham tha %tiito»3©ttl©rs CKsa© thegr feoo ^ mnd the la i^d rathar tfao 
isisola caogiPapEiy, of thoir no i^dy-adoptod oounti^ y, shaping, ia a 
s»st teportaat naariiari t^iair %?»iolo ps^ o^h©. "S^ c %i3tFalian 
laodaaap© has causcxl eXaUon as well as frasti^atlon to Its 
iiimbitaata ©7®P ainaa iho first 3ottleD®at, Dr. Dan#iQ, as 
'^arlaa's gffaadfathar Sraaais «is eaUoJi, ymt Into rapfcopoa 
ybaa bo wot® ia t7S9# 
• «•••# ttm^totia aotioaa foa^i 
Aod Jap'a 3<xid ipoiaa ma hoard f»*aci tfiara to i^s^ 
H«t @raaaltti at«pa daaaaadtog craai^ tho islaiii 
And Paaa«f aiid Art aisd Labottr lolned bar traii!ut!^ 
lilt file eal^iratad Captain CSook, idtli aa ob^ioua eomaraial biaSf 
f€Lt l i t t l a enltittaiaaD f^ Hhe nm land aM doj^iriiiglsr roportad 
to Iha LoMa of AteiraXitsr at iioma aa uMsp > 
tha aoiinte^ ita^Af so far aa iw knmr doth 
not proaaaa aagr octa IMng that aaa 
baaona an lurtiala in ttmo to inirita ^. 
aiiopaans to fix a sattlfiEseat t^ )on it* «^  
o 
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A« a ooloQir fbv l t« ooaviets and outLatsr^ 3o Mutr^ ld has 
elioitod (laito imtith#tioal v@9poasos frocj I t s ^ite-sott lesrs tftna 
III® vozT 1»egtQiilz%* 1^ 9 ploneeps e^^^^ally fiocm^ mstraXia a 
drmr^f inliosplfeiblo aod hmatifig land* Ihe auonyraotis ppotagonist 
la Judltti '*l#it»a •Bullocky** i s so cmali ©sorclsod by tho 
harcl^lps of this Innd ttiat ho bqjins to Iiavo nlshteaJflali 
halluciaafelons, and has to roaort to •prayorn aod prophecies'• 
But til© i4iit©-3ottleP3 fjpoia risgland rotalaod ttiolr Faelal ootarac© 
and persovoponoo @v@ri horOf aM, with l ips oonproasod, hrmod on 
agaiitat all odds to fomsd a habltablo colony for fhaix prog^iy In 
t^iia n&a coatSacnfe* Ckrcicsritlnc upon Wila oifeiation, Judit^i '.iS'lc^t 
wroto 
3tiQ n&m^ oltior a prlsoa^ a lazxl to ba 
©soapod f«»3 Q3 soon as posslbla or to bo 
mStareA t i l l doatii, oa*| lb l^e fov tHo 
wm t7topia in iioTi a nm ooantry, a oountrsr 
of h0p« &0& f^ifti. 4t f i r s t , a t any rata, 
tliare ms l l t t2« motion of liar as a ponslbla 
sotiraa of wealth ai^l oass^  li9li:^« Ino 
disalfliiias slia Si^sad m^e too hard, tha 
omiditiozts s^e mada %r«p0 too grinding, 17 
Ihis paradoxioal rasponsa to tSia JMH^ IS s t i l l 
potmrfiOly rafliiotad in tKe ooatoe^rary Mstmllan poatvar* Iha 
poatfi of Mstraliai to a dograa not ofton fo«iad onyiiiora €Ua, 
may bo eall«d, in tiie «iorda of T»X» Moora, *tho op^hanias of the 
ganlua loo iv Ulia prooads of discovering @nd rcdiseovaring 
tti^yr landf of aonatantly ohanglng ^tm pattam of thair 
valatlontfilp vltti i t , of ftoeiatlBias faaUni a^er|ay«a at i ta div^aa 
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poteatiftlitlet mSi^ at 0fti«r tJmttSf of »(mm^io^ i t aa diooir-t 
IM&f tfylng and hDStil«| lias &««Q ^ia@ on itio^amtl^ mmm t^t 
Australiaa po^ts* the m$!mep% of %istralia FeiijCf «ii Utopia, 
jo8U#i on in tsi# pootvy of tSio land nith f£%o opposite idoa of 
tSi^  land being *a lifoloas bial!: on ocoan tost* •««« *rjd@| imtanod 
and strangoly %rfld*^ % •DotixiitioG jfoaains'i ^^Ites Ian Taro®?, 
•a najop ooneom of Australian %ipiteP3 - — ^lo <3@finition of Iho 
nation aM the land»» 
.l»B, 'lope's %stralia'» Jamos re/iiil«^«8 »lh© 'am® 
'>iseo?opy of ^isttralia* ,»f0rPQ tostralis* ^; Chris l^lao@-Ci»abbo 
OP *13jQ Land's Hoaninc* of .landolpli 3tow, ar© acaao of t?io 
sinniflcant po«as on '^atsralia by tEie oontmpo&ai?y poets. Iho 
©oological harsony iJalcti dotoTDinos tSio patt«»a of "astralian l i f e 
and aosiotyi pomoatos t^ @ cmtire woxk of Judith ilrio^t, Aa a 
orosoding oonsorvatit>nist» ^Q tsakos tlio landf i t s flora and 
fwmat <3^® ^^ ^<^ passionato Hieeto^ ilio obaorvos 
But in .%iistraliiya witlng Hio land^js^o 
liasi i t aliisoat 9ofiBfli| i t i oun Xifo* 
hostiXo to i t s hsmm liiiaMtatita, i t 
foteos i t s way into <ti« tam&fmMf i t 
telcod ttp an lm«i»« aiaoiiiit of rooa* or 
wm&timm i t i s io f i M ^ poidiod anNisr ttiat 
it« 0tf9$mm absffloo tnmnto nt mi^ m ita 
prateneo oonld do* 
aha fUrth«r notes wltfi aiSairabla parospticm t 
I t [MstraMaJ has boon mo oator oquiiraXoiit 
of an $mm raalilari firstf and paraistontSy. 
tha raality of adlot tbongti paiii^s vo noir 
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l!h0a^ dlspl^ing aH the horroi^ o and %rMi3iil®s of the land 
in her poet»7» Jtiditfi '(#i#it briaiiantlir rc^etmlns hers^X tvom 
ezsding up in oin elec i^ao resigimtloiu %@ is qui to at peaee vlth 
l i^ laMaeaiKJ and to that n^ partJ^ b© attrilsutecl the i»r©atno33 
of hor irlaioa as a poet* ^^ito lj»nl«Killy^ sho finfls Canborra 
22 
oontimiog *to exiat/ an an eooXogloal clraclo** Aooordiag to 
Bodaes? ^Jali, la h ^ ^ a ^<^^ lag laaRQ «tJi0 land booocies t2i® gem© 
Of saicld® aacl raing aa ovorpoworing p^osctico roaistlugi 
domiaatliig and udtlsatol^r bufyiae our Xifos and of forts* .^^ But ' 
d\Q km\m well how to roadi a poaitive and fraitfol aoc^ prcsoiao 
witti 'lop oswlroaneat and, as ^© soya, £tiO vlalioa hor eoi'intryaoa 
not to allow aay dofoatlsa to sot in, but to 
Draw fffoo the flylas a^^ ?^ ' i t s broatSi of dow 
t i l l ttio uijlivis^ OS©© to llfo In you, 2^ 
iUO« Hope's * Australia' ia a rwaricaMy Intoaso 
estpreaaioa of aa tutfooantio vlow of the lani oi^ ita pooplo t 
" Meff oaU her a jpmiiig ooiiii^» bat tti«Qr liei 
H^ie is the las t of IcMof the flmptiest. 
4 nmmm b^o^nd her «lian@e of lifOf a breaat 
s t i l l teadet but williiii tSio womb ia dryt 
mthottt songs, arahitooturo, hlstorsr* 
Bowevetf ft laore positlire nood mmmB totiardd the end t 
loping» if etSll from the deserts t3ie prophets 
0Qiae« 
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^»!sralia to 9«rv8 M a ^IAQS of dimiai#0* # ti« <^ iBpii2>d» i t to 
»Oiaaon*s floQOo/ »••« Ster l^ ttis y i l l of Ood 1% hm rcnalnoa / 
aooo-dry itsoXfi i*lth ^ t o r a l l aroaad %^^ 'So a llonaH E» Robinson, 
tho roQl aiseovory of t2i© laM is yot to be Bado» He 
ott^ le® tti© aborl^inoa ia •".imld I ooaltl fiad ny ootmtary a a th© 
t>laolai' "Wtio ag lie b e l l i e s , <m2oy a real lianio:!:? y l t i t5i© laafl* 
1B Chris 'lillae© • Cyabb®»8 •tispra ^sastralis', wo notice a 
l>l®asant ad^uatrntftt Mltfi m© land* Pridiac at boing msong * m© 
fiaal diUdrcti of tho onrtaa/ 'lioo iKio^dodco -^ as isot scari'sd*, ho 
foeia that in his coa,ntry •Psiratliso lingo^o lil:o tapestry* aal 
Imioooaoos Gl'xl In brova and faded cold, 
*'lall:G up and <lo^ ffit t^ioso h i l l s 
ilior® uaobtmslv© flieltoriac flouera rolrJ:© 
Ih® ahoy of 4arrodSlat 
'*ath aombro ooloors twsd with apara© dosi^as 
Aoi^ e on aero f i l l s , 26 
Uiia •innoconso* ^ I d i eaa b© GOPO aoanto^fUlly llkmiod 
to ¥oat8*3 »ra<aioal iaooomeo* appears to aoo© of the tostraliaa 
po#t8 as ttio nost valimblo ooepefsaatiDa fsoj? liirii^ in t^iat 
ieiiospitablot r a t h ^ hostil^i la&d. I t ^30im thc» a ra^ of hop« 
of oarvivSng agaiimt tiifi.U€i!iooa« In os0«siO0, i t i@ mt^i i^ 0I90 
bat vhat VJbMs^ dorlti mXla * natural piots^* tliicii a oliiM brings 
^f l i hl» froQ his prt-QAtal l^orM* nrba£iimtioii| indaotrialisatioiii 
and, lorot of alif a ^mvH&m toitatJon of liio Ouropeas 
oitilisfttioiit tmvo Q«rtaitay robboti tli« /ludtipalians of ttie will 
t»> aoqiiJUNi ftH honourat]3.o oi^tta^l MoatilQr of thoir onrii anl 
al»o of doing 011^  o rd ina l thinking* *SM Itioir mxk csattufialiflBt 
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th« fiire Mg tmxm on the m&t&en &m»t of iteiatralla %mk llko 
*fiir« toomliKS soros* to i^>« ilopo, i^f t i^ i he mmt ^straXia as 
•*•«« a vast paifiiftite robboif^stftto 
'tli@ro seooa^ MianS Biiro|$@Q£ti} piillixiato* 26 
dxid i^ ^sre on@ can f ir]^ only 
•Sio loopaoS dotabt. the <feattor of oaOLtoi^ l moa 
Hiloh is oallod cwlliaat^tt ovca? th<aro. 27 
]?et h© g©ts QOEi30latlon froa ttio linoylodso that qalto a fow 
Australlaiia s t i l l rotala tfoo pristine ijxiiicinco and oaa "taira 
nlad27 li<mo/ I^ WK t^o luslit jimgilo of COCIOTO tliow^t"»^ 
Siia 'imioconc©'! Iiow<3woj?, s!ioiilcl not bo mistak^i fbp 
imiveto or Inaoranse* llcac Klnc puto i t in ^ c right p®P3poetiv© 
ii^  osopciso a kind of \dlii£ig aocSaaio]^  in 
Ms^alia tcxSa^ i fiot an mf&m&dk iaolatloa 
as h^otol^po as for as ^ o norl/^ of iAoas 
mA laagiiiatlmi is oom>@mo&* agsmiii^tioii 
is so (|ui«ie tliAt we mn he as easiti oiUsens 
of file norM as aur ammmi^ wain^mm» ittt 
OB? aiijrsi^il. isolalloa gttes us a iciad of ftfrnaam^ tmt t» be iiftiiie m^ i^mfmty ta t 
to be nafi^iiloiiable «««» to be unaffeotod 
tor tlie prosstare of scliools maA stisglatioes 
mat are soiiliistioatedi m& %mpovmfy» X 
tfoliii tbis *i»iaffeotedtoe3S* is a gsimiiie 
litailt^ of 9m.tm^mit^ Mstralian poetx^* 38 
*Sh%a * isolation* \hi^ ena^eo sooe /^stralians to 
retain a sort of pristine ^ixoaffeete^ess* is a signifioant 
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9Q<&«eioiil pti€iioi!i@fit»ii 0f that doimti7« ^t fladB m^wemim, iei 
eounUess fofsm In that oooatrsr* 9 l i terature QXI& go«s ^n as a 
ragtilar ttimo* ilaatmliaiiii oania&t esoap© foollns isolated in a 
BBi :ber of m^Bi hlstorisall^y geoei^lJWeally and mm aoeisU^m 
litfa «h© First lettlmxmt hartlly two eoatiiri^s oJ?f, tJioy have oo 
uaaM® past to boast off; Mi&iJS' ooutiisent ia htHwlr«3d3 of mllos 
anay trots, tbo rmia wrld aad^ inaico tsooi Ico^ ^oary distancoa 
aro thjpwm in botwoaa cme faro-station and ar^ttior. I t i s 
oortaiftly a aociolosioal Cisouvantaco t*iat ipi to a large minb«? of 
.^strallan diiLtlrcjR, -Jho have to ^tay •oatl5ae!:% don't n«>t tho 
to 
op')Orfe»it/ of ^oiir/nas? sohool or li^inr* tn an^ hontel f r^V, and 
raJio SITO «iia-i 'iicir lail^? Ici-coiw aat2 ^olp tiiai coot tlieir 
oluaationnl noeds* riafeiralli', a ratl in ao oons2itionod is !xjti»3 
fej dowolor ^^ laolntion-paydiosis, hmi giysicol isolation 
tra:i3Eoerlfioi) into ISi© Intisllestu:;! or splpifeial, tii© roaalt is 
nearly diaastpoti'j. "^ t fnpePtSf tiiat'"aroua ^ark ©alls & »Vfeird 
KolasiclioX;^ *^^ aad a sost doprossiag 3<»3c of yaato, 
Ihis oenao of loaollrsoas is rar-tiicr hoic^tcr-ocl in tfto 
csodam ©aaaatad .'fesatrallaa nial tg tfeo rjljbtlaa sotailior of tha 
*iitat0 lasid* t^i i^ lias aafortonataly boeooc m oaatral to Bodem 
g20l>al ttiisking. A«D» ikfpe seaa man aa a *\janclarin6 ialaiid*| 
*Iiri4at(»r| i&olated tv&R God mSi hia felloMS*^! or aa a -iilp-
wroelc«d sailor ilw paiafully fools •2io posoaa u l l l not taka plao©»«3* 
Bat as Hopa la a •uaivopsitsr irf.t% a p!3ot -••'f aalnaiie©, th© thae^ 
of laolatloat In hla hand, j^oda imsSi of i ta rational aaaoolatloiia 
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tuft bisdonos tffiil'vorsaX* 
%ii@Qf Iho Irish plei^pari^tf omsQ rmmxkeA thst thor^ 
mL9 pl@fit^  of !nat«rlal for dimaa in .^ ndtaraXia ^ISi '^ All ttioso 
<»utbaQte stations tilth ah^epjSs goizsg mad In lon<^ htits**^ • Ih© 
bu^^lo&Qllnoss la the Inteasest in •^atafsilia, JTudith Wl^^f^s 
*lteillod^» in Tilioso brain th® yoara ran wldclcrsliiiis, is a elaosical 
(sswiple of this lon«a.lni©30, dplving a person to Uio brirSk of 
5«aeatia, But Jadltfa '*ls^t ror©ly <sspi?ooo0s angr porsonal aagui^ 
of loaollaess in host pootry. Hio aafforljags of !li@ •bollocky* 
arc obviously on ttie dpcaaatlo IcfV©!, ziot ttio aubjoctivo, ilio is 
30 nuoii csigrosjicd in poadorinc ovor a iM-ttD? of othor Isouoa —— 
tiaof dml*i| lovo, milf %IQP, mifetiro •*«*«• ftiat A© cannot allow 
thQ fooliog of isolatioa ride hor nopvos. 
%e f^ostrallan eiaphasis on oatosliip^ aiaoS at ooobating 
^ 0 foap of londUnoss and a few othor looal haaards, hm also 
li«Nm a roota^ront th^so la 'tastmlleui poot»!y« In t&mscm}® 
* ^Qtr^fi* iiie road i 
liiQr traesp in mato^lp $ldo bsr side <«««• 
iho Protestant and ^cioan 
Hi^ oall no bisad lord or slVf ^^ 
i ^ toudn th t l r hat to m man*^ 
CoMDantli^  upon iho oread of matealiip In the w l t ^ s of l^e 
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in extolling •©•te^li^* th& t«riters traro 
dravliig a t t ^ t i o n to i^iat mmm lil^o 
vorttiiliile «••*•• ^oa in tursliig etatetfilp 
as a tmiij^araal ideal of b€havlot27« tiegr 
voro sliaplsr asking th<K3 to osct^ nd thoijT 
affeotioas fiPOK tho fmi tfeoy know to ttio 
mMjy «ho hod had tlxeir ^sjpojfionod. 32 
Uims^ hmiwm. is tiMoo.bt©<11^  th© soat oatstandinc sseponcnt aM 
proadiop of mis crood. a@ puts I t in i t s tamo historical 
p«P3p®0tivo in his ^©tOh titlocl »llatodltip in "litisoi^eetro'a Borao% 
^on he €aoanine3 th© rdiafcionj^ip bete?0«a nTOttta jaM Caasius in 
3f|ilipip Cftt^ aftg. Hatea^ip is also rx tmi^^opAt® i*or rolielon to tSio 
t^rpical t1a9tr,ilfcin,^l«r.»'4 ^oan j»y3, 
%© te-plcal Instralian •• .»••• waa solclon 
roligloiis in tl3® aons© in s^liioh the ward 
is generally used. 3© far as he hoM a 
prevailing ereed, i t yn^ a r«»!i8Bitic one 
liftteriteS frt»a mo gold-«in®p and. the ba^i-
mani of ^ i<^ the cliiof art iole ima that 
a Stan ihoaM al l the tioesy mi& a t anr 
oost stand by his tmtm^ Hiat m.B an^ is 
ttte one la«r ^ ioh Ui® good Ans^mlian smst 
never hrealc* I t i s h^oi in t£ie OhiM and 
stairs iiith him t^rou^i life* 33 
In hie laomBental mtkf HmMk. I^ ftlfefitaa, te JliitilhiiltoO 
•Litegattirey ISusmas Xnglis MOC^Q piresents a br i l l iant analysis of 
f^e iiustralian desire foe mato^i|> as fv^ ma in i t s varioos soolal 
gfoi^si oimviets, larrikins, unicmistsy t!ar:dL3t0, basteenf gold» 
d i n e r s , ainera, soldiers^ sailc^fs and dixmmh He calls i t 
*k l^ternlts^ of Self«>int^est* and *1lie /mamBP to Loneliness*!' 
IG 
1li« mm F«ft8oii *tii3r tm^miulp has p&ealntvd m tmmitmSiw • • « 
soeiftl. patt«m*» Mooro obstrvest *^ t^iat i t s t i l l «iii%i«rs A 
!iaiii»l)r«d 8«a«« of isolatloii ^ixldti has ontared So^ into oar 
©olleotlve conselouanoss* • "^  
Hio siodoRi poots are anuuistiod at tho gradtml woalc^ mlxig 
of this smaa of active Int^vPolatlonshSp, Ihop© is a polipnanfiy 
and <lo9pair iMmx K^moth Sloaao? apoaks of 
Hunting f uBikiiowi faoes — 1»xas vitte straziga 
labels «-» 
HI groping o^toisily to laystarious mds, 37 
becaoso hero la a nogafcioa of tlio great crcod, to ecjcpliolt 
troateoBt of tiio aiat®itoip»tfo«o is getting rarop and rarer in 
Mstrallan pootiy. It aostly aablisatos now into ttio hlghor and 
xsoro broad-basad fooling of lovo for all na^ind* f^star moans 
of Qoimaixnioation aro eortainly dcoidlng poopl© of tlialr roglonal 
loyaltios and driving ^m to a global viow of tilings* Mstralians 
have aohiovad natlo»iiood, and tlio six Msti^ian oolonias had 
bean m&dad into a alnglo neiti^ii->state at tiio ttim of tho oanturyi 
gii&aratinc treraandous aaiihorla in tho paoplo in those days* Lawaoii 
eiQireased i t v ^ l liien he %nfote 
And X said to his&f *Ja^* I as he gripped B^ 
hand fkst 
*0h^ Z hear that our oonnt^ fy* s a nation ^ 
at last!*30 
Bev that Ittstralia i s a vi^roos o<»paot nation, the 
•tress on internal oatoitilp i s c;ra(!toall$ ifhiftlag to a realisatloii 
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of tflm&mip wa& 9SXiamm with 12u» otitsMo «iepM, novm&tf mm 
eaa 9mA it« oontinaane® in the ^jstrallaa passion for frewScieiy 
d«30«viicy aaA nooialldm. *^eialiaBi* as acKflzied V Jia.lMtiCf^^ 
*ia m# dasira to ba saitaSf la tha IdaoCL af Itviae tagaltiap In 
hainongr and bi^ ottiaitiood and laving klzidnass** 3a tia treate^ciit 
of aoolaliaei and d c^ioaraoy In tSia oontaapoTaSf^ paatpy of 
Malralia daoidadly ooafiaina a dlstinot Xa^ c^  of matoahlp idaal 
balo¥ Ui& dorfaoa* 
JPtfotL tho paaalon for mtatoj^ lp sprang tti© Idool of 
%ista?alia PeOllx ^Id i has baan oharMiod and oolobrated Ijy all 
tSia poats of tiiat country fftm v/mti«>rtti and ilarpfur to Vary 
Qiliaorat o*Do%id| Kaonath Slassor, ihoiaas Xnelia l!oora and tha 
liiola l^st of ^l2^«D»>bak bards* In the firat valine of varsa 
b^ a natlv#-bor& poat pabllsliad In %i8trolia« Charlas ihon^ taon 
ko 
mat **pfoad Mslaralia tsa an «pira rlso** In hia *Baa<Sianaliaa 
Od# and In his * maivtsems7 ^ Oong* Cl8< )^ i praiaad <tia glory 
of "Bapior Mstralia" buratlne Into a olloax of oaisltals i 
Hia l l t t l a atari onaa aaxSsad ty nonoi u^ 
How liiiiioa a i^s#!it ««*• a Hiji^ izia m t ^ 
Hia aontinoitr of tlila tione of the Oraat Matralian i^ faaia has 
not flilaalcanad to datoi* 
B«ac IngasoAls and his JladsnJOfOba^  faHoiiars anvisiemad 
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ttielr ocmntpy in %mm of tti« alsoyigliua o!3»«iistto« i Al«ti«rlzi8ft> • 
In *1hii AastPaXidQ ^mm* f H ytti^miaits tSmpm&y^f as T,Z» Moore 
pats Itf Ian Madid (1^1. ) sisigs of the heroio ftittir« 
soas of Atistralia t 
thior soon sliall wSa^ na to this oontineatf 
the firestiolEs of Idiolr alMs vUl ioon r e l i c t 
th© aoattoped oomp-firos of /toatralia*» dJPO0BE»*»2 
SJ© i^ndy i^orobo^ movaBJ^ at gavo a ^^rsgoistio fervour 
to the .%i3traliaiii pootry during tho seoond i*>rM i-lar. It 
deteffitslned nany a them© for i t s followors 1*10 wore obviously 
influmcG l^ by : \ 1 , Stephensm's »3trld©at*^3 ossay •IS10 Fbrnidatioa 
of Gulturo ia \ustralia* (1936), 'Hiolp naia slogan was 
%i3tralia for togtralians*. 1li<^ ainod at froolag -^istraliaa 
art of all alion influoaoos and coimectii^ i t to tie aboriginal 
eulta#« of t^o laad» Uex Ingamollsi tli© founder of the Jiadyidorobak 
Club In MflHaido in 193B| toe^ the yord 'Jindynorobalc* from tho 
aborigine* glossary as ooispilod by a^sHis D v^ansy in t9S6* It 
Qwtts *t» mammf to join* ms& i t oamo In handy as ^itooising the 
spirit bsiiiad «b« noveotsBt, In kospiag ia,m Hio obvious aia of 
wmtvim t^« aboifiginal aaltarof titf novio^it^s Journal too 
Has sivsn an aboriginal tmsm tUfmin^^^^ cleaning slffip3.y» Ito site 
wer© 
of Brisbane* Proninsnt $aorm ttia Jinasy^ torobak posts/Max Harris« 
Xsn tfc^i«« 7iotor Kmm^ sM rianoy Cato* But^  soneiiiat 
sorprisinglyt ttio erodit for voicing the Jindyvorobiac spirit 
bsfftt gofis to a po«t «lio had oone to Ms^falia frosi Xv«a.and| 
MlmaA Bobinson* His posm *^tj^ing* (mooning *«h^8| oraatioiw 
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III Hi* i^!i^ r^«»x»Mc «NiAltl«i» luAim ytt§^% Him %mm 
ftmaelfttoa ^fli f^flTittlt ^ ^ tixite iBB«tlB« Sa Hitt b«siaBSaf iila» 
i<ilt«Hii*« ga£3.%»ooa|4«9E ft% t ^ mtkmmmm of abosiglniaL eiatav» 
miBk po^tilttee i s a ywigr«t straiii la hor sio^tvy, ah* has Am 
Z3ad« aa «Kt«tsi'va uwm of tfe« a%origliia3. sqrHis and toira«-«. I Ati^, 
ixBHys^ y Iffttiitot tela JEiag^  aa4 oi>i«oliarr% Ibr iastBaeia«i» H«r 
paaa *Boftt Blag* la parfaGtXjp la Itoa nHh ttia l^adj^ iDiobtic 
B&sidtion* Zri I t s aoa^uaiaf XIaaa Aa lanaata tSka «rtlaatloa of 
90 aaoy abazlglma cmatoes aafl iltGMil.a» 
Bat Iba l^adjwoxolnlc OQVtttaat ootiftd not gisrviva ttejoM 
th# varwye^s. I t s latttisa aat imal i^ had i ta dati^ H»t»r8 and 
ciia3.1«agara f i# i t twm& Hia baglaaiagf and Itta i^ popia liilait 
i t wsm^t to iB^aa tqpoa flia artists and tHa latAlaatatila 
of Ilia iaady d^arvad ttia «Uilai3a.a lliat i t leat. Iha ac^ Uuicoa 
isMm ^s^iaymmmmmafmmmt « d 'jsiidi«»ii»i«^«aiwi* " w 
BJi* ilMPfiaQa iBd JaiMs KaJadaart Mvaiy a^^asa fSialF vaa«ilKfli% 
at Vila navaavit* Sioaa liia sp«BSlMadsd flia ommtafMraaolAtSjQB 
til Ilia ^Unrtiaa afilaat Hia lixOymml^^km mtm A«iV Sap«» 
JiMwa l^Mlssr «id BMNaa,d Staawrt. may aosd.d aaa ao li^^ la wadaf 
Ilia ateffiflittei aiittava lb« «qr artistia vmpam^ 1km mmvefLiAxmm 
of a rfiftwirtog aoiti did t»% aoaatdlag ta IHaat ada&t of aaar 
anali raglott^ aoaa^^iotlaaa aa tba ^'aatl^^ ftMRHtlM «id 
Im^llBatiaa* RaAaiigr Madi^se^at aa lata aa la 199% 
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Hi* Mm of baaiag a m^&m Matraiiaa lit^fttvsr 
eodtOF* ms too alisuurd to be takia 9<»lemsly 
by iBOst p^|A«» H6 
Ho reonUs hov the oppoaeata of t^ls tsovsoat imr9 *cyitioal of 
llteewp^ Mstralianlsm ana provineial nari?o f^liea3| and wanted to 
appeal to ualvopsol valUios and koep ooosainloation open with 
Ehpopean <RXltur©*,^ ^ 
Ihe poots ^ o cl%aI3.mEad, opposed and ftnalljf putlled 
aowx ^© t^in^^yoTohak oult aro knomi as tho ' togS7 Pmsuins'* 
Originally tof?yy P^ t^ g^ i^ a was an Vlelaidobaaod journal <\g**0-J*6) 
whoa® ciaia editor -ma Max Harpia, the wpitora \«TO rallied round 
i t and aph^d i t s literary policy of establi^inc • oooiainieatSon 
%rith isodern imveoents in Britain and /teorieai in an endosivour to 
ovoreoete the i l l a t i o n and iaola^Usnism %hiist, Wks evident in 
isistrttlian otHtxire't also oame to be laboUedf after the Journal^  
At the * Sa$vf P^^gnins'* Ihey v^e isipatidat of the 'ba^^balladry 
« d mUy>^f«^M „r .».>too,e mtion^U^'*^ a»i of 'Ihe 
o^tiifftl ilUberalisi9*^ of ^ e Jindyworobc^ -ooirQCseat. 
Ihe aaereehoe of the robast internationalists» under 
the aegis of the »gY,P,imtttoa» the magazine, i s rcrainijieent of 
the Ultekrinspired vavg or liitornationalism in Mstraliaa poetty 
in m# * Iwtiitiea* Beeryiag narrow nationalic8a| Jack Lindsay had 
2 •i 
all tni« poets are FoaXl^  of one stotilc. 
If thiOr Ikelong to aasr nationality i i t i s 
one that has no naBie upon tibi.e Baps of 
tdia \K>wM^ 1»t l i e s nath Piiidaf' a 
llypispboreans. *f9 
lasplpod fey n©ltK3^©f ho had •sou^t a lieo-ii^lmic penaissanee 
of Beauty through the Itaagiimtion of th© poet»,^ So tfao 
latejmatioaalisra preached so fervently by f^o Angry Penguins waa, 
in esaetsQQ, a revival of ttio post-i'l>rM i-l3ir Oa© |«i3gioa for the 
overseaa iaflueneos. ISte sanest and most t#@ll<»balaneed vole® in 
this natioaallMJ-internationalls® woltor CO1203 fwrs Fary Oiiiuorot 
I have groim waat !iato an-"! bitterness, 
I see the i«>rl<l aa ono| 
But thooi^ I can oo long or hate, 
My son i s s t i l l my aon* 
AH ia«a at God's mwad table alt, 
/yid all men tsaot be feda 
Bat this loaf in iny han i^ ^ 
ihls loaf i s aiy son* a bread, 51 
Judith Wi^ty t^iou^ rooted fintdly in h ^ national 
eoltore and an upholder of the aborigines* ^nsoi never disturbs 
hiv dignified poise ov&e this less significant isgne of natlonalisBt 
and InternationalisB, ShOf unirihibitedlyi allows inflaenoes of 
al l hues and oolours to inform ai»3 eross-fertilise hw ereative 
talent* In one of her personal letters to the present mihot 
she urote t 
Xnfset Vm both ssiateur and eeleotie in 
22 
til* aftttor of r«31gloci| tmt pouts «IP« 
ttlioifoa to bo tu^offoslonal In th«i9 
asmroaoli to lifo» X*m dOBiothine of & 
folXmror of ^ag*s tjsjekf liiioli «3.»o took 
in an intorost ia oHont&l is(7»tl«laet| 
and| throagh my dmt^tcar 1^:^  is nov in 
Sa^mkm i*m also a roodc^ of Tm 
tvanslaUoRSj 90 70a cam so# Z am a 
eonfijpmod, daoblerls'athc^ ttian a 
oonvifioad convert to anytJilng. 52 
iiarold stowart \i%o -ms OOQ of fho •trinity' (Jramoa 
Mo*^ ®y and x^J^ Hop© being tti© ot^or tuo) tSiat l©d Ifaa ai%ti» 
JiaSyworobak Eiovcraent in tti@ •fortios, also bcafiofited ridily by 
bo til tho vostcm and tbo e^stoxti inf lumens* Anin<^  Co<xnaras«isi!sy*s 
impact i s only too obni&us oa hia idpitinga, Lat©r, h© picratod 
to Japan \h&tB be got pasaionatoiy involved in llnddhisnti iho 
Stxptm&QQ haiku anc3 the oriontal metai^sical doctrine in gosioral. 
Aecordii^ to Itc-'bileiy, Stewart's 'infln^ie© on /feistralian poetry 
naa not groat and baa altocotlier ceased'.^^ Loss Murray's 
*3an8^it' aiKl Bodnoy Hall's 'Iho Lav of Kanaa* (1968) aro poams 
saggostivo of an urg® in tti© contOTporary yotmgor poots to aooapt 
not otaly th® wo@t<^ m, bnt also tlio orimtal infMmsmfMr 
displayiiig a broker vision of l i fo and oroating moro oodnring poetry 
Soootlfflos osm fools ttiat tho ^stralian poets snffer 
from a oonplox of not £tilly belonging to meir land, mey knmr i t 
to ttioiv Qbagrin that tbdir forbears oaise here froa far off mglaiid 
23 
in m distant past md that tiio QOltufe and m^ of l i fa that tSi«Qr 
h«v& today are aliaost i^ioXIy leportedft AlX tHe sound and twey 
IntemittantCly goaaratod in tlio mtExe of ^stralianlsssi lias dcm® 
l i t t l e to doiiver ihm from mhnervtmae to tiie British etjdtord 
and tJi® intcHoctaal and art ls t io isovera^mts of '\irop©, FOr 
3<»9time ©or© tii@sf cannot atsandon the cross ^l<ti ttie^ hav© so 
j^rudgiauly iitiorit®! froo tJioir tsolonial past. -Uthoi^ 
Mstralia coasod to bo a •jsibiirb of Lowlcm*^ long ago and Hio 
tostralian litoratoro is oo longer ttio 'litoPatoro of csdlo*^^ 
t&at i t uaod to iJOf an avorago %isfcro.lian occasionally botraya 
sisns of an liTos'iorltsr cojsplox via-a-vla tli© British and te^ican 
eultaro aod lltorafeiro. tlioa Jliapoott*3 oatliolony Qontty^porapv 
Ma.te^3tei„.,iaaa„ :fflialgaa l i a a t e «ano out in 1976, •^ti«tapo3itioning» 
tho ctmtenipopriry pootry of tlio tx-jo -^^ ooplosi John Xrantor in hia 
rovlcsf of the x»rk ro^aetod tho vary oonccpt of any ooi3parij«>n for 
hlatorioal and goosrapliioal roaac^s « 
an^ ooe^arisona miat bogin vith an 
gsioorrasaod clidclal&or mmmm w& saist a te i t 
that ilBiarieana aro imoh l^in^or, CSK^ rixSumfm 
and have a devastating head s tar t on us* 5o 
th i* talk of tho 'aBtbarrasaod dlsolalnor* only ^lows tho iiritar*s 
v&tkiim tlngad pathos vith an impulaivo aolf^donigration in tho 
f iold of litorot^iroi o^ooially poetry. A slollar phanasamn oan 
ho aatit«d la .^oe King's rac2a;Hc t 
yia havo no taajor pootst l» t %ro have good poets* ^  
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kmJ>0 Bkipo too rofors to ^EMtralia as & oaxtajfal. ^parasito* woA 
iii«re «eooiid4i{iiia liropoana iKSllalttto 
fSeiMly on t^e &&go of al im ^ore* 58 
The MoM *ali€)ci* h«r© la loaSod wlt2i grcftt poytdio^sooioXogioal 
a^aalagsi and aeserves to bo taken as tiio nost operative t@m In 
these lines. Xnfaoty i t secSsa to es^voss tlio still«p@r9lstli% 
x«i]0|^bia and a foeXiag of fsalliire to adjust amloabX^ to the 
l&aA to ^ixidh fh&^ are bound by birtti and nattoaall^. Ian Turner 
rianartra how the early settlor a in «»stralia 'saw tSiciaselves 
aa »•«••« t^ ie bear or s of an old aivllisatiba i^ attier tiiaa the 
ai'<^tor3 of a new»» In 1823» Yaitwort^ had addressed .laatralla 
as Britaimia*3 •last-bom infant* and had bop^i tS^ iat one day i t 
vionld 'clad* tti® licmrt and •greet* ttie 'parcmt esfoa* of Ssigland 
by growing into * ^ new Britannia in another iK l^d* • So tbe 
oont«porary *baokward ttirnlngf Britishtorni!^ pf<Qi;»fi»9itie3*t ' 
as lAtoy F^st sees in ber o<»intrysen| has i t s roots in the loyally 
for FiiiglAiid ixk Ihe old ^strallans of the l^ ont^ iorttilan days, 
4«Db !Iope*s «^noept of *a«0(»id««haiid liropoanisci* may bo disoovered 
in Cbrls iJliUQoe^ Crabbe alfio t 
Xjalher and CrfiBii^ lif Sooratoo and Marx 
Have nover yet horn bosn 
Mv did a glowing Florocioe rlao to ^ ^ e 
Iho airopean daiiQ* o2 
iklttioiiite flbo has nrlttsn mii<h and mtlioritatiirOly ^i 
VJ 
Idi9 * toooatMiaiid airoi^ «aiiiiia*<»eoiaepl^ f Judith li^lght doos tiot 
betPajT i t h^raolf In her pO0tX7« 6h# asplyus to pl«a80 thtt 
*pftr««it «6r«s» of l)i«op« wlfli tiho r l ^ t restraint , aad freely 
e3C#reisda hor proroi^ative as a poet to "tiioo tho oasises of her land^ 
i t s aborigines, tii© ^mr-ravagod .isiaasi and a l ^ to accept 
lnria«neds of aa aany oulturoa as possiblo. ihis glvea lior pootry 
a froshnoos and n&miQBB WL^I b^ond i t s airopomism. 
Iiuc^ of ttio coatd^jopari" vJistraliaJi nootry i s th© 
outcopo o2 plvsioal ratlior tiian SOSSIKJUJ iKacioatdoa, .-lloe I'inn 
¥0 aro aatoriall;^ a inill-to-iio nation, 
wo are ueH-fod !icra30£3| tml are 
g ^ ^ a H y full of piiyaical woll-bolnSf 
w© love a phyaleal l i fo , aro addicted 
to sports and goQesf our country i s 
ofipoeinliy kind and ro^rding f»? the 
•mfm^ ,-md vigoronst ^ a t mro natural 
man that one of our national ^oalities 
iiould bo a vivid physical lnagination,63 
Ho 111319trates this point ttirough tyo po®2 t Don^ rlad 3toMart*s 
*3ottth Country* and ^.H. Bowlaad's 'All day tihe hoaae blooea** 
DitooBsing tiie role of physical iroacinatlon in «^Kiglaa 3t43i0art*a 
po<6E}| he observea t 
I t ia a qaalil^ not onl^ found in the 
inasea he giires ua but in the obi?ious 
2i) 
^WBf me mh sM tdnilstt of solids 
that ar« In omtic;^ v i t i ns. 6% 
^Mpaetoriiti© of th© tostrallan pootry aal «loos constltuto a 
natloaal t ra i t . I t coaos not oal^ frtM th® youtti| D-igooJ? ai»l 
s®t«apiall.3tio ii©ll^ l>®ing of tli® ^listrallan imtSon, as d^oo Klag 
03i|)laliiSf iJttt also fran I ts tmeoaslrig straggl® against th® 
e3Ktr«io hmt aM cold, raiii aad djwmiStt moi iti® droary plains wnA 
tlio t ^ l sotintalns of th® land* Partially i t mo^ ^ e attrittitcd 
to tti® pioii@(»ing-ps(^ehe alsO| lriioi?it©d frai tlio <ai»l^  s e t t l e s , 
aa<l atioltlod upoa tbo tales of tfio tmStoaxsnoJ^ s aocl larrilrias. 
"Iho •irlfeilisn* of tli0 I'isiDa ^roip, loci b^ rJoisiaa 
Liii4ac!3?t East iia^© ? l^i?«i tPoKee^oas liirust to tli© ph^aioal 
iEaglaiitloii of tlio taatraliaii poots and a r i s t a , Hio ppopoasi^ 
to f^af^M ph^&iximXX^ to ttiol* oaviroiaent i»s ti© nain rooson 
ii)^ I<iad8a^*a * vitalism* b@eamo lisiodlatol^ so popilair i#ith tho 
MstiMdian icrit€i^ @ to ttio ^tumtiosf imi X.iM@a^  %iiis allouod to 
oontiiiio as a sia^oF l i torai^ i»fM@noo for al»omt half a o^tui?^* 
Disoiissii^ ^ o Li!3dsa«^«^ti, Hioffias Itapoott wi tos s 
Ht MS ft f^ Mm?o» liioi in his lifo»tlmot 
ms II o^sitro of mntsfovm^ md aaalfttaoii, 
^im gripp«a tho foufig osntti^ with mmsttm 
^latp niigors am ^ools i t into rsaotloiitS^ 
fi 
JbBOM^ aiiig l» HMOS* aiap«»^ Hi* *^f«ftt* of am ^ t i a i a t l4Mkf 
oorfBoe dotatly aid n <Nft«%rmttoii of llio ov«nikil»iag H t a i ^ of 
tbo BOfiffliaiBo l>ife Itefoo** XdadiiQ f^t iRtlnmmm oo HeCHrao is 
l>o«t oaHB^Slflot ia bis po«B *itol»ooado** Uto sabjoot of Iho 
pooB is an 8 t t»^ Igr ^Btsoro on a h«vd of HOOP^, %e^mU& ^ 
Hioir simiioos* %9 i^ ittdooso of Hio wMtto and U^ o ffioseiaiai^ 
of Iho iaago wito ttio poci a p«rf«et oo^^ativo to awit I«liid«ayiiii 
l^ dLntlog f 
A soar of hoov^^ a Xig!bt«iiiig id.«ir of i^w 
Badd«r tSiao t%3Mu of l^i^ sferaiglit iiiistll»g mmm^ 
SMff op«i%9( mm t i i i a anim oat apdiiat IHo diEiMit 
Of aofif ao«lill.at w0i^m& vitti Xai^Eie iratasy 
Hio smliana oosot 
layoQgv&tii tiio atroM an if i t iai lrt Ui^ai^r taoogbt t» mai^mUm 
pootvar a jia^t ^ pro^BapiiaAilitfi i4io« Fiotafiid offtat baeia 
ana of tk% wm$vit osooam of laS,9 lOiloiiava* Bobort Sw fl%aftmtiSM*m 
gBi» ^ i i f t i siii^f OB i^lutTao BaaliBti^ itiatoi&o Ma(l« i « • I d t ^ r 
gMMMt MM* •nanrltaBflL.OL %ia i« jbov Hio luunnttiaB TiTtTii t 
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half to th« i^ftort l ike ft foost fbr loapAs 
i»«raiilii@ the fiiaiilcm of ^ I s i i d i baoic soats 
f@teliod 
more ttian a imbDl>'9 t>]ril>@* Ike saattm affcoNfai 
notliiiie 80 aoGight m tsiooo hard tioardat 
90 ptiatiine laaiaS| erusti 7<3)ISP imiallfi nKjoks 
Iharo^s Hra. FltiSiorbaapfe la tho royal Isoat, 
soarlat cmd omlno Jiidg@0| \dg3, gold Xaoos, 
oanopiosf \»oolsaa&s, ajfai^ ijags in rod and gram 
far Poorg* boa«ti©a md Ck»3a»3* ,•• 
Tho auporb visual imagination of iiie poot brings ^ a vtool© aocna 
hadk to lirQ) and mdkas Ifia poeci a substitute for a mast^^ly, 
©laborato and coloorfttl paintinc* Jouglaa stowirt^s short i>o«3 
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• If Shan* coEiblnoa i^italioia viXth a rare iilctorial affoct. Tlio 
•b<xird«3, inimonso* \fnh,an idfh *ooataro35 Um voic©, all larcor and 
wlldor, Uum lii»an', »ilio stoor©' iii3 l i fa by o<«pa0Q ancl tj^ r Koran* 
appears as t^ io vapy Jiaag© of pal© vltalifsm, tml tli© poet rinhtly 
calls his *.ioii@ tliirlwind out of tho '©sort*. H@pe again is a 
posE aaaworing aarvalloasly to iiudoay'a ort is t lo tiioorias aad 
oaooaa* 
It is intor^ting to no to tiat Oooffregr iXit^mi tho 
aniiiaiit po@t oiid oritio of matralia lias tm patiaaoa with 
Lindsay's 'vitalism*. TaUsiag of *tl}0 bogus vitaliaca of McOrao 
and Xiiiidsay% Ha angrily danoanoaa thair *eivil influenoo on 
twantiatti oantary Aoatrallan poatry** Ha uondwa liiy *a good poat* 
as Slaaftor * tfoou^t irary b i ^ ^ of MC CfaOf ^ ^ praisad his 
vmm satyrs as •an ascnltetfit prooatoation of vitality* ••'^ 
9,: 0 
Ulyf hfts b««a a major oondom of tlio ^s t ra l ioa poots 
during Itio o a r r ^ t ooatory* J.K. Kc Dougall wot© •Uio '^liteBian's 
Biirdai* daring me Boor xfer. Iho itorld '»fer 2 yleMod a r idi 
erc^ of yar-pooms in -taslapalia as olserfioro* '^H, wisp©ar»s 
•13ho Blood Vote*, yritfcan vluring tho eoaacrliJtioa oaauaien of 1916, 
•reaucaa « » « . to hys t e - t o l t m r s ' ^ ' . I*anh Jtlaot's "Co God. 
fraa t^ © voary nations* has wa i^ raciso ^CJO a mmb^ of cr i t ics 
for i t s sanity ana Imaanl^trianiaa. Hio poot plm^is in i t for 
•uKa^ ey, not justioo* for tlio nismldoO. natioua, Voicinn ' t^o 
f i r s t ovarfly n^oifist utteraaoo in "toatrallan pOQtE7*, aa^a 
Judith ^ight, tliia •'jo&fi is 'pFoMbl^? tlie aanoat aM rx>at acnoitivo 
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'toatraliaa -"^ oetry iso ooce <Mt of *U3 flrat lor. • 
?a2Ki© Pateer aufl Loon Goll^t are tSio two iia|>ortant 
soldiw-p^ots of tJi© f i r s t yorM iar« iSiCQ? yroto oopiotiaijr of thoir 
eaap m& battlo oi^orioBoos* Paltoor'd long fr@©-»vora© poaa »11io 
Caiap' and Loon Gallert^s •3onc3 of a Ca^aign* eannot bo m0t-> 
lookad la m^ roviow of t2io tv@iitiotb#oo£itarsr iiar<»po«l«y of 
Mstralia* *Botsh vritara* vmiosfim Juiitti «2riglit ara *tui8aiitlmmital| 
raftiaa sSkX opportanitioa for arama, and Doko ^ o i r boat ^Taot» 
ttiroi)^ undtrstatmont** 
*1ho aammd world v%tr ma a pariod of national dangary 
ii«if ObaUangaa, and f9ia qtii^aaing of indostrialiaatiimi t to 
atnoaphara ma iritanint witti ttia raaliaatlon ^ a t ^^ t r a l i a ima 
golDg to b* dlff«r«it fras nov oOf in a vasy diffarant poat<^«ar 
p o m at a Xargo soaldf but moatly of topia«i3. signif lotuf^e* Iho 
major tjalSc of ^m h&HI^ attraeta ano^  poadop^lp now. In l ^ t 
XiOi Mtsdio pabiishod an ant^logsr mti t lod ^m^ ^^ ^^ oontaiaing 
pomm tssr mm. and womm serving than in tlio m3tx!>mllan forces* Host 
of 1^ 03© pO«Eis» tfeougli not aHi arc on ^Kisvthooos* 
• Jho amoM i*>i'24 'h^-poam Hint are ll&<ay fto withofeanjl 
the winnowing of tt"^o, oro tlioa© tiritfc<» by sudh poots as Jadltti 
'*il5lit| 3l0sao?j DoivM QmsphdiXf Q^f&^ -3atton ana Janoa Ploot, 
Sli© last oaof Jacses Piooty cEod of ilHaoas as a-ppisonop of vwt 
in Itiroa, Ilia postliuBioao volua©, '4th ..^  ;ia^:*3 y^i;^ Cl9?3) 
jttMoalSs in til© yopds of ^aooo *.citeilo:i?" 'o- C3?ac©fiil d^rlvatlv© 
talont** Jtiditti t-lpight's *'lSio Ss?aiiss» os^resjaos !i©r l i taiao 
foflu?! angm* smd holploasnoss at nw liiMoi bollieosits? In c«mt 
and how sSiall nlad bo a>boP 
stnco bloo<3»s i^ oS tlii»oad s t i l l binds «s fa«t 
Tiger yoa milk through a l l our past and fistoro 
tpoublli^ til© *ildPon»® s l o ^ , 
!iaiO •tigOP^-notaphoF, obviously •Oraftod fi?oc Bls!:o, has boon usoA 
hor© Willi oiaaBing i^ns^wlty and brii^s Iiono to mst withi a l l tlio 
lat^jdod effect» Sio poot*s anxlotg^ a t tlio a3?ousal of tii© 
prlmitiiro instinot of irioloz^o a t an intomatlonal soalo* Hioro 
i s inurdly aiiQrott&or pom of tho porioa to iiiatdi i t in bo tn rango 
and intiiisit^* 
2ho v«>ifid 'Ar ?wo rmml&di to t2i# /Australians t io 
fatHitsTt mm. disadvftatagQf of oontinaiog tlbelr Ic^aXts^ to 
I t ta\i#Lt Aastraliazm a hltiiorto nogloetea 
fiiat ttie^ lived XA tSie Faoiflc aM Xndlaa 
oo«ansf cXose to ^ lan aoic^botirs, and mist 
reokon td.1ti /lata •**• 75 
Ian lliraor also rofers to this rshcsaooooon of * ili© half axroeaat, 
half r^utlts/' bid* of tli© tostr.'iliaas 'for tlio frigidiiip of wm 
4oia' t apuirclimdlfjc * t2mt renasccait Isla ijoulcl taJse i t s rovcsiigo 
on Britain* 0 antipodean Jooinion* • ' .4 t^oP 'vioi^iinc ttio pros and 
coas of tiicir aitaation and •nwxii:^ or survival ns a ?aoifio-natioti| 
Itioy transforp©d tfeoir lo^alt^ -^ ron London to "^ahlantosii and 
77 
oarn^ *£lofQaco iasaraaoo* la bas'sai^i* 
!)at t^is •dofoneo laairQ^ioo' mid uaorican loyaltsf ran 
into terotibl© %jh©n .teoploa sot cnhi^oilal in l/iotman, Mafemlia 
had ao option bat to folloi# i t into tSie mooc» Lo<^liig fJPOB t*i« 
fi«^ !ieB!!t*»point» baflls to ti® f i rs t 'isrM t-tiTi Oooffreiy 'Jatton i s 
filldd with indignatioa at tho ®^y »tosti!^lia wis oc8i»itt»d by 
» « {«Kai.h pollU.l«>s'78 to the aoetrlno of ' l A l t . aim'. 1»rd«,v78 
So ttio ynx in ?i«laciam eoneratod a orisis of o«m£^ioncO| ifathop & 
Siiilt^ i*«Qi$iegc} in tt)o pooplo of Australia* 1h^ had to act as an 
umiililiie partner ta <ti« great orimo of nassacr^i and deatmotlon 
in TIA^EMBU Iho ^atral ian pootry of %m fictn{»»p«iriod r«fl<M»ts 
«11 th«a# mental toibalatlona of i t s peoplo* 
9 3 
Amstvaliaii poets t» wi td poom abofttt it* B««giKiso of th« 
e^ifesftlmial tEm«» a gaiXt-ooopdax* ^ndltli ilriislit*8 *Fir« Safraon^ t 
3mo# Dawi*© *Homi>»oa!3l2)g*, Bme© B©avoP*s •Si® 01ft of <*i« Qodls' 
and Evan Jones*s *1^t*66* aro socao of tbo outstanding T^ O^ BS on 
tho Viotnu83<«thoiadS. 
^dilli Wri^ti litio oouM nm&e absolv® h&t *#iito* 
rao® for iiiliat U%^ have <5k>no to Hio aborlgliios of Mstaralla, cets^ 
angrior at i ts JPOIO in Viotnaaa* Har *Fiif® Sofaon* (titl© 
oertsainly l)oiP?oyod fpoa Eliot) Is an c^on confossloa, Mdresslag 
a diiid| ori^anod daring tho i^ ari ^ o aaya 
Ttii& hand I tibis sinistor power 
and tb.iM one h^e on the r%ht sido 
haire blackened you? rioofields, 
lay (shildy and klXied your isother. 
In aiany poeBS of ftie period m^ get oi:^ passing 
referonoes to the \jar in Viotaaia. In 'Bio te^pioan Ago*, fbr 
eaatmpXet Hlohard Packer anyn in ^i anguisftied irociieal tonof 
l%0e after faoe died of no riee ae ve sat 
^ t e brekea 
uiiteliiag ciiriat shaire his armpits for novie 
dollars 
and Bsinoiilng otir T,V« dliin^* 
Oifostieadi 
Ihe otm^ Xooaats Hoaised and liiined* 
Ihe protagonist (*X*) in ttie po«i| t«^s MaXf a friendt *Z have 
notiood a p«tPol tUm/BOf in tiho SmmlsAta/ •#•« wa& I emptied a 
8tmu3eea**9 WJOO& Svmi m^ gloves** U&0 %m oay seo hov crv«a a 
oofiuoon i^uitralian f ^ t his Xife ibulciS up 1^ ^ ^@ voir and una 
smarting tindor a guUtkoois^ax* 
L<iva| timet li^^t ^M doalti havo b@4m th® p^@miial 
thaaosof pootry €¥v«pyisliw©i aM ,?tostralia lo no o3co©ptJbn» 
Co«a«atlri|5 upon tti® troatcisat of loire la tlie 'mstralian po«ti?3rj 
pQCli^a i t is tlao to a captain rotlccaico la 
th© ibiatraliaa oharactor, or to the sliadow 
of 'Mowa«P| or nay bo to a non/ous Gonso of 
tSi© aistipoatlo raato lookincj over your ^ouiaepf 
but Mstralian pooto havo until fairly roeently 
vritt^fi l i t t l e alsout lovo that \fas siat srnti** 
oontalit^t Q!^l »ot£iino at a l l about soxtmllt^* 
HarpuP^s «3(Min©ts to no9a» fully owidPiwa |]|itt<m*3 diarco ot 
sonticiontallt^, K^i^Il l^as blocked to 300 aoauality in M^tiinm^s 
vor303, boemiao i t ran o<mut^ to tti^ Duati^liasi othos of 1dio9« 
«3aya« 
ISi© f i r s t poot •to w i t o about t!io ooErplexitiirs of loirot 
al3out a nmtan %IK> i#as 1)oth D90 aM LUitti* J^ ym» Christq^ar 
Brennan (1870-1932) • Ho tvm& %istrali^n lovo pootpy of i t s 
Insipiditsr and itoaHow naotlonaliami anft pv<i»arod i t fbx* oifoas** 
fer t i l isat ion with tho ssodefn trtnida in tli« vostom poatvy* 
But his loiro is ttninfolbltodi hoiiltSi^ semall^y frocpimtljr 
pr#soiitei! la an iroai i^ or satirio&X 8tr3.e« In *1h« BvMos* iu^ 
* Iho BbcpIoTisrs* wo got his intoreotiag conoopt of the husband-
huatii^ fflEalOf probably a pyodmot of tJio riiotjgodhoan amd 
Shavian inf lum^oos. Ho is &n aoodm^tatm. and vo nost keep this 
fact in raiiid ili«»i 6q;)pp«ciating ails' aapoot of !il3 poetry* In 
•Iho Dtonatioa of Dyroa* and »1h© aoturn fifoc the Fr«idiaa Islands*, 
to <|a©to R*F# i^ rissflndonf ' i t is tti© olovm*ri©as and ^lo fascinated 
3®»iality ti^ at aaorgos aa th® doiaiaant fmtjures 9 and thoa® 
80 piecos CXilco nuoh of itidtaa) IKJW havo a 3C3GO''Jiat dato.1 ulr\ tlis 
• Goncpiatador* is a aplondid conic ballad| toUlns us lioi/ llmry 
Clay »a lieapo of our tino, and 'roKarkably liko o^u aad no% faroa 
Si in lovQ uitti a liiito ci^i of tmcoEstaon oiso** Iho last atansa 
brings t*i© poem to a rare finale in ili iA tlie ©lojonta of humoari 
pathos and surprise laost s^ilfnlly ooisblti«» 
To JUdiiSi ' * l ^ t , love ia the only refuge frons the 
•fflovifjs teiase of tlia©*» In a mmht^ of her iaooEiparablo lyriaa 
^ « esplalna %ra(aait)ood| ffdisaiMsan relatlonahipi the desire and 
need for oreatlon^ gostatSon and birth* Her treatment of love 
ia both physieal and irsystieal* Honald Mc C^ist anather dabble 
in loir»»poetryt has been oalled an *aii»erv^ of urban bedrooem** 
^anea MeiiaXey'a loi^ pocn *1!he aolebratlon of l«oveS aotaaUy a 
bemtiful «^ithalai8lon| *carri4^ an ineenlcHifl and ^meta^ hyaioaX* 
argOBfliit about the nature of love te a lyrloaX eonoMaien**^ 
In *M«tliig Suan*, HeAoliy presents a refr«i^iiig study of *Xove*a 
oxaltiiit fbfoe* on s^ing a pair of nwaam oopalating In a iektt* 
Hl9 ae^roas pootrsr dist^lasra an aoaSeiiiQ dignitsr and noivar desoonds 
to th« Imol of sastaXit^* 
Acoordlnc to 0, lafctm '^ -Kills' of trie boot ^latraXian 
*>0(mg siPe about d^lag"* In fee >\5iatrallan ooclal context, ho 
intelllgor»t1^ rcoai^s: "olof!;/ in Ita imri»©iiwt noaniiie y»y ^o teo 
tRi©3t oscprosaion of natojiilp", n liua nopsonal losses aM «i© 
thourJJt of d<stfe txMcfe oao of t2ic traditional diorc^a ia tJio 
,^3t3?alian3. 'Icsslac toao QUIOQ qui to natii:mll7 t^ t^ ieo* Koimotli 
^lessor's •Pl^o Bolla* (1939)t '^obort .K nts^i&m3j2*a *Ao "Jlad 
a t tmr .)oor% \.D. lIop«»3 •Ode oa tfio Doatii of Plus -ill\ and 
J^m !tanlfoia»o •Iha Somb of Lt, Jc^ia hmrmn^^ \*'l*^»* ay© 
aoBte of «ie outstanaiiis olosloa l i aodans laatraHan pootry* %© 
t^ w idOPld miP3| i^ tid a thii^a oao In neSghbourSng ?i0t3a»| mast 
ha^o lai>artod a f a c i a l t^elrdaess m^ iatoaait^ to tho ^tstrallaiis* 
coae^m wltti daalSi la tha saodaris tteofj* 
Obviously oost of l^oao fti^ moa aemiiato frotn ooeiesott 
hacaa asparl^iiaos a»t as sac^ t h ^ form ^c sabatratos of tha 
buBc of taodara poetxy In gaaoraX, Bat tho Mioo and aenalbllity 
vl tb ytkidb. th«er have baan traatad bjr Itia laodi^ m lostraXlaii poata 
hava an oaaiatakably dlstinotlva eoloujfla;!:} tSiaraatarlatIo of tha 
Inatralaalaa ganias* ISiaaa praoaoopatloaa anci i^ oiniXaaa hava provMaA 
tUt aoXttspaX ooatort of JvOXm Wi$^t*M fliois^t i^dt pottfy. 
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C H A P T B H I I 
Hiii PoiBitfli YQgatitofliiuii,.,,MftltfeiRj 
Judith 't*l£^t» s poetpy cannot b© adequateily 
appreciated In Isolation of iihat she has said In her numerous 
lectures, essays, ©v®i poaas about ttie art of poetry and ttie 
reHation^lp betveen ^ e poet and his audlmice* Her statment 
that *lt I s , a f t^ a l l , ^ e poetry t^at la Important, not the 
cireurastanoes that have gone to make It* deserves only a 
qualified acceptance la the light of bor o\m. practice. She Is 
a conscious art!at, eackjwed lyltii a percoptl'^e, i;oll-»lnrom0Jl tmd 
trained critical nlnd, AltSioush hor poeraa ap oar to be 
spontaneous, *unprai©cllt^ted strains* tfeey are the outcoroe of a 
-lUisent concentration, reminiscent of the • stitching and 
2 
unstitching* ^i<^ leats considers as the ess^t lals of poetic 
structure, t ie prunes off evei^tiling liiicfo, in her |udgen«it, 
appears irrelevant or iisasmture* Hie esroislon of her oioi po«3s 
of her ear l l^ days frost the finally aoccpted oamion, may be 
eaiJlalned in ttiis light, Ooacentiiig upon SbJtMxXOSLMMM. ( 1 ^ ) , 
her first volume, %»dt !!ope mys, 
Hie young poet of flin. Hpyjui IiMff %»• 
00 aaatmri iftie had at l ^ s t twenty 
years of aoprentioeililp b^iind h ^ anA 
uaOLlIt* most yoong poota •«• had resisted 
Ibe teomtatloii to ptttSliili her prentioe 
the aliaost punotiliat oone^tn fbr ^ ^ i t y siose the 
4;: 
V0fy b«glmilng of hr^ l»0tld mJteet in 1 ^ ^ has 1iB!»art«d m 
diatinot dirootion and dliaraotor to h ^ po@tZ7« Hor ttiines and 
ststlQ htkv&f despite their grovinf satorGr and richer vlth tli&ef 
recjalaed ciore or loss oonslstmVySogress from wltirae to wlmn© 
down t» the lotost, the ^nrlJl Har^ Cff (1976), has been 
steadfastly along certoln set and well-defined lines* Anything 
tis^ lcfe transgresses her plan Is suspect In hop <^es t 
How #iall I roKomber tti© fbrciola fbr poetry? 
Hils iiiornlne I have abandoned the garden |^  
Tbo ovorgro^ m to recall the i^ iape w© planned,^ 
This preoccupation ylt4i a disciplining •aolioaa* brings her close 
to tSie clasa«icists. Tho thine itiloli gavoa hor fJtJ» boconlng one 
la her adhor©Qce,not to any sot of conventional roles bat to bor 
owa. norms and prlnclplos. Cdeotloally Intorosted In neazly all 
tlie major no'VCQents and s^ dioolSf she gtiards herself tenaelonaly 
and Toim obvious auccess» against £»l«l>y being identified %flth 
any of tSieei* 
Judith t#l{^t'3 poetry aluays glovs Mi^ s^f^oonfldence 
and dignity* "Site t i t l e poem of her first voltssie IBhif !1gTJb?g- l«^ «^ fty 
confronts us %dtb a sort of titanic dedarationt U am th« maker* 
X have made both time and fear/ kno%dae that to yield to either 
Is to be dead**' And this verve did not abate «ih«n| after thirty 
years itoe reasserted i *X IUB taker s t i l l and giver*. So the 
qiiestion of her oonsoloitaQLy iaitatliie tli« oonoepts and theories of 
43 
othtfSf haiHUy arises. Hop mnoefpta are hms^ and th« g«n®ral 
design that ^ e Ibllovs too i s hor own* 13ie oaxidid pfoelaaationt 
•I a^ th© sicikoi'% ruleo out ttie posslbilltcr of any sabservi^ooi 
oa HOP part, to ooy pergoa or aovomeRt In literafeir©, It i s 
^I1D fast tiiat en^olaa U!>oa hor 'jDuld be eritica to acquaint 
1liOK3€0.vos "vdtSi 'ler ooneeptg regarding tlie art# 
Hbwovori i t would be far from boiac true to ircue 
^at Juditli * i | ^ t fona^ hor oonoepts in t^ i© void, rojooting 
aXl iQfliiOfieoo. Infact, diB has w©ll-as3lDilfitcd into ^or 
oatlook an wtazlm rango of study aod influcnooo. JoErniontiiJi; 
upon 'lor fowpativ© years as a Qticl<mt, U ). r^ jp© w?it©s « 
But giio also ©aplorod I^aioh and Italian 
aa w€Ll as i^ kiglii^  literaturoi and road 
in historj^i pis^oliologyy anthropolop aM 
sliilQsoi^ aoong otteer ttiines* Shis 
desoltory sort of 8il.f*odaoatson i s 
pefliaps tiie best Ibr poets and all that 
me young liosian absovbed in ttiose years 
has eoriohed h ^ poetry in later ones*7 
Her laindy al\«3ys unclogged by pro;|adioeS| has boen a fairly 
feeund reo^taole of as raany viewa^ philoaophies azid approa^es 
as appealed to her* Bit tSiey have oontinnally been enterii^ 
into new oosbinationsf froah Ibrmations and new dimenslona* It 
t«>uld, t^erefbroy be unfair to take her views on poetry as rigid 
or statio* Her oeas^ess e^eotieisn gives her a plianey and 
flexibilityy per^uiially rejuvenating tliose views* 
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^udiiii ^ # l ^ t rat09 tli« po0t» s woatSon and offle© 
q*jiit# high. Poetry to h«r i s not ao rmich beholden to olvillssation 
as civilIzatJon la b^tioldon to pootpy* 15i© E3oe!#pn nran yfoo 
ft^unts his civili»ition ao spiritedly and oonsidepss poetry as 
I t s oowjllary, aliould reollE® that | Infact, i t i s olvillasation 
\i\lch i s indobtod to pooti^ y and not the ot^ icap t^y round. ^^ © 
8 calls pootry on© of • the oldest and cxiat ©radianting of oooumtiona'i 
Q 
an *anto-dilaviaa apt*fbna*.^ :Mt4icF intoPostiagly, iteoraon soya 
ali-x>3t tliQ saDO tiing ^00. he i»«::arka t^iat lmi!?iase» in ifco 
10 
•infancy* was *all pootry*. io too li^lcjiy, defining poofery 
aa "toe oscpreasion of ica -iaatioa", oomr.:o^ its tSiat "pootpy ia 
connate iidth tlio origin of cian",' * 
iO.though Jttditti :*lelit i s diagatiofiod with th© 
attitndo of Itio aodiam people towtrds po&tr^f tii^ hopda t^at 
poetfy con a t i l l d^iv^r @9oda to i^ankiad* jho is oonsidoralsily 
oxereisad at tho oont«eiporary 'urbaivinduatrial aaciotBTf our 
aeceptanea of a niatakon seiantisa in smny of our attitades and 
•th© spli t vision that roatslts ft?mi thia»^^ and th© anerganc© of 
an * incr©asin(>ly adiiaophranio ijoxid of sp^ialissations*« 
Hoferring to a tarriUle sans© of inseourlf^ C^naifatad hy th© 
vt>rld '4sLt I I I in tibo 19^* a ^© observed^ 
I t looked as thou^ tli® vorM wsold 
indeed mi vitti a \mm$ not a liiimpuPi 
and very soon too, 3© i t a tHl may ••*«'>3 
u 
She deoline of hmmi vahxeBf rath«r an alamlog dchuisanication 
of 0aelet2^ in the present dayi i s a jfoouFront Hame in ilTudith 
v£(right*s pootry* ^n tho fbotsteps of Bousseaa» t^rclsvorth ond 
Jiaorgoni and, of COUPSO, as an active oonservationisti gh© aooa 
salvatSon only in a p@tairn to IJature: * i-m can yo^oin ourseliros 
in croativo rosponsibility an3 partioipation with %«iat w© cal l 
•ilcitaro' —— %lii<S^ i i s oupselvea -•«• OP %r« ean die with it« 
Portiaps wo hav© enough time to oliooso tlio f i r s t altornativ©*, -^  
Ihis ta^ : of •rejoining* ourscJlveo can be aoooaplishoil witti t^io 
help of poetry nfiiniyi as a r ight a t t i taSo tot-nrdg this a r t , so 
sho hopes, eon bring ataout a ' revival of onr <leoayini» oapacitios 
for imasinationi vision and creation*'^ &ad set r ight tlio 
balance between our inner and ontor usrlda, 5o the a r t of poetry, 
i f allowed to aiffer tlie present indifforcsne© and n ^ l o o t , may 
backfire most dewastatingly, 
%© predominanoe of science and macliine in our l i f e 
has deprived a s of the pov«r to soe ttilngs loilii the i n n ^ egro. 
J'ndith i^ight i s obvioti^y unhappy to note Umt the w r l d 
* i s roled noil by lAint ^Uliam mak» called Single Vision* • * Ihe 
weakening or dying ont of the iqystical povi^ has told upon the 
oontoiporary poetry cpi te heavily* the poet today finds hinsidf 
divorced twa r e a l i t y , and h i s cogitat ions, consequently, fa i l 
to lopress us vith any ring of withenticity* In her lec ture on 
Bayleibridge, Judith vari^t ca l l s hia *a product of h is age, and 
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t»f i t s t t^fible idrter tensions ancl uaeertaintles* • simiXany 
h^r full-ttiroated praise £br liav rioilaon ari&ma fsrom HAT 
jrooognitksn of a rare phenomenon in his peraonallV « i t s 
r03ainlng 'untouched* by the prohlmi9 of h is tieoa, li© flncls 
hiE poaseaaiag tfie Yootsian Horn of Pl®ity# " the 'wlsfiom of 
irmoQQnQQ* t !ai@ atposs and atraln of modera l i f e hav® ooarly 
taken a^ny that ^&k>m froc the tsodcam poet and diesia-ed him 
fros: att*xiptinn anyttiing of unlveroal germinerjosa, 
Judith *?picht do OS not attach cauy ii::poPtanco to the 
•cat^tlve aadicnce* of poetry in sAools, collc^oa or univorsitieSi 
Ihc yay poetry I3 tatight today goes ohly to claaage i t s 
eujoyabillty for ^% young ciPls »h<^  hoys. • ! scKsetioes feel 
ttmt, sine© rjoetry boesBBe a sdtiool sab^eetf i t has passed into 
an area #ier© noting laeh growsf beeaug© nothing i s eooouraged 
to cJ^ ow except ecsaffilnation resudts'^^ ^ e ohs^rves* iter atig&p 
ov&ff this issue i s too oh^vlotts luhen in anot^ier os8«7 (lecturoi 
actually) dtie saysf ''X ttiii^ poetry has been sartyred in the 
oauae of eduoation%^^ So education h^s* according to heri done 
l i t t l « to popularise the a r t of poetry and widen i t s reader^ip. 
Rather i t has produced negative resolta by bringing aboutf 
tSiou^i unndttingly probablyi a sort of disenoaiantBient Ibr poets 
and po«tpy* 
But this indignation at the bad teaching of poetry 
in sdhoots and tmiirersities ought to be vi«rved in t^e broader 
4V 
parflpeetlve of hov tti« es^^tts aa& great soholars of nmrXy all 
ollifir aubjeets are lu^appy with tfi@ %sy tti«dr «il»jeofes mre do^t 
witti In the olassrooas* Hio toa<^^Si Inspito of th«ir definitely 
uselttl role in popularizing ttio varloua gubjectsi are ao ooosioally 
alrmimatanoedi that «iw usually get aotJiiag tut aecttsiaG 
haranpies froa Cho non^aQadesie experts* H^e Is a relevant 
exoerpt from pgQte ana Tfttliimatoat W Bucshanan i 
Katheffiiatlcs srtiffers mixehf tut most of all 
froB i t s tea<dEi©rs« 4s a roault of bad 
pedagogy —• and I neaa ttie kind of tea bost judged hy adrslnlstratiVQ peda^gues «— t3to 
appearance of an algebraie foztmila, a 
geonetrical flrare, or an innocent get of 
ayebols reduces the r«ador to an unbocoming 
attiteide of hypocritical liumility. h great 
many sometiines students of mathftnatios try 
to persuade l^sisselvos tliat ttiey haven* t 
matnematloal mlndst ^«n (^ s a matter of 
fact they have oiily had non«»iaatlteDatical 
teachers* Mathematics i s not ^ a t most 
teadliers of ciatliemat^os teach* 2S 
More exainples of tliis kind may be cited from t^e eacpert^lovers 
of other subjects too* 3o Judith i#i^t*8 tran^arent 
dissatisfaction with the general teachers of poetry should not 
surprise anybody* However, ^iou|^ the tea(^ers are not in an 
entiriay indefensible positlony thwe i s a eood measure of truth 
in iiliat Juditti t^ght •««* ory A»r that matteFy Mr* Buchanan •«» 
says* 
Mdience is undoubtedly of k«Qr lapoiFtanoe to poetry* 
0 
Oomonting upon Bronoaa* s being **Stlll not flaciotis'*! JTudlth 
'alight Pdsarf^ ss "H0 i s stadled^ yest Ixit a poet does not mxdtt 
ear© Sbr being Kopoly atadlod. HQ Giants to have an audience", ' 
InlueklXy ttie poets today face a crisis of atidl(^ce. The 
najority of those who are pe«?apded as • audience'> hardly deserve 
to be regarded as t3^ at• In their "baay lives of pressure and 
demands and alawjs" they usually "choose to disraissf to atiort 
cut" rather tJian ts GO in "fbr total understandinc"* ^ e sounds 
pretty sore virile no tine tliat '•the utilitarian, naterialiatlo, 
pluralist society ,•• Joes not eo ^uch ro^oot poetry as simply 
not know i t is there", t?i^leot and indifferonoe really hurt 
©sre than rejection! 
The onus fbr this audience-crisis roots not only with 
the bad teac i^ing in schools or the oontcBrporary Esaterialiaea and 
seicntisRi t3ut also with the poets, Judith J^9right points tovards 
an actual paradox » a desire on the part of poets to have an 
audieaeot as vsll as a tendeney in thos to * ivory tower* 
themselves away fro& the publio. In her lecture on ^^tebridget 
^ e cautions the ambitioias writersf ^h {$reat poet eaanoti !^ 
the nature of his taafe, be a man eat off in any way from tvman 
society and huotan eseperienee"*^^ 
ifoile insisting upon a l ive and creative rapport 
bet«i«ea the poet and the publie, ^dith t^i^t i s ona^ y saying 
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atre^ something %hidi has been said tjjr mmn^ l i t ^ a r y IMnkers 
mxliw^ i^etry, laore than any ot2)«F ar%| aims a t eiiprassiont 
ooiiV€Qfano0 or ooisimmication of thou^t and fee3,ing* nataraXIyy 
i t ppesupposes tli© other party too i*iieh #iotil<l pooelve. As a 
one-way-traffie I i t i s quit© l i k ^ to Ibrfoit i t s u t i l i ty to 
thB society and civilization, A poet (if t h ^ o b© on© such at 
all) islio diaregarda his audiono© Sitid ^eites for his personal 
gratification, or to unload into wjrds his owi h®art and inind, 
i s cither a case of narsissus-QOiaplcsx or a misantSirop©, omy 
v*i0n a poet has his flnccr on tho pulso of ttio i-jocioty he lives 
in, and i s ready to ^lare with i t I t s trGditl43n3 and dreaias, he 
oan pro^o© anyfiing tiiat nay endure Iciprosgionlsn too ^lould 
not b© misconstrued as alloifdng of th© osaslusion of the audimoei 
bat sioply consists in pJ^cferring auggostlon to direct 
stat€meitt fbr ^ e purposes of eonmoisioatlon. Ihe partioipatlon 
of the audience i s , in fact, coBiplasmtary to the ar t of poetry* 
As ilnterecker points ou t | i t i s ''sosieyhere betitreen the great writer 
and the Intelligent rcad^ that poetry is bom% 
Ihe poety hoveveTf should be mry of surrendering his 
h i ^ office to the audienoe* He should l ive with thcmi love thee, 
study t h « | but, at the smae tieie, refrain frois merging his 
idintity with fhsisi* In Dserson's i»rdsi a poet 'stands aiaong 
partial men for the oonplete man*|^ or in ahsilli^*8, he i s a 
•legislator*^r •prophet*.^ ^Ttidith w t t ^ t too says that he is 
5i) 
no •oftployee of th« pablie taat©**^ "Riougji 'wtLftil opacity*^ 
i s imMky eroditabloi a poat shotUd not tmie tho charge of 
obseixrlty If h@ i s oorap^ X«a by his slncorltiy to his artistic 
©xlnmoiea to resort to lt« 3ho puts this eliarco In a sone^at 
historical porspeotlvo to highlight Its abstirait^ r and to bolstor 
tti© poet' 9 moral® 'irls-a-vls i t s likely dlslioartQiiliig topaot 
on hlis t 
Obscurity ISf of ooarse, a VOK? old 
oomplalat asalnot the joot* Tennyson was 
accftised by no less an IntollQCfeial glint 
than a Ttoos loader-v^ritcr of obscurity ('In t'GOSrlaia' was ttio tarc©t)# -So in his 
tli5© wxa '*Jbrdg\»rtti« 3t 
Ikie furthor notos that •tti® CK>st isgrodlato answer on© gf^ ts to 
Ui© question \h^ poot's audience i s dwindllne i s in terns of 
obscurity*^ too is not tenable. 3ho hazards a gaeast 'l^itlier 
audiences oxpect aometSilng different fron poets than from 
palntersf or ttie charge of obscurity i^rines froa sosse 
unwillingness in the audienee to tzeke tt)e s^ ne adjustsients fbr 
poets as they do fbr paint<sps»»32 
the upshoti hen^oy ist ^ e poets #iould persevere in 
ttieir endeavour to oosasunleate tbe truth in the laost sultal4e and 
precise t^By, according to the *li^t* yithiA them, undeterred 
by any mitih dsoand as lacks reaara or substanee* t h ^ ought to 
resist wsrkias *vithln an aoeepted and th«relbre IraiBediately 
aeeessibule range of referenees* |^ at the pablie desires of them« 
Any d«part»re trtm the m^ th«Qr tmXy mnt t» praoUse their arty 
Just to oonfbns to piibllo taste and intelligibility» stiall IMI 
eravely dotrinontal to the ar t itaolf. HirtJiori in a porfeetly 
practical vein, Judith ^*ight rof©ra to a lo t of 'explanations 
and cr i t ical \tojsks «•• being churned out of th© printing n l l l s of 
-so 
univorsitlea and presses to bridge t^at sap nany tiiaeg ovor*,-^ 
O'rwioualy, e€a?o lani^iaco, t3i© poot* s sol© tool, Is crossly 
inadequate Ibr oowunicating the finer and dooper experiencos of 
l i f e -infl nafeire, I'Jien the poet twists or sf^rains i t fbr the 
f!irpose, i t as£run<^ 3 ipncKiranoes that sooci tm-ratslllar to the (xjsxion 
rcKidoTt llcaOQ •obsourity* rsr.aina an Inevitable adjunct to tJie 
jK}et*3 vocation, ^b iva l^ t ly nediating between the poet and his 
audience^ in tJie backdrop of the laaguage-bred c r i s i s , Judildi 
ilrisht reparks t 
Perhaps i t i s in this tliat we mny find one 
of t^e causes of ttie raodem spli t betifMH 
audioaoe and puthoP «••*» fh9 conmlainti on 
the one sidOf^  incfsi^r^tensibilityf ^na 
on the oth«p of the difficulty of 
oomiEunicatlon* 33 
Judith Wight's pathetic obsession with 'word*, as an 
imperfect ifflcdims of exprest&onf assumes the character of alisost a 
th«ie in h«p poetry* I t bears the distinct marks of vhat a nuaber 
of l i t ^ a r y thii&ers have said earlier on the subject* v«iy ba^ 
in 1952| Khe referred to J«L« Haveai*s SiaaYfl oa ItamMMi Mtf 
Lif-^yatstige (edited)» T*% aiofc, Sara Pouad an^ JSSBOS Joyce la 
her lalghly rovoaling art lel©, •'ih© w l t e p ar*a th© crisis* «^ In 
her lootar©, *Po©tapy and universitlo3''^^(i:?63), wo find pointed 
references to ifcorsoa, l^dlley, I^liot and Potiaii to show hov 
I'lnc-iace i*:ie!i «.^ .3 ' a l l poetry' in i t a *inf„iC7* has now h-ardenod 
and desiccated into •fossil poetry*, Msrdg tliat l^ orc; i t havo, 
in t;ie cosirse of agesj drifted far a^^ tvon tSieir o^^EoloKical 
roots and, aonseiiacwtly, jrfiod csticii of tliviir flctarr^ai^uenoijsj, dieerii 
dynamiaffl and serviooaMlit;'* 5io tiitoa a Tcw D:"»"^ i^ric ilnstancoa? 
'*\"»iil*, in ItG 'rjQn ovinln : o^r.it ' t o '>ul''jle ci-' TJOII or cpiirfe*, 
and t^mt siuoh digpnratc vjortla as •blrtl ' *brc»o«5», "bri?!©* and 
"brmf* are oonnato ^ t h 'br^xid*, llio gor-la -n'e unilor."'oinc a 
<3uro© of a sort for pla^ring f-4ls# to tiio ori{:ia'sl oormot:xtP%na 
t!i€^ had *>om or^atod for. "Bo on© vfoo %fants to employ thcr^, 
their Identity I th€dr bonafldes, and thoir profossed fUnotloMi 
ar© a l l ga«poct, Hia modiias, unHuclcllyy disturbs him a l l the 
way, and womQtissm mm f a l l s hiia a l t o s ® ^ ^ , compelling him to 
take reoonra© to a varietsy of t r i cks , re^ec tab ly termed as 
*^3n&bols*, *®ota|!^r3* or 'Ismges** ISotCli \)iord wtB a symbol in ^ o 
boffinning* But as time passed, i t s aycibollo glaiix>ur wore off* 
One can fair ly wdl roal iee the pea t ' s predicament; today idhan he 
t r ios to re«cyole tlism into symbols; he i s a product not of nature, 
bat of an a r t i f i c i a l educational systoo and a soientlfio and 
ceiBi!iar«ial ialli«u* Ihe apabols Hiat he seiits to invent \3iih the 
mrdB fa l l short of l o s i n g na tura l , e m b ^ a n t and vi tal* 
* Modita ting on the proooas of p o e ^ and tli« psootis 
of language* I Judith ^Iglit fends tiiat *pootrsr i s uniqad among 
th@ arts in that i t has^ as i t worof made i t s otdn matsrialt i t i s 
liiring on i t s ow. process* Ihe \0rd3 ttie poet uses are ttismsolvss 
tto® prodact of a ibrgotten cruativ© aot of raidi the same natar© 
as his ovn* Ihis, hovm&pf i s one of the laodern poet* s dbief 
difficulties.*^ She stuss up saocinctly and yiUi amasing clarity 
bow a poet has to labour with his nodiun i 
Fbr befbr© those fo3sll*pocsci3| th© wrds 
he uses can bo Dade to shine in t^ieir 
full and proper rli^t. ho has to diip 
away the accretions of n s t ai^ crime 
that cover themi try to restore t^eir old 
reality, to try to rosea® thm fross ttieir 
own sionotonous fUnetioninc as oounters of 
oomDunioatloni and breathe l i f e into them 
all over again, ^ 
She refers to Hiot and quotes twice f)!«(W his 'Burnt i36rton* in 
her article *1he writer and the crisis* and in h ^ lecture, 
* Poetry and universities* t 
t<l>rds strain^ 
Cra«IC| and aoiii«times breckk* under the burden, 
Under the tension| sl ip, slide, periah, 
Decay with iatprecisiont will not stay in place 
iiSll not stay sti l l* 
Hie tone and context of t ie quotation sugcost that tiese lines 
voice her own views on the subject* Her poons *n»F Precision*^ 
and *flaiifil«3s ilow^*^ la t^n ^^ *» ^^ *^W (195?) <pite prMBinenUy, 
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ovon atelttedlyi boar fStie impnot of ^lot^a *Bafnt %vtovi*^Xia«3. 
Ihe Influonoo of ttio aomiaant t$i«oriod of poetio dietloiif 
i^ecialXy as r(^ r@9diitod In Havesi's antholofn t^ oaimot bo 
iindorostiiaatod* Iho B«ildetioiio *fxoi8 the ^rk of 1^ « oontoaporajry 
i¥mdh cpoativo tirritojpa'f" aloagwitti Uie •Intolllgmt* intxodaoUoa 
by hli39€»lf sosTi tso have aMad oonaidorably to hmf aaily 
dlffercsioa la respect of languag©* •'Me fbund Havoal's 'flBlnantaiy 
ppaotlcal apnsroadi to «i© question*! emanating rsjtaa 'a llt©papy 
Int^eat «-*» an Intersstf not in analysisi buit In OFoation anfl 
nie pTObl® of or^atlon*. "iifiefly sjEr-arlsing "IQVOSI, #i® 
PGRjartta "'-brds, soys 'favosl, SIJP© unsatlsl^etoJ^t Hiey are 
njiatmatod, and vith poaaoa* 'brda tslsload and betray","*'^  
miot-^ l^avosl exasperation with xjords has h&m 
oonsiderably rolafbreed in Judith ilrl^t'a oonsolousness by 
rckinaey»s aollpsistie oonvietions. tMkiJPl^ vuiker apta^ ^ 
ecKM n^ts t 
Aittiou^ be l8 at pains to SBphaslse the {^ enoBflnal (based apon dlroot experleotte 
of nfttiir(») ratittp man the ideal Cviltiia 
13ie mind) basis of %ahat he oalls Healltyt 
neverthelessi oa bis ova a^teissloAi the 
pBooess of baHdins up mm* 9 %K»fid-
picture has been a mental i1?gtragtlon 
SMBL <^ « flttx of b«liie t 
!«• a oooplex prooedur© of abstraction 
tvaa^ and oorr«a.atlon of not a direct 
derivative off these contiisioits and 
ii»!letenBinate set wants of individual 
eiperienee** 
^J 
ni8 theory is obvtously m. attempt to 
hrmk oat of tts« poat»o&rt«9ian id«allat/ 
«RipiPiel9t immB99 W no^otiating his 
l^Ety betvoen tli@ t i» . UO 
1 l i t t l e latop gh© p^^ors to ttio flootrln© of t^o Two loal i t ios , 
quoting 8 
tho tore * r l d has a uniquely dual 
oonnotatloHi reforpiiss (a) to awaettilas 
non«e9eporiontial.| or u!mt wo call physloal, 
and (b) to a pic&ir® i^ldi i s a oonstmotion 
ivom t^ © datSf oj? afccmis as w© hair© b©^ 
calling than, of ©spepioaoo* M 
3ils doctrlQo, acc!oi*dlag to I'JalliQi?, i s reducrolo to tiio &xQt 
that 'e iere i s both an p i^^ gp ^p ld and an iilM£ '*>3?ld, and triers 
i s no guarants© of thoir oorp®apondeno©,^ *^ Judith i^ieht 's 
passloaat© involvoment in KeKlnneer's pliilosopliy roactioar do'wn 
to tfi© v&py w*n»aprlng of h©r ovm tfiought and f online § and hor 
"loss of faitti in ^istooologioal uni ty^^i l©adine directly to 
h&t diatnehantatfit vit^ lQngaag©« rayf aoooiKliitg to ailrlcgr 
l^tkeTi h9 trae©d| tiioagh partially^ to her husband* s oone«pt 
of the tiio i<l»rldsi tm H©alities and solipsistid hiOLplossnoss* 
JuditSi 'bright ©xplores laost olo3©ly th© psyc^semantie 
raraifioatlons of th© po©t* s probl«Bi of ooomiinieatlon, th© broak 
dotm of wrds is no small pf«otl€Bi| confined to poets and poetry 
alone* I t i s actually sysptensatio of a beyilderini c r i s i s in 
the ISiiedeing and fhe re ia t lon^ip of niaii»to««}an| and san and 
universe. "Language'*! obaarves Judi^ ^ l ^ t , "Is th« raafcrlie 
of all tbouetiti and the prisBi thTou^ iihi«b ye see tdl our \osld'*» 
An unreliable and un3t<^ djr semantic situation i s bound to 
irnpoveri^ our escperi entiai and relational f^eilties. Our 
ridevanoe as Ban and our utility to our OI«BI kind are largely in 
the sm9 proportion as our oonmiand over oonmunioation, >%e 
further says that language 
i s the vast symbols of man's retlatlon to 
the unlvorse —«• i t i s . uiore than any 
thing else Isf the funaaoental -fact «hieh 
makes him man. I t i s at onoo ^IQ brcml 
he l ives by, and the seed \li^it from %faich 
will ooBe the bri^d of f^ itairo p«teration3| 
fbP in i t 11© potential new r^^atlonjf^ipa 
and Ibrms of thought not yet realized, h^ 
Hoferring to the Inherent despair in Tiiiotls jwoeaej?, at iiie 
inadequaey of language CSweeneyt »I gotta use yords when I talk 
to you*)t Judi^ %iglit elinohes tti« issue sraartly, saying "but 
ttie viDrd«bridge between *X* and *yoa* Is a brittle bridge between 
such disjtmet atoms"* Xt i s this disq[uietlng awareness of 
the •ttord-brldg©» being •brittle* that Ibnss the crux of her 
obsession witii the probl«Bi of ooisiBanieatlon* 
TlQvesi's adviee *Xf iiords do not f i t experienee* ve can 
try to adapt them* | ' does not promise midi to Judith i«apight» Xt 
does not| ^ e eonHnents * seeei to apply to a situation as d«ep«» 
Ml 
reeehing as ours** Ihe energenee of a new, even umfi«a.dyt 
J ( 
»i«>rldkplet!ur©» has not been fbllo%rad \^ a pwrpoPtlonal llngiilstio 
gmwtli and vitality. In h«r view the language oust soatiiov 
rooonstellat© itself to admit tind eitprQsa the new vision",^ She, 
i^MPefbre, desires of the poet to revitaliae and yejuvenat® the 
%jDPds by 'chipping away ^ e accretions of mot and grime that 
cover them* and laake tbem capable of ooimsonicatiing tiie new 
psychic and etnotional sittiations* One i s quite likely to 
roaaember her© Georco Orw^l* a apparently frivolous, bat wise and 
well-considered, concept of the riewspoak.'^  
Juditti iright, however I overlooks Uie oonventioaal 
devices of iaparting crater offoctivoneas to t2ie eadstins 
laneuaeoi save tfiat of harnesslns i t s ayiabolic potential* An 
awareness of each word beiifig frozen Cor * fossil)* poetry as 
desired by hor of the poett obviously means how for purposes of 
poetryf the words act as itsagesf metaphors and symbols* ^ e 
observes i 
1}iou|^  poetry uses words as i t s aediaiB. 
i t s real speeeh is made of different stuff* 
It presents an image or isages whidi give 
rise to metaphor •— an iiaage *fron whioh| 
and throiaih whieiiy and into %iiiehy ideas 
are eonstantly rushing* (to quote Pound****)• 
ihe proeess of poetry is* in a sensoi the 
of^eess of all oreative fhifiking and the 
iaage i s i t s souree» 52 
the audienoewpartieipation in the semantio manipulations 
of the poet i s a vital issue whioh does not mm to int^est 
Jo 
atta<^ /^ oon3idierabOlQ importance to it* l io podt* d @ffbrts and 
©3i|j©rin©nt3 nay piwve s^f*lnvalidatlng if, la the piooossf he 
Ignore thQ TG&derQ* oomprehwislMlity, Ih© us® of wpds In a 
•revivified faifiilon'^3 acopipding to I'argarot i^lauOh enlolns 
upon the poet «ie t a ^ of sedtlng * etyiaologlcal oollaboratlon* 
fPOBi his j?©a<3®F3* J'udltts **lght'3 ladiffor^c© on tftls eount Is 
a l i t t l e ourppislng. 
la poiir. after pom, Judith '*ig!it tijllg us ^w 
laa^ano oan never ©nable a poet to coave?/ all tliat he feels, 
thinks and escpepienees. She i s perfectSLy candid about her ovm 
failttro ar^ confesses« 
lay fl|»eeali ineaeaotf the note not right 
nev^ qaite sure \^at X am saying* 5^ 
In •Jfaoeless llower'™ h&t impatience idth %ord9 niormts as ttie 
flower ydtiidti she attempt^^ 'to lock' 'in a \dhite song' does not 
otlige her* H^ * trap* of vords proves too ineffective and 
*the pr«!f is gone'* She ooncludes t 
the \»rd8 are lAiite as a stone is %tiite 
oarvid fQf a gravei 
bat the floveir laooBS la iisiaortal l i ^ t , 
Being nowt being love. 
Dy 
1h« "mMsf as ga«$i, canaot prosorire a ttiing or &n msp&pieno^ 
*llir«* and eaui at best, ssrmbolise i t only after desleeatii^ 
and killing i t . 4 flower iliiGh Is the Image of loire and 
•wlltJln* Pilose •eontre Eterolty ©spanda/ Its ever-darlng doors* 
i s obviously too trooffladous a roalitgr to b© captured in \«rd3.. 
vhile discussing tliia poem Airlesr 'felker r l^ t ly observes t 
f^iO^" and t^rap** emphasise the static 
quality of longuagei ^ i l e ttie toage of 
erave-stone Implies that ^rds, or a 
na!se» are bat an epitaph fbr the vitality 
of t$ie natural event. Onee again ttie wrd 
i s "stranse" (as i t mis in «l!it<jrplay»)t ttiat 
i s estranged froB tlie llvlns interaction of 
raind and sensory O3q)orienoe* Meamliiley 
the naeieaiess flower need not oflly rofer to 
an outer phenoaenonf i t nay also stand 
for the image ^ieh rises from the "dark 
and jungle floor** of the uneonseious. and 
resists all attempts of ^ e imacination to 
capture i t s BBnbivaleno© in language", $7 
Sven nadti earlier in • Hie r»oving laago* (III), Judith 
i*ight* 3 dismay at tSie ineffioacy of language appears to be 
absolute and fiiml t 
iifords are rubbed aoiooth and faccess as old 
coins 
and any story is only word upon word. 
Eaeli of usf solitary on his tower, 
^oaks and dares not l isten to vhat he has said 
Ibr fear i t lose aH Beaning as i t i s heard* 58 
In •Qaai» trees Stripping s» ^ ^ she clinches the \*iole 
issue quite laoonieallyi "wlsdon l ies outside the word/ in ttie 
6i) 
earlier mmwff of the «sr@a"* Led on by this rovoilatSony iiie 
naturally fe^s "the best po«& i s the pom 1 never wrote^and 
attseosts "Silenoe might be besf** 
h& a poet Judith Wight aspires ftor the impossible* 
3h© wmt8 to arrest and oontract all l ight, all beauty, all time 
Into the pet^ matrices of \x>rds. "Bio • ©acapinc iiiai^ ering 
Tiianaerini! light* •the wraith* and a •pur© TOIOO* that 'joins al l , 
givos aH a laeaning, malcoa all whole*^^ aro obviously unattainable 
in nrase or ihyrae, or for tliat matter, in aasr ifom of art, Eiopo 
viaa Van Gog^  yho aspired to paint tJie aun with a m^sare of 
realia!3 and lost his morital equillbriuBJ and inpaired his eyesight. 
In her poetic aiabitiona Juditti i*i|^t seaas to be afflicted "b^ 
Van Gogh- like aims* '^m ^^ rowning talks of art, eapeoially 
soulpture, as aoaethiae far inferior to reality and natore, 
there i s a discrote acceptance of an inescapable truth. Art is 
at one *r@^ve* from ilatore and can aim at iiothing beyond 
imitating i t . Ihe trap of idords and sound that the poet uses 
can help him oat<di only the ^adov, that too in frapients (nostly 
incoherent), and not the ^liole Heality* Ihe poet has to find, 
l ike all other artists, his oontentt&snt in an imitator* s role, 
and i^uld not aspire to become the Croator* Juditb i # i ^ t , 
throu^ her olawing awareness of failure in ea^ression and 
ooBuaunioationy i s probat^y paying tor the *hubris* voiced in her 
v«py first po» • Hie Homing Iiaage* t "I SBS the noker. I have 
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aade botti time waA foar'% 
this *tmbrl8* uhich froqti^t l? beooeses Indiatlngiiiaihable 
from prldd Is the g i f t of edueatlon aad niodorzilsatlon* I t 
Inoapieltatos tbo poet a t three levcils i f i r sty i t ra ises a n^alX 
botw0«tt him Cor li©r) and mifeiro, rmdering him inoapabl© of 
foxing tho ossontial oneness vlth naturo; secondlyt ^t destroys 
h i s * self less inaaooence* and *tfa© wisdom of ianoc@ice'; thirdly, 
i t woak^s his hold over tlie r ight spoeeh and r!tythra» Hath^, 
file i&ilM point here i s a seffuenoe or corollary to feho oarlicx* 
t«D, In »'ih© Onnocensary ^cOL*, olie candidly says ''But no not© 
oan com^ from flod^i's pride". Her i>K>fetind adDiratlon for 
Sliaw lloilson ar ises frora h i s being haiable, bl issful ly slmpl© 
uneducated and retaining *the 'Migdocj of innoceiice*. *He i«ias not 
a reader or a tiiinlcer, bat ratiier a f e s l ^* i atie writes* And 
•to s^mre his escperience as he hliESelf knew it* we »M>uld have 
to shed too tndti of the world we ti^lbk we knov* * In her poem 
»Fbr John Uiaw riellson*, ' she ca l l s hi© »the wise clown in 
wmntry dress* and envies his * courteous purity* that gave him 
*a voiooi 90 laorning clear** Her own poetry when oosspared with 
ihav Neilson*S| appears to her a m«e9 eongroctation of 'heavy words** 
itiat she s««a3 to establish i s that a poet oan say and sing vltli 
precision ohly i f he has h i s *radieal innooence* (to borrow 
Yeats* s phrase) intaot a i^ ontaiatod by leamlxig or modern 
eiTlXisitloa* 
Judith vitight advocates simplioltor In poetry. 
libbolliahdent Indieatea a pathoUe lade of 'wlsdoo of liuioooaoa* 
and lovQ on t2ie part of fSie poot. If tlioP© i s a harmony 
between his innop and outer v»rlds and ho has GOIBO to undwstand 
ttie truth of l i f e and universe, his expression is bound to be 
direct and airaple, Traherne becorecs so admirable a fir^re 
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cfeiefly becfauee ho knew 'liow slapls^ truth may oome* • the 67 poet to her i s »Simplex, Siaplioitsori 3iiBplioiaaimu3*. In 
•'JnneOQssars^  •'tossa.* ^ e aslcs her fdllow-poota s 
Let ttio song bo bnro 
that \<ao ric*ily dresaed. 
Here she recalls to mind iJ.B, Yeats -vlio Q^'M hia 'iSjonG' not to 
yorry at tfie loaa of i t s ooat, •Coverod idth embroideries/ Out 
of old mythologies' as 'ffeere's aoro enterprlae/ In walking 
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naked*, \ sfeidy of Yeats* s eareer also brinss out that he 
oontinuouoly kept trying to outgrow the rotaantio 1 floral and 
etsbroid^ed otjrle, and to attain direotness and eisiplieity* 
His avowed ait!i| as we all knoW| was to *dine at Journeor'a end/ 
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^ISi Landor and with :)omie*» k style shorn of romantie 
trappings, has been J^ udith t^ight* s quest too* But this quest 
i s oat 80 w^U'defined in her ease as in leafts's* She was 
aware of the power of sSn^lioi^ even at *!lho Moving Inage*^ 
stage and endeavoured to practise it* How f^ver, the evolution 
of her st^e fSuronfUti so sany volmes upto the l^ iMTth ,^aaf,tig 
(197^)f v^ry imioh included a oonBtmt passSon to beeo@e slnpler 
and 3lcpler« 
But fhe Bimplleit^ vtiioh Judith 'Jffi^t pffoaohoa and 
practises ^lould not be oonf\x3«A ultli J2®ro naivete* I t i s Father 
akin to stressing Ui© baalo tarnt>, by ©^eheulng any inamgenee 
in llncoistic or rtiythraie flaaboyance, Siis sisiplieitiy comes 
only after oonaiderable labomr and t^e attalmaent of a perfect 
union botweoa tSio poot's psyctue anfl tho ilisallt^ of his theme* 
Qoiiauuaioatlon tltrou^i silenc ,*, tii(-u^i a paradox on 
smi'faoOf has beoii froqu^atly jwigcested ao one of the highest 
fomas of art* 'ih® Orooiin iTra ^ i d i convciys to Keats t*ie gist 
of a l l philosophy i s , at the very outset of t2io ode upon i t , 
called on 'unravislied bride of qulotneas', and a ' Jba ter -^ l ld 
of silence** la illlot*3 3arnt ?for6on% we act t3ie remarkable 
iEiaue of *a tliinese jar s t i l l* \iiioh 'Koves perpetually ia i t s 
stillness** He indirectly admits the supremacy of a sculptor*s 
modluia (plaster, bronze or clay) over the poot^e (the language), 
and thinks that 't)niy by the form, tiio pattern/ Can words or 
music r e a ^ / Ihe stillness** of saoh a jar* %ily Did^inson too 
*sav that th@ most av«»in3pirlne and slgnillefmt things 
«K|>©Pieiiood in the oxtemal wrld are wrapped in sUenee and 
m^jBtery* 0 Iherofbr©! ^« saysf *^7 fe®st sccpaintances aro 
those/ 'Jlth i(lioiE I spoke no vord".™ 
Ihe passionate plea fbr s*etieenc© i s aliaost a Fecurr^it 
72 
then© in Judith '*ight* In »Tto9ina Uoona to Julius ilrmzalda*, 
she observes in a sost unaEibiguous way i 
the pare poetn rises 
in lovely tranquility 
as the Or©^ um rises 
from the ©oil of the past 
as the lost face rises 
and the tmrn return* 
Iho silence of Mature i s the supreme poetry to her alsO| as i t 
WiQ to Htelly Dickinson, ^© wattle»treo seeias to lier as 
possessing *a voice/ to |oin Ibur trutl^ is in one great u>rd of 
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gold*. In •Ih© Real Oreaia'i ih© writes, 
X have called oyself poety extracted from 
l i f e i t s iffiagesj 
then Ibund siyseif silenced by that great 
ro<^ in ny way ««* <*. 
the silence befbre and after me •*•• 
So silence reconnects the poet*s imagination with eternity and 
h^ps him transcend fSxe liiaits of mortal vision. It i s a necessary 
stotp towards loystioisa* ^ r^ds belong to the grosser and bastt^  
regions of hoatan espwience, \^m a laan aspires f&T the 
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s^iritoali the metftphysioalf or enren th« iinivc^sal and 
timeless vl8lon» he has got to Xeeve li^iiid tSie «iorld of words 
and give himself up to speec^Xessneas* ihe taovlum jar ^idd 
is •stil l* too may stand as a f i t symbol of Eysticls©, ratlior 
an objective corrNative to the •tiiirlinc* dervishes ^ose 
eiilt has been best repres^itod hy '^amU Jo stillnoss and 
silcsncc should be a poet's cshief end t 
Let silence travel| Una sald| 
by (svery track of nerve and vein 
to heart and brain ^lere troubleo bocin 
'dim. I ^an't be doadj -g. 
but yaitinc for sooottiinc to ctoi3©#''' 
But this •ullmce is harder', Judith •fe'lcht quotes 'ina saying, 
•he ('Jna) l\irtlier feels » 
If I OQuld be QUlot I s i i^t come true 
like tlie blue cup hut^ ov&t the sink, 
mhich i s not dead, «.,. 
bat %iaiting fbr aoaeone to f i l l i t and drink, ^ ' 
tShe *blue cup* here i s as eaotionlessly active and *live* as 
tSie •Chinese Jar* of T»3, Sllot or Keats*s •Grecian urn*. Its 
silence invests i t wltfi Eeality* And the essence of a true 
poet*s function i s to reach out to ttiis Healityf obviously 
through silffiee* 
!Qie silence uhich Judith i^ i^t reeosBsoids to a 
poet i s not t» be misconstrued for passivitoTt inanimation or 
death* I t iS | later aliai an emanelpatlon tsom the dhacklas of 
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WPdfl, «i© Inadequat*, affectatloua and botraylng *ooanters of 
eottmanlcatlon*. Hiey act as a Ppocfastean bed fbF th© 
intcidl^etixal and splpl taal ^ciJltl@s of one %*io i s In a s ta te 
of gtu^Panler to th«i, 3o .Tuditti ^*leht tJiloka that only ttu^se 
tilings x*iich hive becm l o f t untold, re ta in ^ © I P real boautgrt 
' 1 / know ^ e imgatlier©d alone atayo boautifal*. Her niooe do 
yegjataae^ Ibllova Immediately —•and tlio boat pom i s tlie 
pool I never %8rot©'» 
'^r i t s power oM prooialoa t!io la'intioEo of physical 
soioncoo, part icularly of notiioDaticai hao boofs a constant 
aubjoct of onvy to Judith l*iclitt 2of<sprine tD fe© post-'*>rld 
fer I I years (but prior to iho •70*3)gho obsos^os i 
The only true wrl<l*lnng!iaEe aeaaed 
to be liie frnthematieal physloal langtiae^ 
«MM» and I t uae Inaeoesdlble to any bat 
e^Etreme specialiatSt \iio nov held 
avesosie pomif of l i r e mid death ovee ttie 
planet i t se l f . 77 
In her lectar© on 'Poetry and univ<»f3ities', c^e comments how 
in the issodern age 
the exeitenent of diseovery has passed tram 
the maker of verbal oeaningo to the mak«t 
of soientific meaniim9| froci a eonerete 
world of objeots and oi^peaiiigs desoribabie 
in langtiafie. to an abs tmot world of sassf 
fSotian am foree and the soilmieroeoopiei 
physieists . 76 
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Althoo^i sii« looks at this pli«nmB«i»ii vltti n XittLo 
disooio£ltiir«| as i t marks Itie ^ I f t of soaantio hagsDony froQ 
the poot to tile soieotisti stie repeatedly suggests through h ^ 
various pooos that the poet i^ iould unreservedly trg to benefit 
from the isathematioiadi style of usicig language, ihe restoration 
of kiniiip between poetry and mathcsnatics i s csost l ik^y to 
ease the crisis in ooinminlcation that ihm poet fUces today* And 
i t is unfortunate that a growing scshlam hao ocoured betwocsi theoe 
two disciplines In rooent times and l i t t l e effort i s being mad© 
to aiiisreclate how their aiisa and origins are Identical and one, 
and that th«^ can imitually hdlp ^dh otiicr advance. Dmite^ l e t 
us re€»>llect| ^ s^ a sound mathematician too and so was Kepi or, 
Iheir t^iks bear out most convincingly how the grafting of tlie 
poetic and the aatheiaatical sensibilities can res«Q.t in the 
creation of mivk works as are sublinet pemanmt and universal* 
Buchanan calls poetry and mathematics the *3iaBte3e twins*^ and 
elaics that they *run parallel pattems» sucti that one 
80 iHuminates the other** He further ^sdeavours to 4)0V how they 
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*8ieve together between two extrvses of nystioiss* • Ihe 
kia^ip ^ich Dathematics has with oystieiSB can be appreciated 
in the l i ^ t of *the logical siystieitfB or arithnosophy of F^ egOf 
fig 
Ooutorat and others* as referred to in the odLebrated work, 
Bl>tt MlMUll"* *** *^^ f^ ^^ ff by Richards and Ogdent Betuming to the 
initial arguBi^t.y idien poetry and mathematics are so close to 
9Mti other in spirit and essenoef the po#t has no reason to 
0 0 
t&^ ^ of X^mlng preelsion and ffitaotness of «^F«39ioii 
tvoiB the ira^QiBatlolAnt 
Judith l*»lght hag boldly> evm at !h<j riiRc of loofelne 
ridiouloast esporteentod with th® irsathfciatlcjal ^^ a^  of saying 
tfcines, •\ri1teetleal, algebraic and cooKTefe i^c t^ aH tJi© thro© 
fiorco liavo boon dabblod with, thoun^ as Inconoo^sly as she was 
capable of, Ihose o^oplmonts can be apt^roclatod on two oooatsi 
f i r s t , as an offort to overoo^o h«ff o^n in@:m3tt3®33 of apoodii 
and a©ooadl7, to ^©daco, in lioi* owi Imablo nis^, tli© xenophobia 
ilildi has rocmtly obtained between UIQBQ tyo siotess-aisolpliaoa. 
In ISi© poan •K^^aon and 'inroason' ^ s a?5;;3, 
cSauld Z reject faat&eoatiesy 
tSielr plain unanswerablo arsuings, 
or find a ormmy outside oategories, », 
vliere two and t^m isad© soldi^Si love or aiae?^ 
iMt i t i 3 | in lines l ike th© fbllo^lngi that we got a stralf^t-
forward and unlf^ibited attempt to us© mattieEjatloa Ibr poetic 
eoemunieation % 
I'.irrors are mathanaticsi 
reasoni logic. 
Thm 8W« a t each other and deeionstrate 
Infinite Hegresst 
Hedactio ad \b0urduffiit 
Hteraitart 2^0 o*. 
the (^ciical Iheoryi**^ 
or 
30 here* s ou» diaiogne 
flMde out df tilue eoA mimei 
tt&fo end wmhistt m 
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III th» pom oaUed * Eiglit*paiial Soreea*^ Me get 
«l#it stanzas correapon^ing to the 3*£bX<l path to Hlrvana as 
preached by Buddha. Bach atanza too ooiapriseg preoiaeXy e l ^ t 
lines. 3o this poers yorka up a sort of O-aoialoatod ayatleal 
of'^oot, and api^ ears to be a fine sizoclnen of r^ H^ ltteoaoTshy. 
Ihus Judith 'aright has been tpyingf ^^ <5 (|uit© 
roasonably, to suggest raatheiaatlcs as one of t2i@ liaportant 
oolutiona to the problem of comanloatlon* 
Judith '"frlfht dctjaods froci the poacldi* a 'feellnE-
responae* as digtlnguiahable from the Intollochial apppoa<^ to 
poetry, flow a poem uopks npon usf la aunBocl up thus by her t 
Ihe poem oatohea at ous* foellng^ ohaniieXs 
i t into a diff^ent trade, altera i t s rhytSss. 
4t the eod of i t we are left uith something 
new «-«. a f^^ing arofase<l| chsomel^ led and 
omapleted In a ym:^ in i^ci!-; fe^Sag aeXdom 
finds ooiimletion* If ve respond to poetry (and that i s %<hat i t i s for) | this Is a 
flUfilnentt the poem is a synbol arousing 
feeing* 86 
PosRi as a statement! or a sequence of statementsy finds 
l i t t l e favour with Judith wi*ight* Citing T l^an Ihoiaas* S pOSB| 
••Qie fbroe that through the green %8e drives the Floww* as 
an eaeaiBplet she rosavics i 
Ihe vhole poem is meant to be lees a 
stateissnt of anything In wrds than an 
7U 
attmpt to avoid all stat^oitts al l 
differentiation* 87 
88 Prof* Tlllyar<l*s •obliquo* poetry is ^ a t seecifl to b® tho 
only acoep table fbna of poetry to Juditfa ift-icht* Ebtplalning 
the tone »obli<iae' in tti© Zlllyardlan context^ Do ^*iitt Parker 
8^ says ttiat ••Vjblique" meaQincs* are, in f^ot, "doptfe meaniogs" ' 
89 to be read "between the lines**• JJoir closo t© rillyard's idea 
of 'oblique* poetry Judith larlstit cones, is ovidoit froB t2ie 
following observation by hor « 
She trimaplj of the poai io t^at i t 
doea convoy tfeo alaost uncx>nveyabl@, 
the eacporleace that undorlios ^ords 
and i s theroforo inaceessiblo to diroet 
atatoDcnt* 90 
ihis •unoonveyable* escperi^oe that •und^lioo words' i s the 
same as the "depth laeanings" to be read "betwocn the words" 
in Tlllyard'g 'oblique' poetry* SoiBeiliat corresponding to 
Tillyard's olassificationi we laay find ewea Judith i^ight's 
tuD phrases t (i) "genuine poetry" (a<^ittedly borrowed from 
Hanson), and (i i) "the raere poetry of thesis"*" 
A pooa i s a 'symbol, arousing feoline* and should be 
taken as *an organiEed totality*, in Judith wi^^t's view* 
Any att«Bipt to dislocate i t into parts f^r teaching or 
ooeprehension is q^ite insufferable to h<r« ahe reiterates t 
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i s to out ftifay i t s p«alitsr| lAiioh is the 
play of feeline ^icti i t somilMliKes and 
arouses* 93 
"ZhousJ^  the qrohitootonio units' of a poses iS| 
InQlspatably, a nocessitgri Its gyii^ lsollo ftinotl'sn, as so tlffalesflly 
QBSt^ agised by Juditti '-^ight, i s likely to bo challmgod by cplto 
a few. Her rormrk tSiat a po«3 is a •symbol aroasing fooling* 
3t€B3 fi?on a litorajpy sensibility brought up on the romantle-
aoatliotle-syDbolist traditions. > l to obviously, 3a<^ a 
aofinltion is utterly inapplleabl© to a laro© body of I'^gllali 
poetryi inolucU i^g the pooas of such stal^ rfjurts as Cliauoor, 
Jialceapeare ov Hilton, not to mention Opycicai aivi Pop©, '\t bost 
i t ray bo called a half-trutfo* 
Besides her preooeupatlon witit tbe ttiou^t, oontent 
and sytsbolio value of poetry, Judith i^ight assigns great 
IjBportanoe to *ttie sense of rliytlim and the appreoiation of iiords 
as sound* « 3tie says, 
I thinlc the appreoiation of the diff«renoe 
between prose and poetfiyi eonoiinioatlon 
and art, begins tfim tite appreoiation of 
sound and i^ttiat for ttiis Is ttie itfay in 
«hi<& poetry voncs« 95 
Hovever, She does not express any detailed vimi on how to aeqiiire 
the proper *rhythm* and 'sound* for poetfy. Xnfaet, no poet 
eaa preseribe rules or suidslines in this regard* It i s lar£;<ily 
12 
a fsattfiP of one* 3 ova •audltofy liaagln&tioa* \Jiicb itself, if 
norkine welly diatates to a trerslfi«r iftiat isetafieal pattern 
or phyin©»scliaa® ho ought to a^pt» Judith tipight' 9 o%ffi practice 
^ow3 a pow€flP?ul bias for froo-VGrso and ttiat I3 quite 
understandable la the oas© of on© yhto la ludobtel raudi to poots 
like Kllotf leata and Pound, Hi© f^ee-irors©! 1^® «ariia ua, la 
not a almple thing to attempt t 
f!l?eo»vePse Is harder to brine off than rliymo 
liberty than slavopy. 96 
\ahe wo tailor IcaHy sugneats in the pooBi •Tightropes*, ttiat 
uslnc froe-verso is l ike ^wallclng 'on a quakinn rope*, i^ ut slio 
uses i t w«dll to dranatlze her dianglne moods of mmulf ani»eP| 
dlsHlusloncient or self-confidence and hope* 
Bat Judith »ja?l^t was a ly r ic i s t In her earlier 
volumes and ii«K« Grecm, the emin^t %istrallan literary hlstoriany 
has classed her under *Lyrioal Poets**^ Ihe gradual noYo froia 
lyrloiam to free«verse in her career i s indioatlve of a definite 
progr^s towards oa tu r i^ and a fuller realissatlon of her role 
as a poet* 
Judith vofl^ itfti po«sia» speed^ies and essays t e l l us 
with oonsid^able clarity« what she thinks of poetry, i t s 
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£mdi@risof the p]*obl«Bis that the poets face In the prooess of 
creationy and also (thoa^ sugges t ive ) , of the extent to 
yitileki poets can take liberty with t^o traditional rules ai^ 
norma of poetry, 'lie upholds tho onuse of poetry with great 
verve and stresses i t s perman^oo despite a l l sociological and 
scientific odds against i t . Poetry, to hor, is the source 
of a l l hieJier forma of civilisation, and i t ^xmld he unfair 
to treat i t merely as one of th© laany "irts, 3iaoe i t i s 
imposalbl© for us • to ovcrocrj© our bioloelcal inhoritanco tiM 
beo<H3o tsachinos*^ or 'sere intollecta*^^ or •oconomio un i t s ' , ^ 
ohe hopes tiiat poetry can never be killed by ai^ hoatHe force, 
'tiat cuarantoes Iraoortality to i t la tfio faot that 
i t springs froEi levels ^0 do not 
consciously oontrol, froa depths 
accessible to feeling but m»t 
o f t ^ accessible to thought* 101 
Ihe •basic eocperiences* of our l i f e , and ' the sliytlXBs, 
oorrespondoncea, hariaonies and discords* that ahall always rule 
oontimianoe of poetry fbr al l time to ctMse, Aherefore, Ae 
observes that poetJ^*hope must then be*, not in society, but 
rather in humanity, and in those human possibili t ies tSiat 
• society is often organized to exclude*» 
Feeling, ftcoording to JTudith i^ari^t, i s the real 
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aouroe of poetry* Iho po@t oan me * ttio llEht* s Xadd^* in 
th« long«fb]f@ott«n and d«e^bafi«d regl^ ms of his b i^ngf not 
Uiponeh tho intellect, or hia reaaonlng poweri taut through his 
spooially-enaowed or trainod hoart, bis «aotive capaMlity. 1h© 
iiiterforoao© of •iat€Ll®ot*, aooording to h@r, ia patcBitly 
baneC'jil to the creation as well as ^o aprroclation of poetry. 
10*f 
toy jKJcn yadOh oonslata of *an aggrecat© of statcoonto* or ia 
lust one statement by itself , i s not acooptable to her as a 
Judith I'Mr^ it i s unhappy idtli tlie pannor In tlilch pootr^ 
l3 handled in tho roalm of education. Her uohappinoaa Hots ur 
froQumtay into indignation imd denunciation* li© considers poetry 
toacSilne as alarinlncly oounterproduotlvo. *I IMnk* she obaerves, 
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•|joeta?y has boen raartyred in the cause of education'. Instead 
of recruiting ttie young ohargos as loirors of poetry, the teachers 
actually scare fhm amy frois i t , lie i s sore tiat the area of 
roaderstiip has rattier ^nmk on account of their efforts, and i t 
i s hifji-tiffle that sotsetMng drastic isas done to set the situation 
rioht» Her main grouse i s that the tea^iers take a posrs as a 
•Xlneulsue .»uetaro>'°» «.d break I t Into porta to «pl.li> i t 
in the classrooms. %is ki l l s the *art* in t2ie pocp, and makes 
i t s reading, tliid) could otherwise serve as a source of infinite 
Soy and enlightenment, a oiBnbersome ordeal* Ihe poet should, 
instead, train the students how to 'fed* the poem as a unified 
M I -(J 
i3n9»& of Hi* i)o«%*t «Botioniil mpmetmmm^ and aot te Mft HMVI 
on mm Mimm p t^ti of «oiiif»oiitl^ i t tnt^U^ofttnd^* 
JMeilti Urislity in iMs i«yf f^ srvcntay t r i ^ to tfiore tip 
tho iB|x>^ rtKio« of poolV7 in «i ogo of a^ oEioot @atoviali«i and 
inti^loel* ai# te^m pains t9 « ^ v t on ua that i t i s onijr 
pootTF ^^t oie ro^vo Kan* a *doQtt7ing ot^^dltlos fbap Iwaginotiont 
"tiaion and bastion* f " and h^p h5M obtain Ifeo rmH hagamy 
totwooi hia Snnar and ontar i»iad8* Cbnfldant of i t s pmtmm^aS, 
o|»paHilt 1^ 0 aara aoat asPtL^ t^ 
\ii«i idLX ttio liiriae*s dona i t s poana tKat rasain. 108 
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Love hag boen a dominant thano In ^udltti rMght'g 
pootry r l rht frocj t*i© boglMiliiE of !i€»r pootlc oarooi*, Iton 
Sec^ ffpey Jutton'a point of view, £^Q desorvea to bo clasaed vith 
^e pionoors of loir© pootry In lustrolia, ll® Sisslaooa nnioii of 
lusfcroliaii 'ove-pootry fron ilarpur's *'3c»inQt3 to Hosa* to 
Henry Lawaon's '3i© Qrovor*s '^fe* as slioor * sonUsaitality*, 
,aiid ilatoo the cnercoi so of roal lovo-pootry In --latralia fror, 
19^'a# '2il3 %na tho tico tiim '•D. lopo, Jsmss Tcliiloy, 
i:cime13i t^ackmslo, 'jonald PcCJolaG and Juditli '^tljX'^t latpoducod 
•love, 3©K and soxaallty* into lustrallaa poetry. In an attompt 
to oocplala \liy "kistralian poeto coiiltl not write any conuin© 
lovowpoetpy fbp a long tlao, EUtton arfjuos i 
P«{tiaps I t i s <3.\m to a cortain retleaioo In fhe Mdtraliiii (iharacter, or to a dhadov of 
tho nowseTi or nay b^ to a nervous 8«Ba# of 
!ti« sntipoetiQ mat« looking o v ^ your ihoi]lder» 
that Australian poets havo until roeontly 
l o i t tm l i t t l e aooat love that -ma not 
sentimentality md nothing a t a l l about 
aeseoality* t 
^erees l^tton* s reasoning can hardly be eon trover ted, 
a few Biore fKietors nay be added h«re» Ihe Mstralians in general, 
and the Aaetralisa iattiilestotals and a r t i s t s in partie<Jd.ar had, 
to» m Xmg %!»•§ b««i a viotiia of an aoute sort of lOLienation* 
paarohoiie* iter mm t^m the eentres of meir oultural aa# 
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spir i tual inaplratlonst and oscposecl to on Inoldtamt soographloaX 
situation (the f i r s t Chapter filaboratds th is factor in ext«im). 
yitSi a hloek ooonomic prospect throatmine ahoad, t t i ^ w©r© 
ginsularly ill-eqtjipped to apprdimd tlie <3oopcr nyatorloo of love 
and sex* Ihcn, ^ a t eve r tJioy oovHd versd-fy in tlic ntmo of lov© 
co'JlJ- cain iddineas and cocplexlty only i f i t mis c^'aftod on to 
JKSDG rrjatl-lhcofcod nytiiolocy or- r ie^ culteiral hori*a,CQ« "She 
natlvo myt^iolocy of tSi© alxsriginoa ima t3io only one vfilch ih^y 
co'Jltl r o » r t to \Athont ooir.proKl^Lnc tSioir naoccnt national 
rrllOo Bat i t vas foroicji to tliolr diaractor n l tocporarrint, 
ovm inadoQUQteOLy nraapablo to ttieir Kiinds, "foroo o t i l l , tiie 
\1x5rlslne3* myt^iology coitlsl not Inspire onoucli roi:3po§t in taioci 
for i t s o l f and any effort to accent i t yotild iiavo n i l i ta tod 
against Ifieir oolonlsinc and racial tcnperancnt in that country, 
:k> i t eoufltd not be rel ied 'X^cm* 2io liiropean oyUiology, ttiou^ 
very w^l agreeable to thm for almost a l l purposeSf alao might 
have appeared inoorapatilJle ^ t l i their s e a r ^ Ibr an ind^endmt 
ident i ty . So the Australian poets, positioned unhappily between 
ttiose tm raytSiologieSf could pltig in their aiaorous t hou^ t s and 
feolings to nelthftTt 3he * f i r s t Australian poet to tirrite about 
the oooplexities of love*| to quote Dutton again *«QS 
2 
Christopher Brmnan** Re oould make i t for tm reasons t f i r s t , 
he did not suffer from the constrlotine effects of any narrow 
natlonallaB (*My poetry oouQld as Vill have been u r l t t o i in CMna*,'' 
he fioee renmrked) vhioh barred other poets of Australia from 
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drsTdng frooily upon the myths and symholn of othor rae©s and 
national sooomliyi h i s iramerslon, durlnc hia most fbmatlvo 
yoaP3| in H©?b©rt ipencor's 'ciiaty soas of thouclit*, *ttie vast 
'Jnlsio^n', *tho Absolute*, *tho Inllnito* or 'tiio l a s t Unity of 
h brld and 'Ttaman* idiidi l iberated hin fron tEio ol imatlon* 
:'S,:diosis tiiat yould othoi^ylaci havo bltflitod iila ar.-'.orou.s and 
rorantlc s^nslbilit;; . 
iJuditii '.Mght \iiQ saw t^io r i s e aad fal l of iho 
Jindy^robals: novoomt ( inalst lns on ooriiiocUnc a l l arta to 
ovd'yt^ii-iC nativo) a»i'i. ItD Go-ntor-rxjvcxiecit; '-y tlio 'ii'-.try i-aisui^io 
(proachlnn a <Xisrx)i.ollz:n oatlool: to ^iQ a r t i a t a ) , ulti'ioiit 
hop self sot tine oDotionally l-wolvod in oith<ar, \nu a t the vory 
outsot of hor caroer, iJoally placed to ut i l iEo a variety of 
LiyttioloGioa, as veil an to ©Iboy off Itio ••fcKjysor' of Utton'a 
iiaasination, n@r trcmtmrnt of lov®, i s a fr©© uninliiMtod, 
csonploK and r i d i t roatomt . I t ondoavouro to aiconpass a vast 
raneo of Eotarjhyaieal nuancos and implicationo of that anpr^me 
pasolon toat htimanbelng i s oapalsile of. Bat toe nost algniftoant, 
mm novel, aspoot of i t , from our point of viou, i s t^© foEiiniae 
vision tiiat i t 30 realiat iGally seeks to cocDunicato, 
Juditib vdTight i s 0Very inoh a ^aman and th is faot i s 
ti&ly rolleotod in noarly a l l her writings* ifflaotines th© \Kmmi 
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i a her gpovs so assartlvo tfoat one i s reednd«d of the n l l i t a a t 
i7otaJ?lo3 of tli« i l^m*s Lib tso^asmt, and also of tho Btesn}^ 
F«ic3i»iAe«» l a one of her poems of fhe mid* 7t»*s, cnUtled 
•Rvo Soolds*, i9te asaumos I3ifo*a folo aad catditog !!aia Plglife a t 
t^o gourco, slvos a thojpounh and an Qye^pmlnc drosoing dowi to 
"idoDt liQ aocasos hits of belsg 
• •«••• vtHsa^ly Boroiab 
plimslRG oa and exploring ^mo tl:ior©*o no thine 
i s f t to oxploro, cshaustdnr tJio l a s t of our- flosh, 
ivoi Oocl and r c l l ^ o n don't osoapo their dliaro of 'lor arraicnnont, 
:'«>1| ia *lii3 aaloaoss' l a tL:a.jed as a poraoa wltli 'Iia^ro Duooallno' 
bcm?'.!, *hi3 dictator liaJid* clvinc •stroactii'' to Ida::, :lm 
.Uaorodita *t4mt old jplb-atopy* aa ono of ^m *tal0s' that 
' l i t t l o boys' aro uont to iiivait. ldan*o claio Uiat ho oao© 
O.i'st too I s ?©3©ct0d straightaway^ 15ie 'ungliaped clay* out of 
\ l i iA C5od oad© Adaai ^© doclarooi was nothins t u t •#io*t»I yaa 
':ho olay*. n®r mg<», Infaot, i s ^»G oomlng to a head of a long-
sliaiaorlns sen so of in^ustlcoi tjdllying C* bullied* i s a word ^ e 
U303 hero) aad poi»3ooutlon. But th i s i n g ^ i s not of the aort 
t#Q are acoustomed to know* I t i s poculiariy fcisiniiiei stemming 
ftxm roflo^es of rdsedi ratiier paradoxieal, rospoaa^g, Ihe 
feeliags t ^ t eilflcionted i t are the ones that are indistinguishable 
froct the f e l i n e s of ioiBan*s love* Ihe mole ^ceesses that she 
Qomplaias against are also *liked* aad 'atsSsed £br * by h ^ * Ih is 
Fteiaiae dHaaoa vis-»a»vi8 Han i s manr^^louaiy smmvd u|} thus t 
8^ 
Bat my tafoSaL}&9 wis love 
von ting to ^ a r e ray Q.p^®Q «••. 
Bat |fou miA 19 a t hoatt | nm$t got on. 
Each of VLB mats to o-m «««-
yoU| to o«i me, but ovm inore, tho uorld; 
I | to OUQ :i^ U* 
X>09 ,^ we*V6 oadO| bet^wm us, 
one hall of a -^sid. And yot — • 
a t t l l at i^ur touch I melt «••• 
21© !ioat, Intmslty and a hdlploss (and, para^sdcally, wHling) 
aoe«3ptanoo of the real position, that cimpaot«ffilEo t^ie poem, nak® 
i t a rare, bat gmuln©, iroloo of tho Etomal vteon, 1h© poom 
onitoEiaos tlio TX)ot»s mtir© attlfeido to mm csad lov©« 
Tho Lllltii-fnyt^, as popularlaod by ^irlstophop ""'reiman, 
'iiB aim partially contrlbatod to JucHtli i*ls^t*g viaicm of man* 
:]rdriisan*s poocj, *13ie Fbrost of IJlslit* (tl-iloh iJutton praises as 
tiio f i r s t to <31splay *th& oc«Bpl03dtlQs of love, about a v^ oaan -who 
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WLQ botti BfQ and Lilltti*) finds repoated oritioal afctantlon froa 
JaJltSi .Jtinht, and i t s sottainc down some^^ero In tii© substrata of 
her oonso&ousness i s not at al l ruled out* Hero in *&& Soolds*, 
t£ie Lilitli-vole of nsve i s quite notieaahle Just bdow t^e surfaee. 
Macs had l e f t Lilitti for a huoan bride, and, as a result , los t 
his Sdsnian bliss* Hare too Bve*s main grouse i s tiiat Adam umts 
ta *oyn* the *\K>fld^ (the human, noa*oaiestial bride) isore than 
hor, and oonsequoit upon i t has *^rked np a *h<ai* Ibr himsi^lf* 
Ills restoration depends only upon his raFjnion ^ t l i his Lii i th —*-
a reunion Wtiieh i s really 'oordial*, sdiisinatino t2ie escistSjig 
diseord in thMr hearts (*But you and 1^ a t heart, never get cm*)* 
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Jtidllii i^&lglht rofers to l io^er C^th a capital *H*) 
Qiao In tMs poeia, Ihe Ifother I s greater and oore isidtoat than 
S»©, rathop God's female counterpart and coeval ^ t h hln . 3ho i s 
csc«iccdv©d hcare to rro-mspt (my clain of aascullno flrotnoss in 
tfie orcleff of oxlstcsnco afitl to oqual God in anciinttiGSG (or tic©~ 
lo3sa©33) and Creativity* Hh© corresponds to Ui© r.indu concept 
of tial:ti (Pow^p) ytilch i a always 'goraJiippod as n • d o v i \ a 
coddoss. \ccordi:5S to tiie Indian !3ytholoGy» tlio laal^ti i s the 
irimal t-otiiGr and Creator, ' Houo^or, idoatical coaeopts of ttio 
-idnal I'othGT and ThtJior can b<5 fb-jnd in o13-ser r.ytfioloniea of ttie 
8 \jDrld ijoo. Iiocawrlr^it refors to ^le Itaori locdad of oreaticmi 
current aiaonn tiio aboriginea of Ilev Hoaland, in U^dh. "the 
--"rinal Father and 1'other appear to liavo been d i s t inc t balaga from 
tiio vcapy f i r s t " . He refers to Ilesiod^a Theocamy also in iiiiich 
ihrth (Gaia), soDo^liat l i k e Androgyno, b^»ot o'srerythins i t s ^ f y 
ultliout the coop«rati(m of any sa l e Ibrce. 3o fho l a the r in 
Juditti 'Mgli t ' s poem, leads tis baefeward, to the ncm^-tedrog^notts 
myth of sooo feciale m(^gy which, probably ootipllng with the 
oale God of the poeoi, broiight Ibrth i l l t*ie vsniv&totim Looking 
into the poet* s psyeiiosis \tXdb. introduced the !!ottier into the 
poaa, one can very well see how Judith 'WL^t i s not ready to 
concede any saperiority or seniority to ssoa. Althoti^ she seeks 
to dsraoli«h h i s pride and arrogance by * scolding*, she does not 
tmd^rrate h i s ftsictioa t ^ e can ' t snjoy her ' apples ' uithoat 
hlD and finds fulfllisent in mdtinf a t h i s touc^« Ih is pose i s 
the esssnce of h«r maturest viev on the relatlcm^hlp that «d.8tS| 
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and ilioia.d «odst , b«tiie«a msa and imsan. 
HOT math oai l ldr volvm^f M^Maa to l^sn (1^9)» iSf as 
ttie t i t l e (mply boors out , d«\rot«d i^ lioXly to ttio th«ce of uonaii^s 
roaationi^ip to aon snd i t s sabotfioaes of for t i l i tyy proeraaUon 
and the dii id*s role in the sdiose of the tmiv^rso* I t begins 
^Ui a Esotto, an excerpt fron Brancis Bacon's, 'ilia tsdoa of 
tile Ancients* prodaioing 
Love was the nost andLaat of a l l gods, and « 
e!^3tc»i befbre every thine cO-so, csxcept Chaos, . . ." 
2 i i s quotation points to the chief angles of J . "-^i^it'a vlmt 
on lovo in ttio poems that follow. X significant obsorration 
contained in Bacon's ©xoerpt i s t^iat t^ie \iiolo pIi<xior.anon of love, 
Mrth and tho furtherance of the proereatlVQ niscsion "can scarce 
possibly find ftill a toi t tance in the thoughts of mm". I t would 
have proved quite reassuring to J . v^ght , bolstering her up to 
attempt a study of lovo that only a woiaan i s capalsle of making* 
She po«38 in tho voUsae indisputably eoEasiine and present the 
typically feminine f e ^ i n g s and expericnees. "Zhey look 
refre^iinely novel that way. A.D. Hope apta.y reEsarlcs 'feany 
or thee are devoted to those experiences of love and lovoHDakii^ 
froQ the wDzsan' s side on \iiich ao few wimm have eooDOited in 
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poetry. Ihey have written ouch of love but not of lovo-iaakiag%' 
He further eocaaents on a partieuaar pocei in the volune* *1he 
iMbom' (in two parts)t "I doubt i f any oan could have wri t ten. 
0 
0V«i i f he ooiHd have iimgiaed'* a poeai l i k e tMs* In the 
*opaniag poacs* of the voltmo he finds "tlie sescoaXitsr of the 
ihole systery of reproatJtctlonf fdLt as one process a»d dlreeted 
to one end« And i t i s presented not notionalXy or int^ilectualXy 
as by a poet l i ke Lucrotiuat but as a aa t tor of vliroct ezp^ieacey 
participation and implici t inslght"*^^ 
Ihe title»poeia * Itoan to Han* dofjeribea \JDisaa»8 
or^^lflnee of love sad gostatton. In temr stansas of fbur l i nes 
each, J . Wight \«rks out a la l ra^o of fecdnine expression of 
notliep-lover-child thecie, a feat iapossll:!© fbr nan and also 
'Jiavailable in ttie poe&s of tmy o%i&t -yonan in -iir,ll3h, Imagos, 
notciphorsf symbols, laytfaic.references and al lusions, the 
ocmfldent rsajestic cavalcade of l i ne s , yamiag up f inal ly to 
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C^at >. 'feakor terms) an '\>rgastic cllBax", and a unique 
adhereaee to perfectly self^fel t and sincere eraotlons and thoughts, 
oake the poeEs a veri table index of the m t i r e volvoe. In i t s 
archi tec tonic perfection, Synbolidd s t r a t i flea tions and lyrical 
grandeur, i t looks no way infer ior to ev«n the best po«as of 
OhdLley or ieets* 
Ihe child in the womb, s t i l l in the oaking, the itfiape 
undecided, the naoing-stage imseh far off, gives the nother a 
sense of fulftXaont regardlne her primeval responsibi l i ty of 
furthering the hmsm race* Ihough only a throbbing fbetus ye t , 
the child I s an object of treotendoas pride and ooaeeam to her. I t 
i s the syebol of power (Sanson's image obviously evoked in *the 
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e7A«88 labourer*)* of godhead (*8€Q.n.es9' and 'resiirreetion* 
saggdsMag Christ, *tfoe t^ood^s vlld tree* ooming close to the 
blood^-drendied Cross)» and of the hmaan idnd ever assail ing the 
ISKcnouiy the Inf in i te and tiHe Eternal (*tiie blind head batting 
a t the dax%*). Iho atnosphere of darlmessy so consistently 
maintained^ dotii to the penultioate l i n o , i s Etesnity \^hidi has 
not jrot delivered the baby to the l i g h t of t^o 'vJorld, Viian t*ie 
SGwerence with Eternity takes place, i t aSiall be l i t e r a l l y grefeted 
yltti Ihe nldwlfe's ^^ilnlng blade, euttinc the taablloal cord. 
H-ila 'blade* (\*ildi asaiKnos the sl^nilflcancG of ' i ^a l lus* , said 
HiQ ;x)rd3 'ttio blase of llc^Sit* alone I t , of 'male o3aa>3latloa*, ' 
1x3 1, 'Mker) csomlng as i t rloes tioyards tJio clooo of the poem, 
appears t» be t^o rel is loua symbol of l i f e cex oartii. Sb a 
• se l f less ' Christ, the \«>rld i s not coinc to bo a bod of roses. 
I^ p^om birth onwards to death, he i s destined to ;jalk cast • razor ' s 
odce* i f he a t a l l desires to project h i s Ics^e as the ideel mon 
and i^d. HIG vision of h i s fatnre auff<^clnigs sends the mofti&t 
hysterical ly crying *Qto. hold me, fbr I an afraid*. Probably 
there i s a sudden real lsa t ioa of gnilt»eomple3C too in the moftier* 
I t i s ^ e %ho i s resorreetlng a csirlst fbr zmotlior cmcifl3doii* 
B^r oi l laie pains and agonies that the tdorldly oxistmoe tfiall 
i n f l i c t upon hill only A e i s to blaioe. natura l ly , a terror grips 
her and s ta r t l e s her as i f froci a reverie . In * ^ G ^ * , a maoh 
l a t e r poem in Iha 1?Ma Flrafl (1955), w find ttie •Ilaad* saying 
sc»nething sicdlar on behalf of the mother « 
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X aa that i ^ o h strokes ttie d)ild*8 lialr taid«cljrf tcnd^dy 
and OrivQs ttio na i l into iho himd stretoliod c%i the t ree . 
My ghape I s action* %h 
"iho eighth l i n e t 'teio third vtJd lay in our embrace*, 
i t ao l f lying in the •aabrace* of the two nearly ocpal par ts of 
tJiQ poeci| opens up before tlio aind* 3 ©yo the "yhole panorama of 
Srcsitlon as found in ttie mythology of the Maori aborigines t 
2ie !!aori aborigines of Hew Seeland t e l l tiiat Batfcor Sky 
and t ^ t h ^ l^rtJi had l a in in cloee»lo^ed gsbrace fbr 
oonntlees years, tmtt l in the oonrso of t ine I'oih&f fJorth 
became pr^^an t an bore hln diildren —«— the brood of 
non and anioals. At f i r s t the offspring livod in darkness 
and scni-guffbcatioa between tiie enbraaias popi^ts, 
lentil a t Imcth thoy roiroltod. tiiniat ^'at^ior 2:y far up 
ovei^<^d and thereby l o t in l i gh t and a i r and room for 
thoDseivos to grow. I n t the lo"^?ing parents woap in 
endless sorrow over ttieir separation — Urn tears of 
^ t h o r 5Sty falling do-un again and again as rain and 
those of !^ oth€HP Earth raotaitinc upward as o l s to , 15 
Let us go back, for a titLle, to ^sanlne l# l^ilker's 
oQuatlcsi of ' t he blind head batting a t ttie dark* to •phallus* and 
•tfio Maze of l i gh t alc«ig the blade* to 'oa le ejaculation*. Sbe 
further equates theia to t^e ^ l i ld moving headword to be bem and 
to the knife that would cut the tssblioai oord, roj^eetlvely* 
^ e s e tiJD levels of eqaation/beoning ccmduct her to eexK^ude t 
Ihe poem. I take I t , has a double tlrae 
perspective in %til€h interoourse and b i r th , 
the ac t and future contained in i t , a re 
synchoronieedw 16 
iathough, i t i s straining these eixpreosloois of Hio l a s t stanza to 
an inordinate l i s i l t , to yledd ttie phaOlie and orgastic nuieiees 
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(iii«ld«itidlyf HodicQr Hall does not go bearood waying that *ttie 
tiliad hea4 butting a t 12ie darlt* " is not c»ily a b r i l l i a a t izmge 
fbp tlje i&ygleal <^iilci aad tfi© l l fo - lb rce I t €Eilx)di©o, bat Jilgo 
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gays aonethlng of th© In te l loe t assailing ttio w>id"), the 
t^osooplng of tte© aequmeos l a oartalnly tliore a t U\Q vca?y ooee 
of tiio poom, Uie rqppoduotiVG •osbraae* of ttio ten.an and ttio 
lovar, and t^« 'sdlf loas seocl* (oobyyo) heading to I t s otdi 
rooorrootlony are sycbols of victory over IIEI©. LOV©, tlio root 
of i l l t h i s , l a a passion ybldti llbcaratos thoso \iio a iact i t , 
fPOD tlio •bouKis of 2LB© and Place.• In h©r vory f l r a t poem 
•''ovins lean© I'> (tie liad aanomicod ' l a t^e laoociGcl coll X have 
found love ' s 'iiolo ©toni l ty*.^ 
'Hi© refoi'eicGs to a!-idl.'l as "13io ha-.tci? -iid t^ i© c^as©'% 
''tiio naJior 'uid ttio mad©" and "tti© question ani-1 rcf^l'j'^ also socle 
•tjj oblltorat© UIQ frai^ssentation of Tin© liito ten30a. Past, present 
mid futup©, a l l oonv^rge In tli© innocent tiny beln j of a dil ldf 
and hi a Mrti i , Hiot*3 l inos 
In ny b ^ n a l n g i s ny «ad^ 
and 
iliat ye eoll tho boginnine i s of tm the md 
md to make an aid i s to oak© a booinning. 
Hi© md i s \ii&t& \te s t a r t frocu 21 
ccMmnanicat© socwituit th© saet© mo^physioal vision* 
*vt8aan*s 3ong\ the next pooEi in '^nmim^ ^^ t/.f^  i s^ 
again in the tdords of S« '«lgilk©r, about '*the persosml escperime© of 
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wHmmA ^euAXtn of piMman^* ^<i triaitgr of lo^v* i i irtiort 
lor • wmhmtt ^Btm love?/ l^ tb^Tf la ^aXm po«i* 1Si« liioi^ tang i s 
m »oii^oga# adarMMA «» tii« tntenu In i t« dotiz^ iTVioil ten* 
and as* of awMt nonosyilataosy i t api>r«eia1fl.F appxoxiimtM the 
IniXalir* 'Stk% noi2iflr iiitft«3 to pfol<mg th# i^riod of prspiaBey «« 
t^iKxa 70% oy IsiLood neca^ !cd«|>** ««-«- obviiKtaly ll»r th« ploaaiirs 
of po»s*8iAitg tti« *4afaiBg* fts iM l^ At (mt of ft fM^ Ibr tti« 
ir]|u)^«Ria« iRifia. S«r 0{me«ii J3»r t2i« nev l i f e lacynnttf as Itio 
p&«i pzegp«98es oa toiMTds i t s oioset 9(K3«i^t tbo 8aBt# vfty as 
in *)dbiiHBt to llasi*« *A daftth*^ *« aaidsa'9 *a pain and the daxk* 
aad ^passictfi aid ths day* ttiat ana Wiittag hair@ to gvvet ttia 
cMld*a aiTivaHy ihall not mika tita avaat a ha^^y cms f&r ttia 
laothar* Again h^a^ ^ o ^^ ^^  *paasi(m* (la the last li&e)» 
av^es Christ's image %3& pa8sioci« aqoatSng the living isk the 
loxld to tsideFgeing a pvota^aetad amoifixioQ* &e aether*s 
!&oed i s already mppr^mtH'^ of i t f and hsaee i t ^s ives te 
idltl^iold the dSiivery fbr a li i i le loiigar. 
Oie fiHirlh CpeERiltiMita) stsaaa of <Sie posn €L9imm 
^eeial atteatian* I t eatresses a IIA1-IBIO«I asi^eot of the wmtmoA, 
lovoff that isf a ^ealoiis» thouili pmtmVtm^ poMesslvsaees 
of the liiole ^^Id ««-• a thsse itA^ tixAm i t s noi»tt«Eitil 
treatDMBt laar Oi»H* X a^tsriiiee in SOSmJtAJeSMS^ ^1^ nether saysf 
"Bkmm tttt X hi^ re ineiii 90a 
wm mmm litt t hmm taemt 
yet there i s • deatti tnd a oaidm 
liie iNKit ^ r yott idwisw 
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3ho l a ^ n a l ^ of tho letdottay nay bo gaugod tsaa tiis tmy the 
vait iag &ald«n* i s ta*a«S£ot;9d uith *d«Qth*» H ^ ^mtiillinsness Ibr 
an «xp«dltloa3 aeeLlver? Is^ as SAK^, piurtlally esplieatae in 
t&PBB of her protoctl70 atid possessive inst inct* 
Iho l i ne ' tho blaze of lioJit ^ong UIQ blaie* finds 
a roitoiratioia in tfcis poeci as *AhQ Imif© of day io brir-ht ' . The 
-l^ilfo/ blado-ioagory, thougli sag'ostivo of jrfiollus a t a faw plaeos 
In J , t* i |^ t*s pootry, hardly doos so hero. I t ocasos olosoiP to 
synlxjliaiag tti© pain and aec»iy of l i v ing . 
Ife© Hiird poGD of the voliiao • bnta to Tiild% i s a 
TX)nolog-j.o audi»GosGl to a newly-torn a!illl» Utiioa:^ tJie d i i ld i s 
out , 'dancing la Um llrjlit*, tiio notiior asoei'ts that i t %a a t i l l 
fciioro in side heKP. Ibr har tii© diild* a totol s<^jai*atlcai froa h&t 
i s not foaaible, Jhe roflisQs t» bo talcea as a Z.&PQ ftxaal© htsaan 
individoal here tmd doclaros 
I an ttio «artti| I set the root 
I $m th« st«ei that fod the l imit 
the l ink that joins ytm to tSio night . 
I t should not be a surprizo i f a t aorae d i s t ea t l o v ^ cme iK>tiees 
ttio Kangayoo-iisagory in th i s iaoth«p.i^hild relaticmsiilp — - how a 
r.angaroo carr ies i t s yotmg <me in the pouiAi, a postnatal subs t i ta te 
£br t^e vomhm 
the lover does not figure in th i s posEa too* Ihe \Kxma 
probably thinks that h i s ro le «nded idth ^ e aot of imprognatioii 
SKid that her izgcaediate dnty Qov i s to fjie deniverod-^teiby alone. 
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*1he i^1)om*» a po€B in tm> partst t roats a isilqiie 
^mm I f be t ldde . Ihe d i i ld i s again the solo oanewm. of ttie 
sothoTf ^ ^ ^ ^ ^® 4iffeF«ade that the diiXd*s growth inside 
tiie «W!}1> and bir th have bem tb%iarted by she horsdlf. Ihe f i r s t 
Part has tft© laother as i t s persona, nininatirig wont ^Ecerutlatingly 
over UiG l i f e denied and destroyed. A nam^eas, sliapGlLess and 
•fbotleas* appartition shadows her a l l the time, depriving her 
of sleep and tiie peace of inind. 
In tee second Part , ' tho tmbom* b^sonoa tlie persona* 
In ^ o r t l ines made up of EK>3ta.|t EJonosyilabic lijords, I t oooplains 
aCQlnst tlio deoial o^ .irowtSi and l i f e to i t . 3ie Miytte 
remarkably tipproxiDates a ch i ld ' s sobbing-ooimd ond scads a wave 
of pi t^ cksin the dark depths of tiio hmjjm hoart . Hie posm 
aotoaily goos to ctmplot© the \msld of EK>t3i^^-diild relat ionship, 
briagins in tee hl teer to aegloctod ai^octs of h&e love for tee 
iBibom, aborted one* A sitailar eullt-eomplex and sadness i s 
voiced also in tee fbllowing l ines froa aoote^* posm in tee voltintt t 
Sow a l l of us ^Jho l i v e 
are in our l i ves an elogyi 
are in our l i v e s a oontiaual speedi 
wite tee dead| tee etoumer specks to tee mourned 
tee eturderer speaks to tee Msrdiwed. 
'So yon \iiom I have k i l l e d , 
5ptt liioiB I have sesa die (md my tears ware usc&ese), 
you with t^ioia X have died «««»» 
to you a t l e a s t I shotild ^ e s ^ tee t ru t e . 
i€te you a t l e a s t 1 should ^haro ny heart . 
Ilatemal love peraeates nearly tee %liole ^ee t rue of 
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JC# W l ^ t ^ a oon««zn tor htaaonity. I t ap t l l s ov«r to h®r lov« 
fbr tfe© lover too, tbou^ rara ty , ilien ^ 0 look.9 a t tho lov©r 
as the gl^or of taotnoJ^iooa to her . Bat i t I s tmmitigatod 
aeiaali ty that generally diaracter lsos, as I t s lncordy o u ^ t to , 
her attltad© towards the lo^rer. 
J , tMght* 3 frankness in desoriblns orotic fesiings 
and idoasf sooetioes atraightatmy smd, a t otftcsr t icos , inplioit3Ly 
tiiroucli cotajjiiora aad syr-bols, lias mr-^rlzi^ n:xTj o? Iior c r i t i o s . 
'loacfciar! to hor troatn-ait in ft^an to It^y Hill ip Lindsay 
rcoarkod s 
Of J , t w i s t ' s poetary i t Eicht MdUl b€ said 
that ^ o i s tho emly vsxam. ti]K> has kissod (md told, Ottier lisfaen have sKBig of lov®» 
!» t apart froia 3 a p i ^ —«^ and slio, af tar 
a l l I wiB a oa» in f^Eiala sldUi *«—>«<• nona have 
\iKrli^a hona3t3.y «id i d t ^ u t sSiaisa of their 
dasiraSi* 23 
S» tJiallt^ ca l l s th i s otrsmmt * valid •••» tiat qui to inadaqiiata* * 
Ihe inadaquacy, according to her, l i a s in Philip Lindi^*8 
failure •feo appraciata* tha poet ' s *©a^iloration of tha 0atai;:dliyaiQal 
significanca of faaala saxuaHty.* Bat, a l t hou^ sha fa«aia 
Iha cc»:^ait ussiting in a aartaSn seriotis imy, itie doas not 
quasticm i t s 'va l id i ty* , and that i s aaoix^ hare for tha porposa. 
Fhilip Lindsay 1»y using sach ascprassioas osily as 'IdLssad and told* 
or *de«traa*, d i ^ a y s «ctra&a eoral r e s t r a i n t . '4mt %n aatoailly 
find In J» 't*igjife* 3 poetry I s mach oor© than i t» 
l a tfe® l i g h t of «J. J i l g^ t ' s tcopepaBoit, as I t 
QDorges l^D hor pootary as veil as 'jroso, oao isay safely say tlmt 
tjalkiar? tongue In ohe^ i s corfccdnly not lior yorit. I f ^ e feels 
a trutli, i t i s GfQoug'T and dho goes \dtli i t s fcroatncnt disregarding 
any tlisappz^oval or d^nwiaiation niat nay OOIBO froo any quarter. 
In a ntasber of hor poecs, she ©scprossoa her ftill sympathy fbr th© 
porseoated aborigines, fbr cscanple, and does not spare hoT'-oyn 
race for the injust ices an ' harms tliat thoy havo Oono to tJioir 
culturo ana l i f e , ^^milarly in nattes's of aox, die allows her 
:-)OQtic ina(!iaatioa a i?roo play. Love, and a3.1 UIQ foelinns, ideas 
anJ acts related to i t , ire atjsolute and otomal roalitlQS. Han 
(or goman, fbr tliat n a t t e r ) , as a bioloeioal entity can aicply 
ncrtrer eseapo th@n, .lo *r, viriLgiit does not fear a^y 'liowser* 
' uokoring h i s eyebrovs a t -yhat tiio does« 
Ihe act of sexual tmion finds frequent escpressteii in 
J . i*ig?it*3 poetry. In her ^ r t l y r i c , •Sden^, '^ ^e rmmtka 
Umt i t i s in the total merger of t*ie two sexes «—— *love in 
love dissolved** «««-*that the real Mm. i s regaindd« Bden, to her , 
lias the place uhere perfect pleasure of sex esctstod, the *tl@th* 
iiad not sp l i t into the * two halves* ttiere and mts Just 'one t rut l i ' , 
iKiring i t s aojotim on earth, the heart gauffers a curse t 
that i t eaa nm&t be 
fiflosed in one flesh idth i t s love, 
l i k e ihe trtilt himc on Eve's troe* 
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HiQ otoMkctf as sadly i s the oaXudnatloii of tdse noM-ftst 
aspiration of tho fiojfe» i t s attedaaoat of the *trut2i*. I^urthor, 
i t i s ttiQ source of a l l l i f e m& tbe ooatintiity of hxmtm race t 
lAiere love in love dissolved 
sprtmg up tbie wisan and oaa. 
fAily a otranE© can, ttion, con ajsot aaytbing ob^octionablo in i t . 
In !tio fourtii port of ihe roe , ontitaeci, 
»2!iG "T.ood* tf'io aor-'atton as w&l as the rtiytiir: drat-atlse a 
t»na[i*3 siQJtaal ©sperimco t i no a-ibiguous 'way z 
H o ^ y . tio-j nloiay, 
I ali^ "*!! s t i r nox/ -.a^iiii cy cr'tstotl oartli* 
I feel tiiG groen, tfio sap Siat novos v^fein o© 
turn to ^ u r touch, 
I •.dll bo r«^dy Ibr tlio violaico of your Idss 
bo roady Ibr the pain and dolicfcit. 
In tmofiler lon«;or pom:^^ *'lLrQ a t TTirdc^lnc 'Iut*f^ i t 
i s the sos-iEianory tilhidi i s prodordnant. Plro, f i ^ s t , knife 
(blade, steel) and stone, tJiou^ ooKpleoc symbols, are ossvi t ia l ly 
orotic in tSiaracter. "She *fire% desr i te i t s protestation « • ! em 
not your lover and am not love*, <»xnes as a lover to tbe gravis 
Ihe b^oved -Jio has boon lyiag in tSie grave, for a itsole *si lcnt 
contury*, a ^ a 
are you oome to t ^ e me again l i k e a storo in 
the nigtit 
<^ storm of ray desires ? 
meraaf tw, ^ e req:aests the •firo* (tSie lover) in a plaint ive 
tone ttmt i sper t s i t a tyideally foxdnine character t 
0 
hoy dotii yowp f i r e bealtle 137 frost agala 
against my ataa^ yoar bla4e. 
QMie now sflad f;ake s o --*«—' 
dig idtti the blade of iwir hoart Inta ttie crave 
and wk9 me 
and tMs tlEJo )/on ^All find GQ lying aloae* 
Uio final sectlc»i, spib-titaod *1he fjtone', %ilth *atQdl* obvloaa3.y 
oof^cestlng i^alluot boars d a a r aciatory rofermcGs of a phyaloal 
natupo s 
Cruca. l a s tfio steel l a my feao<i ttiat sp l i t niy sleep 
^tid bpoiided r.G idth pain, 
'ouQ otSinr QJ^otlc eri)rosaion3| -mrVti notinc l a tiio poaa, aro tJie 
•stab of t[i® Sim*, ' t he 3?aia*s ?iaad beating oy brcsist' and •a IdLss 
on liio roso-root tso travel do«i to your br<m3t», 
'*0 gap ^^Qfl (t955> eon tains a nunbor of pocos on 
physical love, conerationf and resaioration. '4.t4i her diaraeteristlQ 
e;mdour, we find her , in ttie tltle-poee! I t sd l f , talldLng of 'thie 
boly mtifearylng seed*, *1tie holy aeed ttiat knwa m> tiae* and tli« 
•bf l r^ t falling fbimtala C^oealliag to slnd ' l l f o opoa l i f e l e a ^ t 
from ttie faruntaining seed*)* In the poeei * Flesh*, par t XI, 
m t i t l e d *1he Body*,ve again «aootMt<flr the i;^iallu9»loagery and a 
vivid, rather unveiled, oonpniatiQn»tatJleau, vhen the *body* says, 
• • • • • • He set in oe 
the kesr that n t s the k e s ^ l e t use I t r l ^ t 
and e t e rn i ty ' s l l ^ t o l n g an l l t s the ro«fe of tijne. 
FSRai that llglht iih«re flmm on £ l e ^ wks velded 
the ^fa>l ItseOlf anfblded. 29* 
9y 
% • f i re Cor flam«) Qpi^olisQ that imparts an obvious unity to 
tSio pooas in ttie voitimo, s t ^ d s 'boWi fHatr BWCISOL pQsrdon mud the 
tusoal hunaB bellioo si ty. 2ie «bridegro<Ha and t2io brido* — 
tho Mwnan and man pledged to itiyaical cnjaynent and ttio furthoranc© 
of tJiolr raeo ——• are tfee tyo f l ros . H i ^ , l lko icwEino'o lo^rer 
30 
tmd bolovml, bura in c^cii ot^fflp'n Slaao and maot tho a t a ^ s t i e 
Initial tiiat oisaroa t^io csontinuancQ of t^io hnno n -^i^ ifyig on ttila 
planot. 
In HiQ Ot^ior :Ial,f we obsorvo IKSW i t l a lovo as vorb 
in 'IilQh J . .JTiglit i s oapocially intorestod. liar eoncopt of \ction 
i\2 inclicafcod in a nuiibcr of n<5<3n3 cf alnoot a l l t'lo otanoo) ^*lidl 
froquotitly bps^ic'ies off into t^io Hidn p!iilo30pIiy of 'kaiJGa*^ tsoo 
Cas in *2i0 i^iro Jonnon*) nicht havo por-Efoadod hor to coacoQtrato 
Qoro fodliacly on •loiro* tJio vorb, than on I t s noi^i-variant. In 
• lahes ' r2i© ojctols i t as 
that verb a t itioao goui^ co a l l verbs 
taScG f i re and loom to movo* 32 
Hiero i s apain tho aao© prooccupatlon in *Pro and Con% tlie poaa 
irxiodiately preceding •VZLghoa', ^iioroin dtio \irito3 
By ni f^ t we meet in old ocxisrpiracy 
and conjugate "to love" —— past* present & 
future tense. 32 
Ttma i t i s love in action tliat J . i«WL#it usually es^lores and 
projects in her poetry. 
In * 1!;ypists in l^e Phoenis Building*, again MO get 
iU(i 
10V« i n i t s verb fbv&t that i s* tiie soaeHSfit r ^o l l s t l ea l ly 
dosofiliod xBid&p thizily veiled t^holtm t 
%0 train goes aching on i t a r a i l s . 
I t s rising 0Z7 of staid ^td itiecfLs 
intolerably ooiaos, aad fusils, y* 
3« lidkeir sees ^ powcsrftil i rage of male seanaiity*' in ttieso l lnesf 
2nd intoppretg tft« l a t e r yoMs *%i!alls iiaoacalatG and dicib* as 
atanellnc fbr "fecsale ftlgidity*'#^^ 
But thia po<3z i s oasmtl'^.lly antl-ronaiitic stio%d.aB 
lov© as degenerating into s t e r i l e l u s t in the oc^toctporary ace. 
In iTt-rxislt^^ and horror, i t can nntdi •iio pJiyalcal i'^.terlocklnij 
of Hio typis t and *thQ yoiEicTOin carbyaaeular* l a l i o t ' a 'jlho 
l iotoLand' , soetion I I I s •1h© I'ire .^camon'. 
In nor omt ic .feimfeness, J . vMc^t sonotir'os presents 
sioii iniagos as nay ^loelc a r:ioralist« Ihegr reoS^d ono of Lindsay' 9 
palntingSf M s • salg^r-taoatSied namlj nudes ^hoae Dudaida had 
mragod ooaservatiires*, (firing the early decades of tlie presiDt 
omts^iry, U&p aecoimts of thQ ses^e^Eperlcnooi dlr^at and obliQiie« 
cited e a n i e r , ocmtain stidi icmges in abundance* But tiKiy may be 
s o t t e d in isolated netaphor or ainile-fbnas too in a la rge nuDb^ 
of hor po«R8» Here are a oemple of instanees^ token a t f«idoia 
fipors her l a t e s t iioluBe» fimUJhl QHiirliir « "«K«dUie phalluaea" 
C*E<a3isBibering liiohael') referring to faotor^-diinneys^ and ' ^ t s 
endunting flesh/already boginniag to droop l i k e an old breas t / 
on r ibs of bone" (*Cbi>mtlng in Sewms*), oonjuring vtp a id tab* s 
lUi 
ism8# t» bring home tbo bofulldcirlng lii^dt to ^hioh baoaty i s 
XiatSLe to deoajr. 
!lhe 71ta3.i£E3 of Liadsay, KsnzieiSi ^03902*1 
Douglas Stowapt, HLtzG^ald and Hu^ KcGj?ao ainod a t ccOLobrating, 
in Shonas 3hapeott*s ^jords "ttio ovor^lidloiag v i t a l i t y of tto© 
nasoiJllaQ Lifo 5brcG."^' In DayiobrldsG too ti^ io concept of lilfo 
ibp«o, aa d^rlvod froE lliotssdti© and IJorgaon, i s a dosinaat feon©. 
Sho oiniilatlVQ ©ffoct of t^ioso •influsQCOs* must Iiavo contrlbated 
alcniflcaatly to J# ivH.|^t* 3 0 ^ fornalation of hop vious on lo^e , 
SOS, f e r t i l i t y , procroatloa aad ttio f f t a t i e r s of fraalmosg In tSioijo 
na t to rs . r5at die added oao tnoro dinon^on to tiie vifealigs- and -
l i f o foro© oonoopt $ tSi© M>i!ian*3 axaareaaos of lior v i t a l i t y and hor 
rolo in f!ju?thoring tiie hxmaa l i f o in th i s "woi^ ld. Ho r.alo poot 
has spolccn of i t yitti swcti autfeeRtlolty, Hio Vi ta l ia ts of hat 
eotmtry, hou0V^, ooald not ex^cis© csore than a linit<»3 influonco 
apoa h ^ * ^ t a l l a a , OP, fop that na t te r anyottior *lm* or 
•sflljool* ootad novor booesao hor lit©rapy / pootlc erood. Cfaly so 
madbi of i t as ooaid be oxxivmicntSly sabsuDod xnd&p hot* ^sdiona* has 
horn aae<i|>ted by har* 
'ihe lovop in Bost of the pooas of J , iJM.#it 
t» he iSb.% husband hiosoilf* evm as aai ly as the f i r s t poea 
«1h#llo^riiig Inage ! • , ih&fe i s a f ina l i ty about ttio •lov«r*s faca* 
titat giiNis "jhsr strsogtSi ta f^eqamtXy hold har om against tlio 
U2 
f^mt si^ iiiE^ Uig tSam and ^9 ^ r i d . She nmt pom. In tSie 'vol^a^ 
%n llfntifff ^^^»t awggeatlng a p^^oet trust botyeen «i© b^oved 
cSLd til© loiroF, attainablo b^tu^cn a £lmco and a fliuic^Oy or a 
husbaod and a wlf® only, i s *11ie CJoapmy of Lovers'. 1h© physio^ 
nanifestatloas of too trust In onbraoosf Idssos and oesrajja 
connualon, rdlle^o her of th© fear of doatii and doatrucstLon. ' I th 
ttio -fend i&up I I as til© tmckdrop, ^© says 
Lock your warn Iiand upoa tJi© clilllin^ heart 
«aid for a HE© I Hy© wltiout foar 
Gropo in ttiQ daife to find no ft cobraoo, 
for til© darii pr(a.ud03 of UJQ drtina bogln, 
and round us, round tho sonpiany of lovors, 
Boa to dravs Ms cordons in • 3C 
3ion, In pa©Ei after poaa of lovo, t l i roi^ fji© suc'coodlng wslisaos 
\UM\ M l-)flBi lie, yw yaiXQat a e Mm „SgiaQg ^ ^ ISAQ Qfesr ^s l^f» 
tlioro i s on imolstakabl© streak of conjugality. *Pro sad CSaa* 
C»3y night no meet in old conspiracy/ and ecmjugat© "to lov©" «—«-
past, present, futuro tms©*), •Prayer^ ('Lot lov© not fall f*©© 
00 tSsou#i I smst grow old/ •*« to so© t^ © alcin numbing in fbld cm 
fbld/ til© mind and heart forgettlas ttieir boly pago») or *Bve to Har 
Dau{$&t©rt:* CiiiQr«ia Bv© ridi©ul©s said ooBtplains against Maia}, in 
Hill? 9*U^^ M fi s e « to b© o^obrating ikie sacred lov© b©tu©A 
husband and %df©» Ih© las t posm of the trolus©^ * Turning Fifty*, 
©:epross©s faHl satlsf^otloii in loir© on th© flftiotti birthday t 
©tillf as th© sua oomes up 
beafing my birf^iday, 
having m©t tis© aod lov© 
1 raise my <mp« 39 
i'j'J 
The lov« poma in JiadU^ onXlkQ the oovliar an«s, 
teike oo an dlogiao laouiinfulness* Ihe hu^sand i s <ioaa and yifh hiis 
l a ^sae ISio booyaaey and ^vad ta? of ttie pas^oo of love. 1Si« tsaa© 
of sKUSh pocBs as *1Ms tSloe iaoiui*t *Love 3oas In Absmee*, *lhe 
Vt^Uxk ifbr J . r , HcKlnneiy)*, •SopyOlco la Hadoa*, aatif csost of a l l 
* "^sina Ueona to JtHius Brmzaida*, ooatains a sort of xcnnysonliin 
<nni!l and eaosulsfeed reralniaalnc* 'Boaina Uooaa and DyeQjgasdda* 
C«eho ao3t novlng of a l l Judltfa Ifidght's poms" —— 'WD, IXopo) 
*ca,l3 us how while 'driving honowsardg/ full of ny prosmt*, hor 
oyos suddenly al l i^tod on a •wooden pub* in \id.di dtio had once dirtsik 
1.1 t3i her deportod lov^» Jbio :A^it of tiio »pu^' frosso aor hsaids 
on tliG stoDrlnc-^iioGl aaJ ' fmn artoslaii prossoros/ fsoo tlie s t ra ta 
t^i,at oovor you* "bo^^in. to y<3kLl 1^3 "undryablo'' toara to 'lor oyos. 2io 
l a s t stansa rjcapturoa loonystrn's nood in * Tears, Idlo ""oars* in an 
in tms^r iad synlxjlically riciier fb«2 t 
tihe poro po«ci r isoo 
in lovely tsranquility 
as tlie Grotife vam r i sos 
ffema t£i« soil of tho past 
as tho l o s t fBLQQ r i sos 
and the tears r« t am. M 
•airydio® in Hados* and *lliilioso Vlakanlng* aro , as UO* Hope ri^tSLy 
ca l l s » 0 3 , "dracjatio laooologuds*** Ihay rooapitodat© tSi® liappy 
past of a marrisd fm.fllia«it, Buor© i s an Intaase griof In toon 
%hm the persona (narydico) in •Borydico in Had«s* says to th© lovsp t 
^ v I oan n e v ^ lioar yc»i| nor you nsb 
Singer I <»r©ator| eorao ana p i ^ e e tMs d a y . . 
ndth one keen griof, ^dth ono rodooolng ^ a i * ^ ^ 
Iy4 
In *1lii8 W&e Sijmi^f mtt» a mmtft r«Bi«3ixi^ no0 of tho maoiitle 
aaottt on ft isotmtainf *^Jtim tien^ in hand i^ lovo cmd 1/ first 
l<x&«d throu#i cxne aoottior's «9^3*t tSie poet taost tcm<$iingly 
eo^ressdo h r^ presmt 8< )^a7atlmi and lonoSLIness t 
I fitee tiie st@^ i]ayl€a.ding rocfe, 
I btlood Qgainst Hie ooclt«par*3 tbos&y 
atniggllac tto© up^nrd path again, . . 
tfjis tins alcKiQ, jhia ttoe alon®,****" 
2io pathos of •liO>?e Jong In ibssnoo* i s tjoo doej) ftor 
yords, 210 lov^p's death has loft ttie \JDrld •doix>lato' fbr th© 
boiovod, yltfo '^1 cortoiaty, passion and poaco ytttidraMi". kid 
ainQQ diQ livod t i^roaj^ lilo, she t»o aoy i s dyinc t 
• • • . . • . . . • I j a laovod in tli© artory 
tliat \4tia®rs idtbout ia.ood»..».•.,..•A? 
Iho later -w>lucio AIIVQ cxmtlnties tiie s^ iae reolnloelng 
and ctoslac strain In a mmbei* of poms. But a pwgrosaHro 
adjii3tcs«nt ^th tho r^ility of a lovoivl^ts l i fo gliros h<r a sorer, 
fimn€a^  and cOLearer perspoctl'vo to @vaiaat»9 ihe state of her Bind 
and heart. In *Qialosne*, ahe has tho lAslon of h«r dead lov^r t 
Some luQk of abadov 
sets ytm In y^or oni chair — 
seen, not ^ idll Imagined, . 
ataply lieoafnee I need 3?oiir sUmeo Hiere. (p«19' 
& fow linos later, ^ e stiovs a fine oonposaro, vi9»awvis the 
gn«^ of separation % "ISbnr not«beiniib true/ just aa your being 
Has"* Xa the nest poea * %aoe Betweea', h&p endeavour to attain 
lu i j 
&mm>lmisixM ihsoa^ logie beoois«s moro palpaMo t 
3pae0 betiTdw l i p tmd l i p 
l i i i i ng and locig«4®std H ^ i i 
emu. £fOootiQ0s secci tti@ saa®* (p*21) 
In »Si!aeau* (p.3^^)f ^ a d i ^ '.W.|^t GOTIMISIIS love 
LA 
\jltli pattios to a rcjoarlsablo '^y.Hainiic a '*tactaail ba^s**, in tii© 
poot*s o^ ya -yords, I t saggestg a doe^l^ iroiriag jmd intioate ©xp^dence, 
aio lovm* in tho po«s i s d^ Ml (of ccaicoF) and tti© l^ edo'^ ed (*!•) 
roQoimts h&PQ her lasfc ©isbpae©. In pain •h© sav© lilnscfiLf tsD Eiy 
Iioia* aad 
13ol5iag his up as he aiisod U l l ttio aoMliaacQ oao©, 
sEtms t&o spMslQa eorioms d^tifll, I isnm 
his plmging aaiD?dl haart, 
against s j fl@i^ ttie stiap©s of ':is t3oo im^ mg bme, 
t!io heading patterns of rib» 
# • • • * • • • • • • • • » • • # > • • • • » • « • • 
itiraiag fti0 quoaticKa<a?St bearing Ms rm^i of iraight 
I diraals: O'JUP straage tsn olautes of embitic©. 
ISio final l ino, "Ms cotild lm"v® b®«i desperato lo^ors not too lat0«* 
roQd with til© oaiflior linos l a ^tilc^i ^ o •debated* yith hors^ SLf i f 
*oui^t I to go/ ov&t Ui® load* to the ailtog jpcwaism i^, ^oirs ttiat 
^© tableau of ttio * tm s^mgo oinmtes of ^brmeo* ims just an 
sa^Ki^s aaei(l«at«. %0 ^adoi# of d^afti nad^ \jhidi tlio *€Dbraoe* 
took plaoo, i s an obniotis roassortioii of her foeliag Itiat 'ifoiiiid 
tlio ooapmsy of loveri/ Doatti draws bis cord«»a3 in». 
Ihe po«i tJtlQli B»3t €fLaborat@i.y rocapitolotos ttio 
bappy past of tbo po#t«s otm^i^al love, in Hi© Ebtnylfi Qtmyfej^ ^ 
I'Jii 
hor l a t o s t -voltBioy i o 'tSyont^^Flvd limits'* (p*5^). I t d«8oril>tt8 
a *cllmr blond evening on t&e pastoral h i l l / grass g i l t by the 
Boon* ^ « i ilia had •year hand oa sdna*^ Bat the thaae h@pa I s 
Qi« inabil i tyy p«^aps fa i luro , of ceciory to ffivisl<m a long-daad 
CTp^iaritoCG •live* symd ^ t h f l d < ^ l ^ « 
I snid. I ^ la l l recierJbor tSils, I do, 
btit tio^ as i t \dQs ««*«^  
:iil» s out of roadhi, 
a oolottrod s l ide tm a ^roaci* 
3h« tao Bffd- PO033 (pp»27-29) —-— •l>o Sians* cad 
•1^ 70 Cksolda* Ctiie l a t t e r has already beiR exanlnod a'oove in aoiao 
dotal!) tiiotigh addressed to .Idan, ttio huslaand, liaifo no 
appar<iat autopographical Isaodlaoy abodt tlicn. In contarast we 
nay so back to •Sve to Hor ^ jo l i to r s ' i a i3i@ QUi^ di^ff ^WP^AM 
Dvo* 3 acooiBit of Ada:: seoQs to ro t loa t fho poot* a ova narrled l i f e . 
2io LVe and Adata of th© iiaiiyth Qingt^y def^ tuy ideattf loatlon a t 
tlio conjugal lovsa., and emerge as gossan ^md can a t tSie universal 
or prtoordial plane* 
Iiovei aooording to J , i* l f^t , l ibe ra tes atm tpon the 
foar of t ine and death* ^Iliis i s l o v ^ s supreme fVmctioa. I^ne, 
tile Platonic 'isovlng image of etefnity* ha l t s ^ m a l o v ^ mad 
beloired lose thecisaives in ea<^ oti»ar« In her very f i r s t po«D 
•Iho Itoviag Xisage 1* stie observes «lth apparent rcS-ief ttiat 
tLne*s *inoes3ant pace* ' a laekms &fT us xiiea no are e a u ^ t de<^ 
in ••• *a love r ' s faee*» and declares % 
l u , ' 
In the doofaed c«3,l X have fbtmd love* s lAioXe 
e tomi t^ , 
Lovs i s the soiirCQ-spiJinc o^ creatton, ccmtlaulty of 
l i f e and the aovar»mding saccosaioa of the gmerations of the 
li-^ing crtmtaros tm tills planot, l a so ©caiy poono of Ifenan to tlaQ 
felie child i s proppcjd up as tlie sswribol of trlonph of lovo GO. tlmo 
and doaHi.Love i s , notai^ioricall^ spoaldns» an escape into aa 
ospopienc© of o tomity . I t i s t^o flome ia vliidi ovm time bams» 
alloxilng UiQ hianaas lavolved, to step, thou^ only tooporarily, 
into tiie rogioa of t in^ossaoss* I»ovo and t ine intcjraet so 
vi 'DPou^y, according to J» \h±^t tJiat they camiot oven bo Imo^n 
fron eadi o12ier, becoco one — 'S i e faces broalc and bltir and 
^asa/ as love and t ine are blurred togetliep* • 
I.OVO l iboratos njoa evea fT(m a few gvosn&f^ rat2ier 
10S3 netaiiiyaicai protaieos too» As has already been discussed a t 
some iGQgtti, an a r t i s t finds h i o s ^ f a t perfect peace with h i s 
ooclitm, i f he i s love-prompted« A poet in love, l i k e BmS.f Haflx 
or Traheme, finds hios^lf in a s ta te in ^lich the inadequaey of 
Imguage or rhythm oaesepto bother him a t a l l . He f e ^ s psrfeetly 
free and capable of singing in sn effort less imd flatiaess strain* 
In so D£»y of h^t poms on uar, aborigines and ocmaervatioa, ^ e 
has beea so freqpiflntly suggesting that love re4iis3tmize3 nan, and 
brings hiffi baek into a happy, productive aad peaoe»giving 
11) 0 
T^QM^xm^xip yi^ nature ancl otkior hamn h€Ang&» Xt offae«a 
pride and hubris, ispartlng to mm. the powsr of booonJug h i s dlvlnd 
acgif again. 
J» l*iC^t doQs m>t ccaiflne hsrsdlf to tlio physical 
fjoasoal lovo aloao thafc procreates and sustains 11 fo on <^rth, 
i:op thoD© of lovo s'ans a far broader opoctraKi, !I®r concern a t 
tJio prlisoval bel l iaosl ty in oan as denonstratod so h273t<^lcally 
in UiQ fom of i^iPs (tLie 'forld .hi* I I and the Vlotnai3--Mnr spoclally), 
niQ diaboliacaiy stiidlod assaolt (m t^© ctsltaro of t£i0 uaalter 
t r ibos (13110 aborislaes In pa r t i cu la r ) , smcL tho init^iloos d©structl<m 
of tEiQ ?og0tatl€ai and -ylldllfe in ^ i s t r a l i a , i s osqjllcalflLe (Mily 
in tortis of hor all-eneoiapasalng love. Ilor hoart goes out laost 
passloaatetLy to a l l tiioa© ^dbo have b@€a dmiod th©ir legitlEjate 
rlc>hts to l i v e in hoiiK)ur and peace* vjar tdhld!i i s sua abvlons 
an t i thes i s of a l l values tiiat a c iv i l i sed indlvidixai OP society 
(tierlshesf becomes the subject of h ^ isost gnaiiilng anxiety in a 
nunb^ of po«ms of nearly sHX her volumes. c^t;houc^ i t siiall be 
aocordod a f m i ^ eriticaOL exsaminatiora in anot£i^ chapter, 
suffice i t to say here that poeos l i k e *1!he t^rains' to 
tb© ihvia %r I I ) and ' l i r e Sewwo* (p^ta in ing to the vor in 
Vietnam) display deep hisaiaiign aid a love fbr a l l laanklnd. 
luy 
the Qitll<%*imagery thst ao oftoi aeo«i^ ?«exlda J^* iMLglit^ s 
aeooant of vlalaiee« Qosits a ^eeial stody, Ihe oMld there i s 
riot 1h# saee as in h#r trinity of love* ^  vlisoussoS oofOliw in 
riflLftti<Ki to h&t pooss of Xovo, ooaooptloci, al)ortica!i ^id MrtliL. He 
i s ttio s^t)ol of hteaonil^ at i t s grassroots, in it£} pristlns 
inaocmco and purity, eliciting pity wad claioinc protootloa. The 
child appears oost tou< i^in(^ y in th© ^rire SoTEon'. i^t i t i s 
not a real one ^lan tlie poet ma^  tou<±i ssxd i^snsole. I t i s a 
•ne s^reoH c^ild*, a teilevisiosi»'vision« 3IQ ba<^drop i s the 
iiidlacriniaate ha^ roc to l i f e and prop^cty wrougjit d'orlng the \mr 
-«—^ *ihe didsiool rain* «—- ia Viotntn. Sio clilld i s o^xan 
•aryinCf cryins* and hor inaf^ e on t^ ie scroen !ias bpouf^it, inside 
tlio poet's house, the entiro IioriJor and c^iastlliaoaa of tfie %iar. 
I ts parents havo bean destroyed and rioefldlds •blackened*. 15ie 
poet i s seized by an exoraeiating c^lt-complosc beeauso those 
re^jonslble fbr diild*s nisery belong to her o\n colour and euXture, 
speaking the language that slie sprnks*. 
In *Tuo aongs fbr ^ e l^rld*s Bid*, the fear of 
exeites in t^ io poet a beiulldering ooneern for ohiidrm in general 
and her o%n young dan^ter in particulars 
Bombs rinen on the leafless tree 
under ild<di the dbildren play 
^d thtipo ny darliog daughter all alone 
dane^ in the ^ying day. $2 
Ihe poet looks like a imrse, as one in Blake Csayingt *^cn OQfm« 
hocse ny ohildren**,***'^), vorried about the (Aiildren, playing in 
li^ 
tti« ^^m^ not wmOXtOm ^* hmmof^B of wem m m^^mwm 9m nmt 
mmmtf fbr hw *duiSiig aaa^tor*, tfi« twaoDM « HOI S9tli«r w i 
pmSXs^ md f«ars ttmt fiSBSsiEtd tms to Xlvo ^tfi Izt im ftteeQph«r« 
of h&lXgmtmee mA lisstlaiitr* 3o h«r mr-poficis oei^ sftte ftoon « 
3li« al3origlii«8 hsve 1}««i a pcrsisteat subjoet of pltsr 
Ibr 4 :^^ fii lildL t^, 1li«gr are a vrwugea tribe anS ia poosa lik« 
*mm mm* (ik£>tP«8>t*^^ Hem *^ (iai^t P*B3> and *fuci I3ri«amimit 
ibF Katb i^ dk^* (iUawpp*2a-^)ff ^ e Xacsmts at m«|p p l l^ t 
siost fmSla^y* Hiare i s laao «i op«i d«3ssieiatloii of tbosa liao 
!i«70 Iseflci tba «ali»>r of tii«&r i^lgbtt aeccnsponisd t^ m assgnljii^  ft 
k lEaifa^ 8 l)ot«ie<a sa» Hy fi^totma Icta 
s t m imva emMB. ffeNMMi;» 
Saiihar 90a nor t ma nSn UMB 
ttieii^ no maat Is aaov^t aaffeaasa* 
X tBBt tXMKi o f fbO OOnOENSHfll 
jPDit of tfaio paF o^outoa «s^  
1h# aliovlgl&os In ftMlii ifiriii^ t^ a pootrr 8 ^ an Idaotl^ tnenn* ittd 
fipataniil tfiatniBt* Hillo uritlae of liar <mi p«0!^ l<H <^> 1^^ ** 
not flpava ^ «t ttia aoodcamtftioo ttiior ^mmtm Sow botng 33 atoi^ 
muBL ai&fitfi In dooHne idttt flia oeielnal aaatora of Ifoo land* 
JNftiltb larinlil^a imniiisB aofoirea a pasttlona^ hiatofiaA 
lii 
(Uaaisioa too ^«ii ^ e u r i t e s of thd pioneers and ooxly so t t l e r s 
l a Mstpal la , Oae of h«r ©arlleot poms 'Biillocfty' (applaad«d 
by ^.D, Hop© as '^ oae of J . varlght'a boat and beat Isio^a poecss" ) 
evlcices hor tapsKendous a<ablrattoa and lovo fbr tiio heroic s p i r i t 
ra l fbPtltado of tkio pl<aioor0. But, aa haa boon alroady noted, 
Uioi'G l a jEi cjraoivalaiCG la :i<3r a t t l t i ' l o tso^nrda t2ioD« .lio nakos 
no bonoa of her diaapproiml of ubat t&oy did to tiia aboFlGlaal 
natiifQa of ttio land. 
'ilio oooicil dropouts as tiio •notlioarlrilcoE** (•r.otfK> 
Jrlnltor'C;^«i^. 5 p . ^^Jj)©!" a lusaatlc 11!:© UIQ jtei of Ho^ Ucjej 
C»2iG rovlag Inacej 2I'5(x»*L»fP^^»3-'>>)t ^^ prisoacsrs (••5io Old 
.^Pigf^j C^irf>»P.55))9 or an alliafr dylne man (• Tableau'CJXJLaaiP.Jif)), 
got noro than tholr due afoar® of hor lovo and coaoom. Llko on© 
Doot olncoroly Intersstod in tfe© \i^taTQ of a l l nan-liind, 
Jtiditii iWc^it daeffi'iiios fpoodtmi health, noral rofbffln tmd sodQl 
Justico ifep pooplo of oi l catogoilos. 
Judith i*i£^t*3 lovo <s:rtflnds boyoad tiio hwjm \»r td 
too. Aniisalsy Mrds, troos and h i l l s a l l arc <ncmspsLQB&^ by h&c 
smso of lovo. In poGDs l i ke fhQ 'IHrappod i^ingo'(^Al>,p«8), and 
S« P»,p« Wo), ^ 0 drasatizes yitti n^Poat affection and 
crrief t2i© d^dng conditions of the anlmstls oonocmed. Ihe * dingo* 
11^ 
la rattiar apo&eo^sod as AeHilles^ Heotar and ^durooache and 
the *l»Kll* l a alao ralaoa to go^iead t *a oofiod god, a red 
Jupltar*, by t2i0 poet* ^ e anioals that uoiild imve cjo^e u t t ^ a y 
tnnotlcad get In Juditii iPlE^t a laoat 9«ialtlVQ a^^cspalMzap aad 
D!tmdm l a »'Jiiknoyn ^titor Cin£^»p.110), ah© feoilo &© c^iastay 
talo of gone drought of U^ld^ sSie liad hoard, froc aor.o •old naa* 
ill or cjiiiidTiood, l a i t s opmlnc por t its€fl.f wo cot a tilslily 
patriotic tabl<K3iu fron tlio caiiiaal-uorli ttiat coold not havo IJCKH 
• oasdblG mil©03 t^ no poet liad fo l t tJie grief for tSio boreavod nare 
':iQPaQlfs *h& said • • . » / I ' ve som a nare ovor UIQ doad fbal/ with 
tf-Kira Gorlag out of her oyoo» l ie t:opt on standinc« /c^io wD'Jsl^*t 
•"o aoir ya'jor or look fbr grass , / aad %iim. UJQ rain cano ^re 
atayal -Aero ttio foal died, / tboig^ we draccod I t txwxj and Imrned 
i t * . 2iaa, tliero io one ISIBIQ poon of ftoiir quite long stanzas, 
a i t i t l ed •To a "are* Ci2«£^,P.263), i a ^ is 9^^ %Xg^ I t i a a 
porfeet e l ^ ^ on a naro that beomae a casualty to socio drought and 
grass-ftinine. Her carcass i s lying bofbre ftio poet atid the poet i s 
Qleglacally contooplating on the rotora of ^ r l n g , verdure and 
ohirpdUig birds —— eUl of ao a^ail to tlie dead beast ao\^. 
^dressinc: her the T5oet says, ' f ee grass i s spriaciao / gresn ifoere 
yoa ased to wSMm/ 2ie drooglit i s over/ and till Vbo M-rds a re 
singing/*• 3ttt the oarers m r s have •beoomo a sod* tjo her 5 •Ifeu 
\iDa»t hear ii*iat I*ci saying** la the final stansa, ^ e ©ilogises 
ttio Bare fbr having liv«d Her l i f e -aeail and ioasinea her siying, 
•deatto's only nothing/ death has no tas te a t ^ l * * 
J* \lE>leht*s love of birds i s sisply borne out by one 
liJ 
^iiole odllectloii of as many as IMrty pocns, de'voted exclusi'veily 
to birds* tier tmdepst^dlng of tti© boha-vloiir of oimy a bi rd , can 
bo any o ra l tho los l s t ' s envy, l a the poem • ubtmdod Oiotit-blpd', 
CSfti^jP, 172), ^© d l ^ l a y s a Baddha - l i k e ooncom t&r *k bird 
yltii a broken breast*, %tioso 'look a b a t e d oy oin*. 2i@ pi«^od 
up t^io l l t t l Q tiling in paint 
TIQ was 23.1 oyos, fuiloasj c^iriS to -JDund. 
i^d I , \i30 znoanc to hoa l | took in iiy h^id 
!iia deptSi of dowi. Ills a l r - l i ^ ^ t ddlicate bcsio, 
liis l i ^ r t in t^io l a s t a^rtooD© of pola £aad fcKir. 
Fwn aorvQ to aervo I f e l t tlio cdrcuit bOLazo 
i^ Long my vcdas liis aac'^iii^ bent • . . • 
.;:o j o t 30 ongroosod in t^ :G liird tfiat avcsi " I^no Ejt^ oJ •oancdllod* 
fo? ':ac, I lnal ly tfic bi:?d»3 .13.stress bocaoe Iior om oiid * e f e l t , 
via i r ic ia l? of course, coii^o: tho itjay of a l l f loJ i 'larsdl^ t 
rbr boa^tti tiio roadi of jmcooiirin/T l i c ^ t 
\m fought, %^  sufforedy ve %«^o i^ mls in ni(]Jit. 
3ioro i s the typical ^dUeyaa a t t i tudo tso tJlrd in hor *Browi Blrd^ 
Ci2«£r»fP*175)f ^<arsia aho o n t r ^ t s ttio laird to '•fly doyn and toactfi 
oo to sing", 3i© furtliSP tc^ls i t , sciartins ^ t h ec»ii3ld<arable 
aasuisii, how atio i s 'Vwily tJiirsty fbr lovo". In pooDs l i k e 
•2io Poaoodc* (i2fc£fc,p* I63) and »Oatlact IUra» {^^^» t02) , 
Jivlilti lapi^it angrily lnaic':3 L:an Ibr fcoeping birda in capt iv i ty , 
in 'dir ty* cages, dostroyiag aioir habi ta t , tlio troos, and 
paahins thaei n i th los^y to their extinction. 
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@f€n saeti ugly eroatttr«s as mmSlSf to&dSf anak^Sf 
!td4S«, apldera and bats otelke a ajsapatliatlo oord in Jtidlth v*l|^t»a 
hoairt* In *Xsiaff&* (C,P* p. 230) ^ the gtibjact i s *tlie ^ugfbot 
croatiire*, the m a l l , and In •Halfway* (p, 295) t I t l a a tadpole, 
Ihe marino and amphibloua oiroatares aeoi to ezdtQ a sonse of 
IdLnghip l a lior, as she ^ows a aoond jf^tii in tfao tlieory of 
Bgoltttloji aad t4ie Earln® origin of laanltind. then ±LQ looks upon 
her foot, i t i s not yith 5oy laat aorrow that she finds ttooo 
•tmflnnedv I3w>lutic»i has, as Shirley l&lkor pointa out in th i s 
context 'betrayed* tacmKiind. 3o, the VKitery beinnsi howwer 
obnosloua or siclrcninc ttie^ say look, booom© subjoats of concern 
and love to her* 
In *Habltat* t the f i r s t poem in nlno pa r t s , in 
..Uivif (1973)$ ^« v*i|^it describes bar ^icestra l heme and ^scpresses 
a deep aootional attacdiment to the r u t i l e s , s p i d ^ s , aild bats 
that have been l iving yith her in i t s holes and apertures Ibr 
qvdte a long time* 2he makes a detailed (rtmning into aooie 10 
l ines) Btaatioa of *M 8«lbot oarpet»anflfee' %hifih tdas l a t e r takan 
Ibr a trophy by soiae '8ti«3c«happy fasoer* ^ t h t^e restUt *2hat 
tiinter the r a t a / eaae hasSnK I t i s probably a rare thing in 
Qaol i^ poetry that any anakey as a makey shorn of any bibHoaly 
paychologioal or symbolie meaning^ gets audi an induicmt attcntleii 
fxtna a j)oet* 
Probing J* ^^M^t' 8 love, one finds i t s roots 
eactoiding beyond the mere biologioadf in to the vegetable and 
lii) 
inmilisate WTld too* Many a Use ^ e plousiKly ^ a s e s the 
<!l«B«%rcatiiig-Ilne l>dtvosQ l^e botestLcsd and tfie husKm l i fe* 
OtsHEiaifclng upon the vegetation- synbolisa in *'^fsan to MESIS 
jhirloy VfeUtor obaenres 
aio ooQtiaait^ of llf© achie'v'o J^i tiirougli 
s^mal lovo i s fort^©? defined la Sia 
conplQx synlsol of tPo© of 11 i s s ?7 
aad quotoa ' 
2i i3 I s fim blood's wild tree t'lafc grows 
the in t r loa to and fbldod roso, 
C,5»L»3 P*29) 
In * baaji to Ciilld' 5 Judltli '-^islit cays, 
I am tiiG eafftii. I ara tlio rootj 
I an the staa tiiat f^ ttio fruity (?.31) 
-indy ac a t r:/i-iy other places too in 'i©r pootry, proudl^y ident i f ies 
lioTQdlt ylVa tsic tx>t®iical objocts. In 30 <k>incj abo (SEstmds h w 
pcxrjsofiolity and female ftsnotlon on an eternal and a xmivep^H 
leveiL, CSie ident i f ies herself ^ t h l^e 'earth* too h ^ ^ , 
Identifieati(»i \dth any tiling or person i s the extroiso mystioal end 
of love, l&tehlng tJie landscape froia the a i r . In »Jet Flicht over 
Derby* y ^ e sayst 
Carved spraetry of dunes 
edio lay r i b s and hands* 
I am those vom red lands 
and 
iiy 
X aiB liiat land has mad^ 
and Icsid^s myself* (p« ^ 3 ) 
HvoPy sea^ mountalny san^ mooa aad s ta rs i^oqumHy z^ eoui* i s 
hor poetry as heof oidtt nianlfeatafclons* 3he fodls 610 itiola 
'jnlvora© oontracted into h&t being and, conVQr3<ily, Iicc xjhole 
rc^oonality dlffUssed OVOP a l l srac© aad tlr 'o, 3-a(±i -m attltud© 
far surpaaaos tli© usual (»>ac<3pt of lovof and sicnifiioa a rotraat 
am so of arappom© oneness wltfa tlio unlvopse aad otomity* 
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flSiMKXl^iiifiiiliy 
1 
tdth the *Xat«!lXactiua* po«tS| ti^ oetioodea tSiat '*«v@r3rtliiiig alit 
wlt«a i s ehargfld tdfti t*ioucht"» Siere Is o^talnly no 
Calaaayiag fh® faat that h®r pootrjr Is the out«K)a© of m 
in:3i3t@Qt3ly rofltotl'Ve wlwtl ant! a Uem^ ^m?% ana pioh lyplcal 
sonsibllifcy* I t dii^lasrs a tiidoti ^it#i i s botti anivca?sal and 
.l0@p« cinoo ^® roraarttodi •Poetry Is etmo^ smod %dfe iJiat drives 
cloopest into the sotH"!^ and her om praotlc© ^o:; Involve m 
cUlismt oscsheidni! of &« ahisllow smd th® miporfloial, and alaa 
an mflagning oonoantsrattion upon ' '^at drives :l©f^ )oat into !fi9 
jjotH", :^ Hxi€iiting apon lior •eueo^mtor ylth nateiro*, 
Jasa©3 r.c.%ai«j3r oalia i t (the •moowitoi'*) •Keditatlvo •,•,,» 'sdt^ 
atiHsni* nQtan i^jcaieai 3«ar<Mng*» Uaoally &, c^nin© |x)@t i s 
«q)®ot0a to «%j#ri«n«« and €scpr«s« the out»t»idln® l^ meKsena of 
himan l i fe imd mivdrae mt thd metai^ hyaload plane* I t wtild be 
Filevunt to rmmhmf h«re hov Ha^ eGMif In hl& i ^ r t po« 
*1Sie ^et* Qdlled tiia *^  imodjr otiiid and nUdly ^ ^ * vHo 
*lfiired tlie daufe idlti ijfimte »»y/ «•* oveHeapt ttie horli«m*8 edgV 
Seiufcftieil vl t i Aix^ Llo* o ppiideee/* and * Sav the iime® ef iietnre 
ll»fiMpd f^ r* #te* ao te ttOlc «f mett^^ileal strains in 
^ti«Eti tJT&glity iiimm position at m Anttraiian beufd ia ttfiai 
esteltiiiedt aim^d mtpHm nonet Her trentBeat of Lovoi tiaet 
l>eiitli| CMldNiod, MotHeittoodi Begertwntloii end otSier ttienee ie 
nn^ iWit&oimMy neteplijreifMa. in oimmetir* Preolee end <ael)oimt« 
1 C^ -4 
lzi4i<mtloa9 of tMs fbot have already bom siade in the m n i e r 
oiiapt<»f« and ore ifi@vital!3a.6 in ttie lator ones too booauso of 
ihiO^r pwvasdlv© roonjproico in hor |>ooti»y« Hio th^no of lov® and 
i t s «3ivor@o nanifostatioiis tSivougli aothoshood^ gostatloii| Mrtbf 
^ildhoodi has dXtm^ bom disouosoS* *i!^ o proamt diaptor abail 
OEiaoawjuiP to i'ligl^ilif^t ttie poot's notapJiysloal | ooeasaioaiilly 
rayotlcali trfrntaamt or Uno, loathi nonmomtlon and aoa© lessor 
tJiosoo of tJio oano l:iad, 
'ilmo has bom a f&wmlto the^o ^ l i i Jtidilii 'Mlsht 
ri^:ht f3?0R ^ 0 ontaoti and Ooatti and l®coaoratloii| a^m T#ov0, 
havQ 20i»voa larnoly ao oonpanion-thcmoo, Gno oaiiQot "bo atitdlcsd 
ill isolation of tho o th^s as thoy a l l iaostrioabiy b^irn tlio 
• 3<^ @oa» of hop pootio vooaUoa* :'or oonc<>pt of * tlno* has 
nmoit bom sinplo and traaoparmt* A nucbop of nrorlnmt 
tfiiukors, fjpoia Plato to Bepsson, and quit© a ntasbor of pooto 
iaoludine Bauddtalroi T«S« Hliot| if'mtai l^ahomo, iiiiBii iiafis 
oad Iior OMJ 3haw tleHaon and fbaoBary Dobaoni tmvo cmomiaod 
diroot influmooa ii|xm h ^ vision of Q^UBO* Hio Platonic 
influmeo i s boldly anaotmoed in tti© voi?y titaio of h&f f i r s t 
ifolitae »m«^  ifAtfing tmai^ t^ < i ^ ) « %« aotto a.aeidbod to i t i 
*1t»e la tauo novine iaaso of otomity»| ia Plato's y^l-^sno^ 
obaonmtion about tiiao* HowovoTi i t la intortstiag to note tliat 
JPlato*s ittflumoo has bem bot^ diroot and indiroot* Dho 
indireot one oamo via tbe romantioai eapecially Medley. 
the PlatoQio iiaagojpy regarding Hsie mms to have 
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9«ttai«s am and deop in Juditti VM{^t*8 <3eaisoiou*t«3s» 43 tl&« 
m& 3pao« oodleieQ and ]}«ooffid idmtloiCl «o a iiliiloiossihio nind| 
tti« PlatJootio Ws«fy got 8ffaft«a mpoa a sorles of ettxer 
©etajfeysloca conoopts of clr<!iaai' swtlms in Juditli ".Iplght's 
cdafu ISiQ irf^l«teio«i Hiutssdiem tSieopy of th© oyoillcal Dov««nt 
of history, or 2eat3» ^aborat® i^iilosophy of *gyJ?oa*, or t^e 
InOlaii Esyltiologioal oonoopt of 3S.va« s aaicto mH Gf^dn^sk tmd t&o 
•tliiilinc* traditloii of tl^saim m^fstics (dorvi^ioa)! ar© aorae of 
tti© :«rorijjeE5t f l o a t s that havo not yo^on Into tJio toxfeore of 
•TudiHi >ai.ght*a Qoooept of tfie clr<3ul-ir novcrimt of tloo. 
'iho loan fclt3.©*pocr. *'i5io r^vlnf* Icifico* 'Ulatoa upon. 
t?i® tlidno of tlKG in moh dotedls that i t b^ooos ala^at an. 
inaox to rill h&p latsff thiakian ant! ^lows oa felKio* 'lor© tho 
old alook tiiat hag bom in tho potst's sor^oo Ibr y«»rs, i s tSio 
inuodlato otimnlant of hor naaiiiafcioa. I t ffssdndi lior of *the 
gram yarld* of h ^ dtiiai^ood ^ « i tto® wn^d 3«««a 'a day, a 
laooaat, or a laila •«*• or a t^oo droaaad In c^ld** ISio 
!:so«tia.sia for the past ia ohioHy booaus© tiao flittocl a^ wy ao 
l i l ^ t ly &n& awa^tly ia It^osa days* Out now ^ e ia oata^t wp 
in a v@xatiou3 pradioam^t t 
"Vto ara aaac^t up ia tha oadleaa alrola of tUaa and atav 
that a«var diliaa idtli tho Moodf" 
Xt l a tho auaroiasa of a oontrasti in fSia natoro of h«t raaatton 
t» tima «w«» paat and pf^mnt «•**** ttmt gm&p^tm tha l^aroail 
1 rJ e) 
laood of nostalgia* Hoummf^ *«l««l»'i *i9u«io' md a *lovQr*« 
tm^* stay tlio tis^ votmjf of Uao fro(|ii«afay Ibr h ^ | md h^p li«r 
f0«a. tiiit ^ 1 i s tiot lost, A littaift later db^ Edl^y r0i»foa«fc«» 
Sj@r heart f«»r iBorMiSly prayiag 
that time tmiUnd i t s ooH, tSi© borio mtjoild 
t i l l ttot lost world si t iik© a l*3?uit in tSi© hmd* 
lion HOT rwi^ al® rooovors ftHly and ftittiro tloos not n&m to bo a 
drmdotl ppoj^oot, aie la v^X sot to trsiforso i t , mm if i t 
0ita?.l3 3ono travails and tio!?rjmts i 
ttiough the mrih broals tmdor ny foot ancl gtorn 
saatiti at ny brmtfe aad airilit rido ovoi* no» 
ITofciii^ : ca-i dotop h ^ Bi^uilnnooquo*spirit* '2IQ loat; paradise 
of colclm iittoooEsoo ahall bo, rfio firray iioposf !:*idily 
3?oeoopm3@d by aaotSier \*ii ii fataro "miiLd imioic a »th© lovolior 
<3i3tanQo £sheiafi*» 3o wito oofisi.doratja,o oljallioac© gh© doolaftos 
•I wald 00 farthop yitfe you, clook and atar*# 
Iho first part of tt&o pooc^ y t^ tt0> i^Oioatos oortaia 
fluotimtloiis in he» t^at$xmftlp idlti tiaof ff&& ^Hdhoodi 
anmjpds* lb bogin ^ t h | alio m,& not IIIKS ti&« hostUo* m^ nm^t 
t^t <m% of &%«ip ^ t i lt« %€a eam« a oystorioud iKirtiiig of 
nays mi tleio aajiomoil aifosoeiot iafinit« diia<siiioeid| and diragon* 
Hko ifatt)l#8flti«a8 in tiglit«aiiig i t s ooHa aroma har* Bat t»ia 
iiiihortnt xdrtao af love Qoei«Hi to hm votaao* I t givos liar a 
aiirino oon'viotion of heAnt @raatar| atfonger «BI<I »oro «iaariiig 
•4 <•) ,.' 1^^ 
ttian any plimoismon, be i t * Mao* or * f«af * | md ?«8t»r#t to 
har th€ im;sd€fL(3ing spirit that ii« oug^t to possess as a hismsit 
bti&ns* ^@ro i0 a tritns^aat doelaration of ftsll oB i^noipQtlcHt 
%lifln» c^rae tort sine hor oxistmoo as *tfcio aoomod o^i% sbo 
saysf • ^ th© dooBOd ocdl I havo fcnm^ lov©^ a itiolo otowiity'** 
'2i0 realizatioci of love dolivora hojf fro© iSio hari^ and 
tmssrjiMitliottc c^p of tirno^ 
Sh© cIoQky in Vain part of tho poecii naturally takoa 
ttiQ Diad Imok to Borgaooiaa coao^t of tiao aoohanioal md tlo© 
Qtorasil or, in tho ttjrds of .3hiJ*loy Vfalkor, "tiaantitative timo 
6 («look • ti»o aad staivtiBo) md livod tlno (dupoo)». ^©ferpins 
to Judlti.1 ifificjlit^ s loeturo •la.llion Basaobridse aa<I ttio aodom 
that ^ 0 «as %1y9iouAy w s^ll a-war© i f B@rsaoii*s Imals idea" 
aa early as 19^« Sho further finds his dlroot iafluonoo on 
^di th \#i|»hfe»Q offtiJimUoo t ' I have ©ado both ti&& aad foa3P"» 
£^t to o«rga©n "tii&o and tho four tdiieh i t ovoasos, are produots 
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Of the omooioumose^ 
Btit ttio eoooad port of tho poora ii^ ^orto a spooiflo 
oemtOKt to tho thoBie of t&ae by ooaooctliig i t yith tho 
Qontottporory viirdnoss g«i«mt©d by tho m»p lh« tyromiy of tiao 
booomto tho tyimiay of m»^ ttmo oad mr morge into ono mtity* 
u^i liko ttsioi appoivs to bo oo iaoooapotHo terror #iidh has 
»miAm9A *th« wHd evil aad sBuai**^  ih« airfield fmm liiero 
4 TJ F ' 
*Dast ySj&\m hfuriii* 1^ ooo«il^  av l^ l r *liiro* !» $W99 m th* 
stnnh^ of mp and a stpfttlal ooirr«(L«itiv« to time* m« wur 
atom tiiatod tho foax* of time and tlm«* s ali^ty gfip iM^i 
allows no esoapt to aiij^ oQ®* tlmo md b^^ i? isip«& the poet to 
<30iil;«ipXat® on 'evil* that Is a oiose Ida to t4;«s« tim appeijps 
h€£Lpl®0s in ooplag \dth ofvil too ^M<fli| aaoordtog to ;lilia®y ifelkflBft 
"is aoaLf-»ai2mdepod and asitogeaousi defying (like ttie llsrdra) 
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mm* & Ilwouleaa efIbrt to ataEJp i t out" i 
on© am^ed. oaothegf cjodcg €m& snotup cii«37»s ©ye — 
pxt tfiat outf there i s a wrld, in wo?y jssuCLl# 
'ili© poot thei, in a ^eataian mood, hopos for 
dcillvoi?ance from tii© •Till* cmd •sreat* tide of tlno liiat ahall 
•d3?o'»« a man too aanof idho clisbed too hi{^», aio Hada 
*aaaity« the ardi-villi an tlmt raises the priaon-walls of time 
axotmd siaa and ereatea sudi eviXs as ambitic^i foor Mid war. Xt 
iaoiates time f^ci eteKoit? and mskm c^ an td.ae»atAe aa tSie 
eaptive of tiste* ^ e aSlusiofi in *^im aiiabed too Mi^S reoaiXa 
to ednd Fhustaa* s ^raiedy and tie hysteria of terror that he 
saffera at the aciatoppata^e laoveetcnt of eiotii; and t ie approatili of 
i3idai|^t«hear in !^ axloi»i*a play* 
the poet' a hope ef di0.iTreraaee fmn the priion of 
tiae l ies in attaialng *a singing i^i^eea tike poor *3m of 
BeOtais** Ha^east ^s jusct^ poaed to «9lX« or fear*!»earing aenityt 
la t ie aaido«r* I t «9li«dLl Dree his i ^ r i t fma the bmdage ef 
4 TJ ,'» 
HKid htt began t» fiil. «I1 iitmfi llf« booe^ t^ut ^ a o%n lifo* 1% 
ifl tli« fteotioaliii^brain \Mfit& <%«ia«ina ffiaHf «nii9ll£fii tils u d d t 
1Q f0ar»ria4«!i Uia«* Hiin *lh« DfaU. floodgAtes Ixmst lAfSbSM 
liis bifain* his sidrit ism&ailatQl^ mq^mtdn OV@P tfe© infinitaiAsi 
of iBilvers© and tlm«» 
'Ihe ampms^<mf or d@3lamctsi<m| of tti® Intdlloet in 
oMiT tso attaiin tihe l^»o^m of spixlt oad ^ t>«oon© oo® %dth 
tiio coaoe^ s aad @temi% t^ ^ ^ ^^^ ^ irfi0.1«4siom fmt»ir@ of ell 
siyssticaa ©aep^ rleae®* Fipo® "atc^o^ear® Cite la •line L®ar') to 
il»3» '^ o^ats (»Cipaj33r Jaa© and ^adt iti© Joui?a@:'DaR»)| tliope has 
bom a femdttlmi of aorfe in life»afew?o to pmt up one as a soor 
ttiJ?o i^^  nadnesa* ik>w tfll tinof all spaco and all f mj? and 
thiakSjag of hoamits' «^»tpaafcs into tho poor Ibn'o lif®| vision 
and oemaeionmm^f i s given thtts t 
i l l l!li9 livta ttmt ei«t In him md me^e 
t{i« Usif i«>xld of Mo lit&f lii« pi0iionf His A^lli 
ilsom l9t his c^^ «ift<tb 119 A majp^^mUt 9m« 
Ago upaa Afo of ofDeirt and %mpmt m^ %m^t 
ilr#m«d mm his isirti lxi«k «o a sdnglff <iiai» 
In tlio first part of itm po«i« ttio po«t has «s|]ir«09od an obt«9iioii 
idlti * 1li« «iida«9a «ir«l« of tiAo and star* £aid h<^o £ti« stiggnstt 
boV| for o^etf itio oir«&« luis roKKrdingl^ oolii^pdod, Ih9 stars 
that sbov tlflit ttr# att »»»• tHiit h i ^ i inatotsidl^aio md 
f^iifisiliNi (*«[id ssiioKiiw gl0i#id ttumtiili tti« lo¥ fmt lit lajr 
mdiiP* ) mt !iiaf sad fti Iis» beoost* divinitsr onimta* of r#4iii$iis 
17/i 
la * the Uny wr ld of his l l f # the mt i r e sasmt of evolutlcaiAry 
th«ory •tJiiok t» a singlo o«aLX*« Shorn of smsm 'Sm i s equat^dt 
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yttti ttio origitt«a 'osEll* 03? Iti« 'tiia^aiftgs so«l*# In 
* Qioloeuo* I a taieix la tar po«& la 4i^ yftT alie saysf '*fil<Ss: off ttio 
<jon30iou8 svttJflh,/ tti«?0»s Uottilng" (p*19)# 'nolMng' (^dth a 
capital •IJ») obvioualy l^plios ©tomlt^ Jiero. Mmt Ibm 
0:q3ori@rioos i s , la :ilot*G noraQ s 
• ••*••*#• Hot iho Intmso t^ cHiidt 
I sola tod, lAth ao b^lbre mad aftor, 
3tit a l l re t lno Ijumlrig in ovary sio©mt 
••and not t^ io llfotdBo of one ncm oily 
Dat of old Dtofios that ammot bo dooii^iorod* 
rioosly a qtmrtor century la tor , J» ',&le!it OOEQO a t a 
prociao r.0ta|5iior to convoy th© oyotdloal baokicird Jouimey in 
tioo, ao\fi to the ooCLl-stagOf the <'^@P0 and fha Stomity, I t i s 
tSio notaplioi? of •lairfora'. 3h0 aayai 
VArmfB rovorao ua» 
m<»r staro a t oaoli otlior md doBxmstrato 
Xnllnito Hogroas i 
E«d«k9tl» ad abaurduEi t 
stasmlty t ^etoi 
(«!!abitat* t Mism> 
I t i s fiiX& »Inflnit0 Hogpoaa* that ^sskm I te bads, by a l l 
ioaginaiao, and omnoots hia to his atartine^pointt 13io *ciai*« 
Htti in his insanity boooats, oortainly tor himself a t l o a j t | 
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ttio Buii3io«Qi9rof>* * liiidii i>ofl«eta aHI tliso 8»4 a n i^aee. I t io t 
t-j U 
otHsmaioate h.m ^mslotis fespmisds to @t«mi^ and tl@«« iatiioui^ 
laadioape md tio« ar« ^eq.it«ita.y stiom as sm^giiig into «aah otiiiup 
03? lat©P"»aotiag, tSie soolosieal <30iifc«t la fbmd at a fialJly 
l a tor stsieo %xk hor pootry* HI»P *!losiaA iiloona to 
Jullua Srdasalda* (5*£(» ipp. 206»7) aalios an interesting study in 
t^iio oosmosdon. I t s opoilnc llnd@ t 
Liviag long i s oontainjtoc 
tjoilod yot lli?iag, 
(itt^f p. ^6 ) 
rr'C3:^ aro ua to s@© al l past laoscapably proscnt in o\ir Pposmt* 
.•to •0I..I \«K5dm pub* I s©m by olioaco, 'iMlo drlvtoc past i t oota 
has bralai ''.iko her T5cCllooky*s, rtmnlae '^cidorj^ilas*. 
•toaciiyoalaa' bocomos a pFoscnt-rocOJlty to h©3?, A happy romantic 
past day of lior lif© idt& liw lovor Chusbcmd?) a t tliat pubf 
rotams as *isn abaoluto present*, »a day s t i l l litrlng*. Ihe 
lovQS* In tm laor© litrlng md tai© raommfWl aaao;py teincs 
*tmdryat3lo toaf«/ trm^ artoalan prossuro^ firom the strata ttiat 
oov«p yott/ t^o sil t* at ft of time". 
a i ^ tows as •ardiaoein l09^s* | •ortoalan prossorod* 
tmd ' a l l ^ s l f t of tiffio*, In tMa po«a taay bo takm as proonraortt 
of hor aero aoad«aloally gtiologloi^ yomn as *O^io0y l>ootnro' 
Ci21iXaiP«3l) and *B»r the (^aartoniary ^o*(&Q#f PP* 3^5)* Xn 
'Ooology tootaro* dbo roiarkd 
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fii« fiOBM* 0f w Odd vai.otiii« l)iiifttb 
fliinS.ir«« and «aEUiiii«t«« la mm toA yaa 
or, at tti« ir«ry Matioii of *1li« last Xe« Ag«^  
iliivws oar i^iaos as «• abaovte lli« ta^ .^ , 
Ibuwrds tho Odd #i« aoBs up^  in oost imasMeuoms tttasf that 
though tmt tttUy ntnlEe to lt» ("in half a do;^ ") t#e ar« 
QODtfdaing all prahiatorjr in our tenos 
and all gaology bthind th# teain %iiitih in ^« Hodacn w^m oovHA a«a.t theso stonas 
90 fl«r««i.y« tlA« sight n«ffar atart again* 
*]br tha QEtartemary Ago* raqoiroa a aoo0Uhat ai^art 
Isno^adga of tha gaologleai agas tar i t s adaquate ai^aeiation. 
Bat mm a lay raeidar oan vividl? aae in i t bov m indiiddoal 
hooan being oan tw&f mmgly aabeddad in his l i fa , natora and 
y»^f dll ttto paat avanta and phoaomaoa of this univaraa. 
Bowavary tfia oonflnas tbo oorraal^ OBdaQeas to tha ^ l^artamary Aga^ 
to har aoat^ry raapanaas only t 
Qaartaniafy Ago that nedo no in jwnr dram 
fartila and ipieil«itt aaong fPOB ioo to haat 
t» flood t» faaino «-«»> liuit |OII*YO graftod int 
oould 1 ho oailjB liiaa ftm ara ao aattraag? 
%a triad ta dtom aio in lonr mAt of flood 
and froaao BO ataring in loor i^ aoiaa. atap* 
Bomad hy 3^ o«r intamltting flraa X*vo loioiB 
ailintara of oraratai fi»miac in ay mood* 
mhoa^ har teaataant of tiaio in th« poana of tho 
*oaNr«itioa takoa a aeiastlfio oolonttingt aooMi of har raaailca stil l 
sand na haak to tho aaHiar poana* l^r «B«qao» in *IaBMnt Ihr 
PaoMngar Figaon^ (JUaCit 2^7)f vo raad t "ItoBiipod la tho 
13 t ) JL 
HHdUne mifiQ of UM% ana aimo4/ vw ttim tSie malo m"* m« 
liUldLtsti nU^ of is i i^wmmti a« o«tiro3P«d In tinso iiR>3Nlt| 
o«lio«« «7«i lt«^ 9asii^% obaorvfttlofii t *tifii ar« o«m#it in tlio 
@iia.«0a ofioio of tiBo and »tijf* (*%• m^iiMt le^eo I*) or *Siit 
Hio editing da^ rs iratavo tl^t@V| and mo aipi^m/ tlae blais ii« 
heajaoss t i l l his sUag so in* (*iMtlas')» Qao poiat i s 
parUotdarly *»»rth notiiiE i«i ttio ^piotatioa fifws ttie *l.aa«iit Ibr 
Fassmcop Pigooat* • tti® mM *tm£Lixm* in i t t doxtorou^y 
ooffiMaos ^ o Idoa of mdl/ sin aaa dooay \dth timt of tiaso* 
Judith i&lgHt'a latorost in l^o theory of iSwluttoa 
haa aa ots^ous "boariag on ho!P oosoopt of uaat. ^ i o can agcdn 
bo no tod rii!5*t fyoe ttio b^inaing of !n^ pootio nraetlco* Th© 
*o<ai* C'tfe® dooaod 0^1* of tti© first part^ 02* *a oingl© o«ai^ 
of tho ooooad part) in *1Jiie noving laago'i !iu|i|a8ooa to bo hop 
first aignifleaat ooiapoaitiont i s andonbtocHy a Mologioai t^m 
mioh pu1 i^<d»od !»j Oan«ln ond oHiop ili«olution«»iots* ihii 
oonoi^t of lifo tmidni; s^&rtod at a sini^o o«ll hcp$ J« tiH^it 
in finding n prooito ond plauniiat d««linntiiin tor tio Mo^ ciNurd 
|otiin«s^ of sum in tlmo* Aftt»r do»ofiMng tho drmntiot mtslois 
imiNii of tio ovoXntiwiapy s>ro<Nios C^lifo t^ o^n lifo loopt fyon 
ti« fomtaining ioodf/ Inatod ond took^ hat«d| doiiifitod mA 
tmfS^t* SefM> giio ihoira hor and DMS r»»«iiiotlng i t in mi i to 
rooofBiionl&.o dotsHs t 
Sto first Mrth aaotd ttio first ory md tlio first 
dsntb 
tb« ii»nd of t^o first o«ai and tht f trsi tma* 
-5 ''U5 
left !3i«dr tfa«3 la his !90<S7| th«l3? voioe in 
aad ftiTOgi ttio Tiieb of all tlioii? lliros h® raa 
In 'ilabltat*, J» vWcht 0000 'Atavlst/ wurcith* in th© 
i?or:imtlc viol moo played on bad at sdcht, Iho svsSnatlon on. 
1)0(1 rooalla to ho? clnd t 
Patterns of anclmt 
stlj? In TOO liatjs 
by ooir©Piag l^avos. 
ooimds boforo .^©rda, 
ooist 
bffoat^ Tto 
uttorocl i*j?on 'oasooi oavoo, 
3j?a<a£li\ 
lijOQiie h@Qts» 
*plastlo 
gabaldine a l^a . 
nooriaei rciioarsliif; t^ t© anioal 
past In us« 
pil^dLlne haiJPi 
.^<sal aeb# 
In * B)o<9ii« heat* y Interestlncply mou(^ii the prinmoSL steme of 
ovoltiticm i s olaeed lap idtti tlie soolo^iioel plionoQcxiim of t2ie 
?(^tliif:ir fbmetUm, iluufti a oieveely d^visod ooraposltet r a th^ 
aTnlhetioiiXi ioago plaeoe man in en Inflnltoul^ ^ s t eoologioal 
ami geolosloal oontc^t and thmm htm at the eentre of t ie 
eatl»e iiired>*tia#» 
1 
to ^ 0 Mnihip of mm idti fftio nlofoioopie oitsanisus suld to )»• 
pros^nt in & Ofop of tats9P« At th« glglit of *a tl»y Molt of Xif^ * i 
Qi« l i fe in 00 repliosi 
signalling tsoek 
3ueli an mpmim<>o alao d i e s i s Al ti@ intopvooiac aeona fter 
Doa and reducoa Mm te th« oileinal wiicdlliilar *VQ@* • lif© 
that 110 onoa ims. 
Bat ^Q prooess of 09Olutioa| in mi obyiona CKjnsplraoy 
ylt^ tiDO| c2oo3 not al^ «iya dioep up t2io poot. 3IQ ropeatodly 
ojEpl»0ss©a th© ra1ilil»3So#33 wll^ iiMA i t \ma inposod ou Ilf©# 
Lif® vets I5WW offered any ^loioo teat had to sroffor all the 
agciii«d of gfoidiig t»%RU^ 3 a eortsiiii perf^otioa t 
fibv long i t ms ttmt vt mm^ed 
X haMl^ know -MM* tlsio mi tod 
\iiil« Moufi^ d«foat mi d#f«at 
X 7«afi^ «d m^r tfineo;!!* 15 
In *lautilus*CC«p,| 189*90} t the podt obsonros that tb« gfowtti/ 
@99lutioii of t$i6 imattlits *w^» implioit in i t s hold on ti»o* and 
thou^ ' i t 09iiiq;dP«d idtti tiB« to ighrotid itsilLf'i i t had IK» 
option but t9 «nt<»r and 8iiff«r that eonfpimoy mmmm. »ttio tHiag 
m i itavo to i t s om soming*** 
mtoTf bat I t s hyoarj offahoet uas b©aoh©a oa lisssd by am 
tms^r/mtKi^Uai sadlstle aad hosUX® tiEi©| J . M|^t»a angor fbr 
«i0 oloc^ ('sfcop tti^ caLocte*s hootjoriue*) oad tin© (»I mvQ.^^ 
I 'JD'Jlcl, Mt ticoi ma*t tmvQ i t ao*) 0©ts t^o bettor of li^r la 
•Intorfaco CD* CfiAiPlfc^)* ^ « ^^ © soa ^ildi ouclit to liav© 
l-Jl^ otootoa ixor rron Mao aad Itma, failod I to duty, 'Sio :icmsy 
md mQ^ a t bolnc 0sp«fll0<l fi?os mtor i s 3io:od -.ip ^laijniflomtly 
in ttio ao!iiol'it2iae ISnoa of iim pom s 
BcmoUed by Ui© old botra^^iG aoa 
I dras djr body f^jrtiior', 
Xa 'Iat0rfaO© CH)* (T* ,^5 7), tiio norrt TOOH of th© 
o^«ia<3nieos tfioro i s sua Inproiraimt in tiio poot*a nood. '^lo oacodP 
:;icacla plaa© tso roaaaaiagj infero^ioctlonf 30lf-om:?4ro oad 
aobrioty, Sio tdsstoa of ^10 xiialos i^x> "triod Uvo laaCI osjply/ 
^cfe»t tall© i f » ^ <^s® "t» dlip hai^^ iat© tiio ruotlioflng 
iipl«j3.<3iiig olocusnt*' riL^lnds her I»^/ out of ttidlj? rs^ o^pie imd 
rasoodiistlo arroganco the 'f«amana/ *••••* ab«»atojQ^ th® faithfoX 
oottsoi?/ to fsao® a clialX«ng® tfe^ finality/ ooulcin* t Root*'. 3o 
tSi© onus of nm* a ptodHoon^it vi»»^vig tino rests tdtii him aii4 
mnQ Q(Ls0* ^® *lK»tfa;^g tin** of *XiitoiffQoo I* booooes iiaro 
"IJio laothorlag \j^^X<liau «lfiEi«tit** aad "tho fcdthfial nothea?"* nsr 
bltt®m«0S a t any cruel ooa^raoy of tido and Uno also 
dl8(ip!>oard* 
fm thlnga in partleulai* <ii4^io horo as tiio offootlv® 
ni) 
iMutxmimta to oensitcip tiB« t loir$ and art* *I<ov«p*« fttoo* 
ofxips the ofU4(L How of tliB9 in *%• firing Xoa^ ^ !«• Ik»v lov« 
lidl^s a p^rsoa trmsoend timdf hii.s ^HxmOiy hmn dwlt tdth In 
tho oa^ii^ dmf t«r« Art la aooofdod & s o ^ l o i ^ psof&I« Vtmn 
lovd and r@f«r«ii<iaft to i t s offiead^r In fiia# of time aro mosHy 
iint)li@(l in Itos© poims ^er@ t2ii£i@8 of art iir@ mmtl^ med or 
a@9Qrlb«d» In '!lhe t-soidng Xa&ge X* ^ssisio* i s cmtlon^ 
aloagidtti *sOl©Qp' <aa<l »a Xoirer's fiaooS aa tho thins ttiat, 
*lbr uaS saiadcma tti© paoo of tic©. In •Heqaoat to a Y0ar*(O*P»1^ 
iT, VJWl(^ t refora to th« »(UPtist*s iaolafcine o^o* and th© 
• fircneaa* of hia hand hy \Mdi ho ©an salvafo an cfvont or 
QEKporimoo fPOB tti« a31-gluttins Utix of tiJu®. In * llsdding 
Ptiotographf 1913* titivai 35), iho doserilsos in tlio true Koatsim 
vein how a happy Barriaco-oooaslon has boati miooeoaftilly roaouad 
££013 timo m^ otiOLiirioa md p^rpottmtod for lat<^ oonorationa in 
tho torn of a i^to*pieta»o. Uio a l ^ t of th® piotar© 
<atolnatos tho tsSjEt^avp Ibr hm and dho finds horsdof tran^portad 
to i t s lc»&g past \i»nd t 
Ii^t mo join 
Xa «ioti«r |)OiD *HoM»# (iUXflP S^U ^® nak^ ft diroot 
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^tf as m<h^ 9mm& 1X> bo tho only *idxk6o^ ^brmxi$x iMcb an 
^mm>& fJf<3fe. Wsie am be posaHao* la *^# t^i'^ilng of the Bood* 
f%f„^ I 212) y ali@ ad^o U9 to do^ oots|»«a3atlo{i and oong^latloii 
to art agaiuiat tlao* 9 troadi^ry and ^tstonieUoii * 
!2t»@o*9 not £br wospizig* 
Ha© and tEj© "wosld presa oa» 'b ta:^ t0 lif® further, 
lot tho thin tRjfeHlo of WQWL nlasoj th® pagsSUwi 
of 7i0ion that i s apt| roflBOi ^©flo^t said gsk^mf 
tsio novlag pattern of all ttiinc te <»»mawaliofi 
aaci •ticAr r©3olclnc. 
-low lovo aOLaolsms tJio paco of ticio and dininialias Ita 
torpop^hajj booa ?ory ronmtloally traood in t^ io pooci aatitdod 
•In Praia© of :iai*rias0s'Ci5ft^ 152)» «. i&'isiit spc^ '^-^ t^os tiiat 
tEiQ apoar^ rpiial aadroojwisis oidstaioa oorraaixmdod tao otomlty aad 
iMQ not both^oa h^ »tli2©» ana Ito foor. I t yao a atsato of 
parfoot tjaiias* Sia a«|3aratlaii of tlio saxas iatso uanaa aad mm 
raaatod csa otomity too m^ apllt I t inix> *y0at<waa5', siow md 
toE5orro^# A3 marriaca i s ^© highaot possitaa appraadmatiqii to 
t^a *cindroi;:«]ous' atatat i t r^cOllisiiiataa ttea md tba faar of 
ti!3a fbr tha aoneanad aoupia and «6Lavatas ^m into ttia dask 
ragimi of atamit^ and ttrmiacad |oy 1 
Jiot t i l l l i fa halvod, and partod 
ana tttM tba aHiofi 
did tima t»«ei% and knoiAa^gat 
gaffroWf dmi#t« 
tafffor 0f t»fling ^arty baiag Xoat| 
dada raiuL «na ni£!fita 
satildUii and finding laada 
yaitmayi nav and tmrrow* 
iind l4»iNi tdaa raaliaad flrat 
ieli4n ttioM> tMQ) eauMi togatifiiai!** 
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But tta« i s not 9SLm,f9 m 0fiX IIIF9« in d^ ftdith Wi0i%* $ 
po«ti*7» StoattlnAs i t bMont» sgnicmTBiotttt tdth gfowtti/ «foXtitlQn 
add ptrftfotioii («« in *!foiitilu9*| fbf instwsoo) md ioatticw 
i t gets idMitifled idtj) Xoir« (as in 'Lsks in SpHau*t *ldv« and 
tiQO ar« tatirred tog@tSiar** (^iirei ^2))« lb reb«9i against tii&a 
id pat£2«r a It^aaj^my inviting irrodasBable dismatlan* l ist and 
happjf aFs aatnaUy tbosa lAio are the **l\^ls of time\ ihis 
point i s beat laaborated and illustrated in ttiat longy 
|Mloso];$iioal md powarf^ poem eatitaed Uadas in Ifod^ m Brass* 
(0»p,ypp«aD0*1)# Judas* myth assuses tr«i3«ndous meaning s»d 
3:^ iMl^t uses i t effectiVGgLy to illustrate ihe cstmaeqnmces (kf 
f i l ing out ^1h U^ae« He omitriired to ^Ip "ttu?oti^  annihilation^ 
and reaeihed *%e^ nd the <^ anoe of death and outside titne% He 
did this **mt fbr God's love** aa a mystie or saint «ot£td have 
dtonO} iwit tow asn*8 int«iligsnoe% Ihe resodt of i t i s 
loniiLinesst agon^ r and the terror of going on thus interainatay* 
iSUse and deatti give reality and meaning to l i fe and his ourse i i 
that his living has beeone a neonincpless ssntenoe, being de»linked 
tdtli bom* lUrttisTi he saffers froM a tarmmting aiiar«iess of 
b4diig a perpetvatar of the sin of s^ JLiWhetvayal* He yeams 2br 
the ^fd that aay bring *1iiia baak again into the ^k^**^ His 
jplight i s randnisoant of sybil* s liio oeiAd not isnov a boon fren a 
oiirae snd later fomd h«p Intoirtalitsr \ii«idurabELe* Rejeotiott of 
time i s a s^f^inlliataA mit9% »f the same Id^ nd as Hie one that 
oan ahoee Air hi&isi&f aeons ago i<t«n he bade good bye to the eeai 
*>tfoe Ikittiftii aoth«r"| littae knoving ttiat i t una soon to 
I'V. do 
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mmOLt in *\ialiiiii«d fMt** Hir M»» i^ % IMI aost notw hir* tti«% 
mm0 in ft vilListmit pv«ptBii# too to J^ ttdat* puti^t;* Si» d«li«it* 
of tla« itiitti hat w«Smm9k hin te ''A laoo i^iis mmf « aadl Bi«i««il»iA** 
iMSi in £aot| t2i« doflaaoe of Ood* a \iiill oa^inizig <m u« iHI. lo 
ttOOfpt tide aad dofttti. 
In tho *Hii]*p cBia tho King* iSk&»^ 1%*»8)t th^e i t a» 
of 
oaitiatle affUemt;loa/*ti]&o*« Iho «OX.d king idltiout ft thvono** 
tl2o '^novs onlyf Qod i s @oiio" i s somrod of otixnity* He has no 
ooupago to dodgo tiffloCas h^idas does)and m t ^ otwnity i 
3o ^ not te^o mo omtaido tioo* 
Msi^ o do tifiOLiiiro in my mrlsility 
sinoo tliat i s all X mv^t •*•* • 
Bat the mnt fbrthright aooop^^noo of timo i s fbimd In tho po«ii 
*Bn«fti«lor tln<aLo*(C^i195)« Iho dociic must t«>rk and regnlato 
oxae i i f o aoooTding to ttio old nma. in it* HQ ropoirs ISto old 
01o<^8 booauso 
11810*8 t»«io and snot bo told 
to ^ 0 ttOtlOdl^lMSV flMNM9lld« 
In *1fe« Fvomisod On# (0»P«t 10$) #io booomoa impablo of foailiiig 
hap8«l.f luoley D»r bolag ooirorod bjr tiao^ ^HMsn in nqr ooat of tiBo/ 
Ibr liiioh tho doad noap md tio tmbofn i«ait\ Horo i s an obvious 
oliango of attitudo fvon *i^9 api^m/ HIBO binds us bsdiAoss t i l l 
his sting go in* (^viUltiiig*)* 
Stan* th.0 lustuMl wtkw of tiioo* too lias i t s oisi 
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Fl^^* io^Pjtt 306) I tiio 81119 •*«!• nrmt mlA b i^x of aay i^ Is 
d#8<islbo& as ^0 pii«aon«iOB utiidti dotwmines the start AS ynUX at 
the finish of any hoBun aetlvitsr* T l^ikd a bail \d.tii iMah tha 
oliii4raa pla^i ttia am i s bayond ttia oatcMng^ power of any 
peraoni and tha gaisa oan go on only 
t i l l tha daya groat sold«i ban 
that no cKia &f^ eatchaay 
dSQpai »• •* 
In tha l i ^ t lyrical poam aatitlod •faming llfty» (Mjtt 29*)t 
wa asaitt find har happily laoitliif! ibr tti© swa to rloo. 3ha son 
io shorn of all painfm asaot^aticsis and tiso too has oaaaad to 
bo t]!'aaeh<»K>u8» Her ohly %x>rry ia that aa siho i s ono of thoaa 
htsaan^beings ^^km hava *pollntad/ avan this air I braatha/ and 
spoil ad graen aartfo*| ^a ommot ^ lov har *oolotira* to tha 
ooming son aa briilitiy aa ttia "graoa birda". Sha sm, diatorba 
har Qonsoianea as tfia oo^d not ratain tha priatlna iMuie<aaoy of 
har aoilL md i s not l i t t» isaat tha mm yl^ tiOX human dignity 
and graaa* lat aha raiaaa h«r onp (tha aoffaa oopt infiaat) t» 
Hia birtiiday'^ baaring naw oan* 
Sb ihsMWi Wi^t tha di^aioo of time into pattf 
praa«9it and Itttnrai and ita fatr a»a ttaaninglaaa and MftifiaiaaL* 
• i i# i ^ #1^  «aWipf fia' ami 'at m i«il' m^ poaaimy ba lam^JTS 
tha lagand of MiMit '*ii« faalil ptoganitar snd OGQLwa hava of 
Hui nm ^rnSMA mm* liM^  %om •#> Miaail Ilia aon Sa ita 
Mi i i^ and §m% to itf liiitfi had lh«»atni»ra laoipad aa^^tiaimiily 
•bofttt m§ ikf§ Xmm favarndLng ita BOHOIIN 
(niaiAfii^ti ftii flmiting f|W|||ia>f 
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Hit tmam nliid ilileli mtim% 9cmpif^m^ iMt$siX%mm§ md i t 
lPiia«l w^y ia iaumlning in i|»ftti«l ts^ msf ^ i t s ti«« or 
«t«ifnil^ izit» tfo« thrt« parts fl»f i%t om oonlbrt* In tti« po«i 
«ititL«d <Botiiia«fit8* (JUit 69) f ^« osndi^y 9«i«z%cs 
Zt*d Just that yt9 think in licdtf torn ana tiBft« 
only iacipiais«ft iniTQiit 
lUtoro aiKi imst Know & mxa b l^br^ i t s said) | 
mkd Biost pXainly c^ HiolUilds 
It*s ta^ e tliQle How that i s tmO,* 
ihxmsk longmze tDOy as tb« linos indloatei i s inadaqtiate to 
3qtmr0 up to *tlid tjhol@ flow* and aoqtiiosooa ^AU^ t3x« humaa Bdnd 
in breaking vtp time into ih^ threa knotn taasas* In *yiiting*| 
(G«?»« 9)t a poaiB urittan naaxly thraa daoadas befbra 
*Boandariaa*, atie o^iidars tine avm as ''ttia ^ ^ distoPtion of 
fflinds aaaasthotlsad" m& «n>naratos i t of any int«nti(m to tuum 
tis t **tliatt l i f t s no talvas {t t^ aal or t{» daatvoy/ ma did not 
oatisdy and onmot onrot our pain% 
Agf^ in ISia poan *lbr ttia Lovad and ^a tJolovad*! 
iftia holds aan ra^ ;»onsll3(La fl^ r His 1^1^t and tanif ad^F > 
XtU not titt0*s imdeno usj ttnt wo onrs^vasi 
1I10 fatil tlia ttifaad ty tfii<9ii \m travid* 
IBimu tttsta i t a dmttia i«riatSm in J» i#i|^t*i attitoda to 
ttooi i ts ratlity wtd i t s dattmotiira (or tianafiaial) int^ast in 
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and tli« fMiy of it mmmlf * pf^ odattt of ottr iiMaaoil tDAei)Mitioii» 
DtftHii lik« liiJPttit i s an inovitalto 9«qEii«B. to ttit 
Uffle«oaa*loir« th«a« nAilcdi haa prme<mpi9& Jti^itti vfifight* s Bind 
eOl tiupotii^  hep i»o«tl<s oavaor* Otsv soparatlon feoo otemit^r 
dailirc^s tts tao time %iiiah <}iiiiie«i allov us to l ive m fbrcnrop, 
apportlofiiag lio taoli of us a Xiadtod ^pmf beyond ^M^ ua 
OQOtiot live* Liviagi ill faotf i s tSio ooatinuous @ar<3h tovards 
the liBdt of that wpm^ nmm kiiouiii@ i^n fai'tti*^ ttie l in i t 
dtill rmaiaa* 13ie noisait of doath alitaysi oomos as a ^io(^y a 
tm^stzOf and finds us iirtprss»arad to umt i t t 
Bat tha ciroliag dasra weave tlgitoTf aad tlia ^idar 
tiaa Isinds us hsiiaoss t i l l his stiaf go in. 
Moving la a daaad vouttooi tia hardl? uondar 
iHat hoar mi t s ahsad ^tli a hasllik grin, 
C»Mliitlng*, |LJ^t9) 
I t i s Iftiis doaltwdasling sola of tlBia out of \Mdtk all our fawr 
of titaa i s hom, iind as ona oannot osoape from tlmo^ ona ataaot 
asoapa fiToa daatti as wea.1. Hovavart %fa mty foflO. fh& faaip of 
daath tmap^mvilf suiq^ sadad ^m i^ ara lost iii ihe acstasy of 
lova* ISia union of tlia lovat snd liia bsS^ ovsd (uh«a **lladh on 
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flaflh i s i««ldad**)| snnihiiatas tiaai rajoinlag ^m t& tha 
atamity and aalcing ttiaa ofedivioiis of ttia faar of daath* Bat 
•aflh snsMita of iNitfast aaatai^ r art too fmra, la tta uausl 
20¥a»ax|'avi«Raaa i i« partnara Adll to attain that sussiaasion of 
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tMT* In *1he Oampmy of Lov«rs% tflpittvi auring 1it« I4»xld VMir ZXf 
Hio t«ffor of dm^ and d«itmetftoa i« ao stvongi «> onnipv«a«it 
and 80 in^sftmt that i t doss aot dignooat ttie nervoi of tit« 
l>tf.ovod mm. ^hm i^« la in tho XOV<B% oatipftoo i 
Death taarshals up his afcdo^ rottid us now 
th«ir fbotat^a ofotiKS too noar 
LoQit your waffu hmd above tho chilling hoart 
mid fbr a tliio X liTo \4.1iiout t^y fear« 
Oropo in ^0 night to find mo and oabvaoo for tho dafk pr«(Liadoa of drum bogin. 
and rotmd ua* romd tho wmpm^ of iovorsi 
Doftth drava nis oordons In. 
CSii^t 7) 
2i0iJl^ tiheafo cortainljr i s a doslro and offbrt on tti© b^ovod* a 
part ^ disaolvo ^a torror of death la the ti'•titer hijg of hor 
lovo?| th© oonsoiouanoas "Death draws his oordons la" ia 
indloatlvo of hor ^oar failure in ttXn @fl^ rt« 
ihoro i s aoae r^igious tou*^ too to JutUth VjTii^ t'a 
troati3€nt of tho themo of death. I t i s God* a *w7d* as viax aa 
the insi^araM.0 adiunot to evil and ain^ As 0od*s wrd i t 
oos!|>«a.a all to surrmdar to i t . Oa« liio trios to ovado it^ 
eaq^aoa onoaodf to daanation* In ^^ 'odaa In i^odom cvoaa*! 
«fada% dodging of tisio la another nan* £br hie dodging death| «nd 
tho roauat ia ai paromiaX snffaring* i^a tnaMlit^ to embraee 
death i s nothing #tort of a ettrao i 
HjBoa after tlaoa X aoo my doath go by 
«ad cannot roaeh i t oven with « prayer* 
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priw«nt« mm fyon m^r^idwlns to to# aiigtif i^^ m* r«J«(iMoKi 
of iBBaortolil^ ittid tli« Qoeftort of iisipliis Ibr 44at^ &r« iaq»r«ia«l 
ffm in Cho po«i *1h9 Hftvp and ttioKlttg* (i2ft£#t l5$«^)« tti« 
*tld king %fl!i)ottt ft thvono* iaffers f»>B a f«ir of otomitgr and 
not tieoi tilt bringoF of doal^t and iirgos hi a ooiirtMm^f^aiit 
*%fak« tt« b«ai«v« in ffiy nort^Iit^r". ibr hits too t^o hop* of 
doat9i ia a iMaia to Cho toracitod pa^ flt^ o. 
lAtli har ChUatiaa baokgxouidy ^tidith t ^ ^ t finda 
death an inovitatila oovoUaJry to M.1 or 3in* Baafti i s not 
initosod on mm hy aoiae o^ ct^ enal agmo^i i t s eauao ia rathor 
latent in his OMi ttiotight and aotton $ 
iha hfligtit of iricyi tho dapto of aaa i#o aro 
iialc 1dm a yallov atainy a fbuling dya« 20 
Thia *3r«(LXov a tain* I or *too Ibiding dyo* ia ttio aood of daato 
iMcfti vo earr^ inaida ua i l l tho Urn* and ilii«$i ^oepa gvoniag 
tmttl i t haa idholly oovarad and annihilatid tta* Oiu* apparant 
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QO^ poaoro i 8 | inl^ot| daoaptlira t **£liaoa inoantroa ordar*** 
tliia *<sliaoa* ia tiioiiflibt alioiit inaido ua hf ma om diatnvtJiiigi 
ttioti#i taoBiSlr oonfitaod and indoftnata«i a«ciao of ain i 
Oayllt*a 9fwt ialiabitont 
PAOlilg i i^ Bi#it incido 
ma viai«^it i»mm 
Iteit tinlbrti»atil.yf oannet l»«« M]!itiA.f fSioai tiio 
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m$X%»mmfiLmt M mH i t m intfoamOfl.* pftrli of lilt mAntm^M* 
In *E«liifii* (iUiIgtP*0>i ^uAlfli oMglit esans t i t pr9««t9«i of 
* mil and i;oo4<^  in u« to IM * Mao* s pi»rj>os«* t o pr««ord*lnod 
ftftHiP* Iho dtpd in tho po«E& *'«^st ^Aiid*(jQi£^ «l>»12t^ )t idlao tiflLl 
ue thftt otur ourso of sofforing an intomiil agony l& sliapXjr 
unfl^naomtatto and tSiat cmXy doatti oan d^iifor ua fms i t i 
«l>u idU find no reat in ti»« or baiagi fbretet l» IKI • — / 
laov aa ifo (3e (3oiti 1^ « y&mek idLnd into an aaay gra-vo"* In 
*yiiito f^i^t* (i21XA«P*32) ^o poet| in a laood of saif^plty 
oonaidars hars^f *a holplasa pray* iitioso *Bind inma raatlasa^ 
3uft baoanao "^ ara trac^ad by ovat om. ®?il«* a a •hound* and 
*«3lf* isiagssPilaa given in fSaXn pom. undersoop© tiio rairdapous 
and fat»l nafetre of tlia •ovilS 
Xn a nuBbar of po«B3 on tba avil«daatti tSitinOf 
St i#i#it aqoatas daatti ^tli a sort of mioida* ilian tha ffttil 
aril ig insido ua not only by ooiqpillcioni bnt by our in«!ltiotal&o 
aoquiaaoanaa toot M^I boaano tlia ^aao of onr om daatli* I t i t 
an iaao&pyflhtnaitdlt isytttry tiat our ftar of dtaHi itiot^d m 
paradoxioaUy aotiitt in onr payoibt idlh a dtilra t» dit* Out 
inabiiity ta know ttit goo4 tnm oviX| ij^ ptaLa tia mm t» loirt 
tilt thing that dtatrtya ua* Hit Mtthar* a advioa ta tia thou^iV 
itatf rathtr ianot«n%| daaghtav in *9iia aanga lOr tht ^vld*9 Sid* 
haa aanfidtrab3,t riSLtvaatt hi»t I 
Hit mi^Am tUt loirtr you nuat takt 
ia tha mmdmm yon mil nttt. 
(iii£»f PttO^> 
Hii 
Vn9 iB3rtt«viotit d«i<Swiiil^ of utitf&ia^  i s oost 
dnnfttletflXy prmmUd in * Iho aiop«* t ttio last po«B in iUlft* 
la&tti Bdnds bffitffibtd bjr *t£lftQ3c iK»rtS.oft$* onS *dospsdr't th» hunan 
bidAgs ar« ptotupddi in i t as vmnine doin * tha last taaoSc ^opa* 
to ttisir 0 ^ dostructloa* A,D, Hopa aptly omaamts that in this 
poflci VQ saa *a vision of tSia \i¥>la htasan re^a bmt c^ s«(lf* 
dastruction lika tha Oadarma Sutna and £0? sai^ tbQ sasio 
roascm** But tha Uunan vl l l to dastvoy i t s ^ f does not stop 
^at thara* 3ha polltiolons and ttia pmfltHEaalsors «-—» *ihasa 
smddy msn too nwlb to know ttia^ kUl* «•-««» also ^Ms toirfards 
tSia dastiuation of tlia ^ola viozld* "12bu are tSio Instniasnt of 
tiais plaaat*s doath< |^ aays 'tha groat .<kiaioguo* in tie po«fi. In 
* Creation 'mmmm Annihilation*! Judith \^g^t | oontrasting Qod*s 
f^oticm ^dth man*8t rsmaflcs i 
Hia Job His all creation* 
^iiat i s thara laft to do 
but torn otuf talant to 
iftuit*a 9lmjM basn i t s bant? 
Ihat waat ba what ha ma i^t* 
Owp Job* a itainihJ^tion* 
CUUf p*W 
aof ^m **O0» Job ia Annihilation"t aa oj^aad to oraationy tha 
rais^onsibility of mat aw daa^ slao l i ^ on ua and no ottiar 
povvr ov agaaay* 
B9m i f m ava irihoin tia my to a#.f*i^a8awation» 
f• t«Fii^t avgnas, va ittiild not f o c lika taking t» lt« Onv 
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aiff«p«it twm m»m Wm iiiit«8 iii& hmwmf *Ui « «ivt #f 
wuMmtt^f strft3r«a out of i«t«r tnd ar* ooarttus inlli* "1h«gr 
dbo^m thiir om lMatiMiig**t MTS Hm pi»«t» and i f ^mi 
'St^ «» turn fla«li «iia(l«8 a«id« 
beemotso 
9QBW ^wmmA 4lreetiv«9» 
SOB* Imitfr tr«ifiii«i7« 
mm% nDfm iodgoa in mo txrain 
ffot«rflio« IXX% £ii^t P47) 
In this po«i C'Xataarf^ eo CIXI)*), 4xiSltli ^M#it oatsams mmldnii of 
the affile FeJQOtloB of rdasem and logio as ^ o liialea** Sbo rofirs 
%> a ezueial loong isiioioo zmde 1^ it» sdUlcmd of yooifs agOf iltoi i t 
doeid«a in a tiioii^t3.^» Isnei^ ttdo to q^t th« sea *mmmm *fhm »9lli«ri»c 
i:^ ;2io3.ding eHfls^ tit!* and *ISi« fnilhfta aiolliir* «««* «id dioso **to fJMO 
ft Qtuaittigo <ii«3r flmOiy/ ooni^ n* t mmV*m ftyrttiflr tfio r«Blndi tb« 
9mAm liio aosfns ifeo dTing liittlos* maum oiioioo of m^mudBKOiag ibm 
ruido slidlttr soiaidtfi daeiaioD»» Sioro i s a ««»ita« itmSLtmUim 
of i t s ooanie i>f^ nnil«M9 iii«i lAio stys* 
<*Xf :wi aoant i t s cSioieot f«HKit»«ry 
not oniljr tiiiloo hayo B A ^ it« 
tumm ^oA la mm mmm ivr* QiOjaioo ma^ hm striwi 
idtlto stifS&s 1siRi«&-o«it ^aaol« 
iM«li twkk m t pBlH*** 
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Sm mfwmmkt h^m teNBi«»«t^ hmu&i^ and 4mBaiapmmm& t&« ^inedm 
In «r«r3r1liiiis and i s ikU CrmtSoa* Za m snuli «aill«r p&«i, 
*tamtdxig Hftgr* t»e tm flad h«r mylfig lti« awe tMags 
d«&m* 9 'tiiat \fd &?« cSioosiag* 
3li« «7£i and gitiXt»i3«s|^ QK iliicii mm. I s timl3.« to 
fipw, find trao«d \msk to tti«lff apoe^ TP^ iiL ovlgla as wAly ijn 
of d i^^ Hi '^A^%*8 po«i3» i^mt ilt« assirts in ^m Is tb«% thas* 
agmts of d^lti hav« b@m li&sritad t^ U9 fgaa ofxff f irst parmts 
C^ am aad Bra) i»d a3.ao f^RXBi oixr om i^oilims sstis^Qeaa* Za toa 
first inst^e^ aha ^aa iia«>^  t:; ^w ^^ mrxsmoB ffieory of ISia * first 
disabetllimea* t in Aitei*s portalciiig of ttia B>rt3£dd«i ITcdt^  and in 
ihm saoond, to l i» IAV of Kaxeia as giiran "i^ Esltfina to ^ | « i in ^m 
itu^vaMHlta* In *Bva Sings* (JBd f^P«27)f 4 M liiovs Bra as sajrlngy 
•*»»**«»«*«t«i*»v****• ww*r aond «••«••<•' 
Hia loiBs in ywxr a^pjiaLm Ibsti «id naata 
Ilia i^|i.a and Iha ^ i « tastam 
and tiiat 
liia lOMnftadga «as of f y | | and food* 
Hi iaaitt i t daspoTf gsoviiiHl '^^ 
«ttt asBuot flwtanjBta oiup MOIDMCI sKKiid 
or nay Ilia noi^ Hia aoipflBt said* 
Ihas i t i s bayond ttsa*a povsr to sid tiieaiftf of Ilia a«i3. ttiat 
1|; 0 
t2i# aatan MsiNid latGi Bf^ s^ «firs at itid Btgtimiiig. 
Afitloiif at ft phUoiOiiliy ooa^^oltiiie txmm dastiny 
aore Him ono Dlaea, i s iB7s1Nalous9.7 datwodaaa by ona* s oici 
aiitioai not only of this lifo tat t^at of 0Qmt3.as9 past livas 
t ^ t oaa haa Xlvad th£ou^» Ililo offiio^t finds trtscsmdoua 
plausibility and rdlavaaea iii«n liiiked to ttio lav of Kwm& as 
dnxBioiatad by Kri^ma to ^^uaa on tia battELa»fi<i.d of 
Ifihaltiamt and rooordad in tia Hiagirat ChLta* %3» a.iot*8 
|M1 fidont usa of i t to justify laov all past cadsts in ona* i 
:sit| Milit havo onoouragad J« iisi.t$it too to adopt tha 
tacJiaa philoaos^iy in ii<sa? troatznoit of ttie ayst«a?ias of avll and 
Tollt-ooopleat tfmt juatliy daatfc and killinG* ^n liar po€o »flra 
ria^ TEion*! wittan on tl^ o masaacra and dovaatation ^^ sTong^ t daring 
tiio yoff in ?iatnam| ^ a brandishaa tSia i^ .?istina»~\r3tiQa dialogua 
^ t h 0X>aat drainatia affoot i 
"Xt la not vii^t that vm nS^m oar idnwoi^ 
^$mm ayiad, ind tha ansifir ? 
"\iiat i t aotloai liiat i s inaatloa ? 
By ma aifloia ara thsy doooad md sOlain**, 
iBid aom^tsf 
fi>r thosa lAio ara doanad and sHain* 
Ciy^f p*aao) 
ItiJra is a Mfaol 
pa«B am ba aa«t in a iii»ib«r ar wiyt an 
• •HP as^W" ^waafcTw* iiP^wva 'waNv^VHNp TW ^^ • • ^iwaaw Ww 
9^ M^t*a^tllaa»|liy* 
ws 
mkm tho s^fliHifotii^onitti tiip <(»» ««e tbo *^^& b«Q^ Q»d the 
i»xld*, in th€» point €ntslt*t«il *flsiffiB% ^ oiode *h3La «7«9 €»d 
Imoidiedg® tmk<^ him ni9ir@ liti^lit^**, Xn *Fl0#i*| (a po«a in ttupee 
parts I I* 1fe« nan^i 11^ 2h© Doayi aad I I I , ^ o l^e©)| tftia ll«md 
ffsifcerats©a tti© deatti-ilosiliiis Jrel© of aotloat ^ tm tSiat ^ i t ^ 
• #«••••«/ •••• <3Hv0a tfe© nail into ta^ o hand strotohod on th® 
tsem/ v.y dmi>e i s action" (SU£JU$ p*tW* 'i:Sms, Ju^t t i v i l ^ t 
30ife:s tE> affirm at •variotis plao«s in hsi? postry ttiat ttiore i s 
aoa© iinbp®Qlcabl©,t3io« i^ mystioali link betwem doatti and tti® 
doings of a ram ^©tJio^ in tiiis l i fo or in !iis ?ast i^dlstsnoQs* 
Han, idtli I'lia unalt©3?atao past (thou^ ^lapad by his 
om. aoods)| and idth Hi® dKsie® for d©at4j| a plianonooon tiiicgi l^ o 
olynys dr^da, <r> g^®9 as a d@t0st!ild.@ riddle in J» t#i#2t*9 
imagination* Ho Mploys his idJidos eaid too\(aoas® o«ly to 
l»«tra^ him^lf md, thii3| o x ^ t ^ himsc^lf to ^ o aa^ndl of Ujio 
aM doath* In *«adtiai* ^tiicti figtiros in tlio i^ or^ r f i r s t ^itmoi 
ftift ilteiaLHiri,„il,gttiii ^ *i«a3P ti«? aoelarinf that i^ aro %«r o«i 
l9Oari0ts»» l»ntor, t i i s Mm finaa i t s ftHl Ho^^ e^einf in *;radts 
in Modom t^»«s* (ft po«i cidroadijr ostt^aiv<t.:s^ «inotod and rofiHpr«d 
tei). Hio oimiOttiains pert of *1lio ilarp and ttio King* alao 
dnggostOf uith 0(msid«rata.« pr«oi8i<m| tiiat oitf dontt^ i s onnaod 
<Moll7 t>y ottr om tusdanoy Ibr is^lf-bo^Mii^ s **m betray nil 
trttths ^lat wt po«iMs»** oad ttmt 
50 
1/tiat €l.9<» <x»aid dviV0 us on otir m^ 
Si0 •yay* h«r« I s th® •blaofe sfllo]?©* to d©atSi timt @^ ar© a l l 
ii^lling ^\m. \dtli fidnds nwat}©d and an@3iii@tLz© i^ In Uw pocia 
*'ih© 31op©*, Ui© intdHeotoal a^sateess acaia i s tSie raaalt of 
our pracftUdng csoatlniious botrayal aael solf-tjotrayal* 1h© 
pifOKdncnee gi^en t>y J« vndght to thd^sdLf-betras^*, otjvlouaay a 
Mg sini In th© treatiamt of tti© tlmo^doatii thi«s© ii3pai»ts 1% a 
ci©Qply r«aigiotis slgaifloano©» 
Death la gonotlKoa aooord®! a sort of i^ei^iiGtQbllif^ 
aloo by Juditli '.Mcht, I t la booauso "doatSi I s part of fels©/ 
and ^o aro lnoospl©t© until i t ooi30*% In dealti l i f e attains 
i t s eoasmi3ati<m aad alao I t i s dm^ that k@^s tSi© law of d a^ng© 
tmd autabillty going, 3hQ disapprovingly raaaiifea timt a(«© 
people (»d©stomettim0 poople") go "oorsotlng th^y Ilv©s/ «ilfa 
t i ingi not d©o@n^ y mortal". Hi© ^m.m "dooently Dortal" 
daaandfi mm9 mumt©! att©ntlon ixmmm^ ns i t sngg#3t8 how to 
di© i© to t}© good. Ih© things Cor p<»rson©) that ffo©i$t and d©fy 
d©atti aetoally violat© nator©'© diaolplin© md siiov a laofe of 
graae* Ind th© i l ^ t to di© too shoid.d not b© d«nl©d a© i t i© 
th© wm& as donying tii© f i ^ t t[> 11 vo* fhis id©a find© a 
Qoving danusuitlsation in tnat dittnrbing lyrio mtliaad 
*1lk© tAabom* (i«i|> I pp«^1)* 1h« wailSi of t^ © aborted baby 
pdaintiv^y l i i ^ s to th© guil^ftddan laot^ari ' ^ t ©vm t«ay© 
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v&m adae/ wt mm dmth% 
Hittt iill past 1SV9 In tlie pros«iit| im&s 
^Ttiditti ^m^t ts» bdll07e that ttio dmd ore on inali^mimd part 
of tha living* Daath doas aet aaan a total oassatlon of ono's 
3?olo in t^a affairs of this wiad, H® oonUnuas to diroot and 
distract our lainda and haart in ootKitlass r^raotloca l^ajrs. Hftar 
IdLllini! the asiako ("tJi© tsiaok horror") t in !iio pooes »11i®Kill«p«, 
ttoo poet r«mife3 gignifioaatly i 
Ha has alippod from his daatli aaida 
and -vaniahod Into mf Ednd, 
2ius ona b®30!?.8s a portion of our nooory after dying* And as 
O'lr Rdsory has a doHnlto iiapaot on onr thoii£^it| fossding and 
actioni a daad parsooi dospito his phyaiaaX cliaappoaranoo doea 
not stop inflaanciag our lif®. In •I.ettor to a iWacid* | 
Judith iMi^t saysf 
lov all 0f tt« i<)o liva 
are in our livas an edag^i 
ara in oar liiraa a oemmmsal spoaoh 
ydfh ttia daad} tha wsmmmf spoaki to ttt« moufnad, 
tlia imrdar^ i^aaks iio itia ourd^ad* 
(C.p», p,58) 
!Ms b^iaf that d^th eannot map tha ai^sunioation^lina batyflMn 
tli# daad and tha living has t»ain odaboratad at l@aefti y$,m liia 
hifllp of ttia t4ii«phona * imagary in a m,^ la tar po«i * Qoiasiwiimitioii* 
(^l'*fPP«2S^$)« Htlioagh ftrat aiha aays» **l dial, bat ttiara i t 
iD^ 
«m trntw mm m mlttlliBt *axclung# maA wm^emm lb« timm of 
Hi* Xlii« 0»«i dmdtt tat «tll3. tbe llft« i s ft^mtm 
liot 1^ has psK>^ i^ o(l tli€aF'0 S.s fiOBitaattlcaitliio* 
In Ito* f irst jMsrt of *1!i« Komii^ of ttio Omd%^ (dobtilloa i 
*lho KoelJUig*) Che poot dosorlbes horn b^r gvmdHilti^ ir *dsi^ liOi^ 
bofbJFo X W8 t»«i> i s *a ma fltltf^oA ligr dcatti Int i^isiftliif 
s l i l l ia «7 iifs*« HtSi^gh ^ o om:a.a not issot his t^ raiv^ ilio 
affisss %o oBEid Z Dot" asUI **totifiiisd mtouShsdly^ S!hi8 aootbig* 
2I10 osi&aljast ooiAd Iw obtainod ooly ttisoo^ lovo. 'Okm^ in 
*7 ^ tateedwng^y tho XZ port of that po€Biy «FiiSilh ilpii^t saq^beros 
thd dssidUliyiEig rsiatloaiidlp ia srsator aspttu ** i^at ^rivos us i s 
ttio dsadt «hslr thomoft dostro**t ^ o a^mrts ii»3Bl]fteixmidL7t sai 
hoars fhm ooanaoA **3aKr sgr sliSidrsof ftHov oat e^ Ibmieliti/ iiipo 
H^ 11% ilaoo ion usar ay l i f^* annstdiwil&y lattfTf ia *MMI^ 
Hiits^y a 4K»Pt po«i ia i U i i t v» floA hsr ttattag t %••**• £B 
tifems/ mm t ^ dsoA sttU ItoflLtMBiM iliat ms ^ t / ^Klrsvt OIHP 
fiiis nystisiQl fWL«i «»it tti# ^mA kmm m tafiiMBoSftf 
IIMI hsavt m& wtaA of tho XJl^ rliii^ y aoqgQir^ aNi a ilistlifeot INMNMBSA 
dMMartsa haitai^ fidmnoMw £s *lh« Vighn Cibap jr«p* i^aiaMV>*» 
« tRftr «ol^^idL«ia, pool In lAdMi 910 foo^o wtmmtmM'Wf ttmAW 
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me finds aoXae<» in tli# t9Bllmti,Qn t 
jl6uF o;re99 3rour Iook| rcm^Ht fill said and aonoi 
thfli gimx'aiitde of IsHtssing* 
aio 'j^u* in »Otalogu©* CiUSOii PP» 19*20) also oe€3os t» "b© none 
dLaa but r.ef-'dnn^. In ttiis poeo the poot sayg how »aometiiaea', 
'Jicn alio rala^a hm •uafbtmaed 070s* 
10810 luQk of aliQctow 
aeta you in j^our oiin (^aiP 
3;i£l nssorfeo tiiat I t lo ao i.'ddifJl liolluaination s '•30m, i5ot by 
xAll inaclned^t *3 "How* la *tf.iPoo tlliraiiTl:>na1-* ."^ or hoi? In tSiis 
l^cri, £iie fiirtJiep clarifies h©r faitS^ and feo lonlo of i t^ idioi 
i^ io .ipmlrs to tJio 'Jc i^dj 
it>ur not -b^dng* s tsu© jnst as your boinc wns» 
xt o i r ^es Qd a iii^litless ooon 
seal by asr l i ^ t ^ 
ihoso liio are dead and 8iippos«d to bo gonO| wtQ to Judilti ^sSPight's 
n^rsticai inindy dt t l l rrmy iaa«li arowid and invifiibly influcmoe 
ottr livoa in irailous aignifieant \diays* 
Cb6^«B€n^ufy to the tino-birtSi^d^tt) th€Pa theto nm« 
in Judith Wi^t*9 liioXe poatryi tho oono^t of rogmarntioii miA 
roMj^th as iraSli* Boattii as aSLiPaadjr disoussod at acmo l<mgth« ift| 
in hfi^  viovf povsnass to i i i^aa an abaoXnta iB«rtia oii aa^ 
p^son or thing» Xt simply tikas i%8 sibjaot do&mtarlly into a 
ld<± 
gr^ciwsooa of sorts, heai»iiig i t to redross i t s ^ f Slow a 
nm ml0* %Q tsout vedl^ovystaHisod tsa^osalon of this cone^pt 
ooDdd in ni& tlta.»»|»« of her la tes t ^lun©^ E^^ 
Ibiaorrow you^ll b® goa« 
into ttio "blaoki 
Ijat you aro a^at oovinn on 
to aakQ 5«>ur ooioeba^-
2i0 30iu?OQ«sprite of ^lis ooacopt nay, in fact, be 
ti»ac0d to tttQ poot»3 ilrm faith in the nosrcanonco and invincibility 
of itiQ Xifo-:?orco. 'UKI, acoordl-ic to 'Msl©:^ 'bltror, 
'3i:X)'iC--o'it *«cllt2i "rirht'o mofcry t^ io l i fo* 
Ibroe i3 eonsiat#itly idantiflod ^.d^.i lovo 
and ti:i0 l:©y to ttiis iclGnti:?lcation I s 
ooatainQd in tlio epis2*ap!i froci 'boots 'Jilefi 
tlio poet Ims placea beforo the r^ons of 
'30 i l luatrato this llfo-foro©- JMid • love identifloation ah© 
•aptly refers to Uio oponlng poeis in MJS^, ontitloS *%© Poaoddk* 
(J»P.,!3#16'3), ihougji ^ 0 Mra i s **lo«!eoa ••••• in a dirty oage**, 
the lifo^foroe -^^mm "tSiii hida«i ^r ing ••«•«/ limt time and 
austi»a oamiot staint^ Has not dri«id %^  £br i t and *i^v« olot^ies 
Mm s t i l l " ^^ Vtte hskppy rttsuilt t£u&t **if on© a@tal foat^v 
fidl / saother grovt liiooFe that uas groMi**. 
%t3r, f i rs sad dust are the ot^ier synbols of the 
reproductive power that J, '4?ight treats in h ^ poetry. Obvioufla^ Sr 
there i s no originality about tK« , but ^ e oertaiiily sndeavoursi 
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in lli«atr Ir«ftt23«iit« Bat Itio ipitaoXlo glpiifio»t&« of m%trt In 
ri(Lftti<m to ths r€jtiv«natlii6 lbfe« of tiatsiref i s mwt plttiaiy 
bfou^t out in stioli lines and po«its ad ddsoribt or mention tii« 
3<mi tho riv^y tio mt^NiioXo» tiso fttin and* oonvorsoHyt th« 
asou^t aad dJpynosSf ««r«i laiFago. Ih© soa, in «Xnt«rf)Bioo (XI)» 
<F^,ppt$»6), i s praisod as "tti© Esot^ p^ing iipiioiaiag €a«iSQiit" 
and "tfe© faithful raoth©r"| laairiXy booaus© i t has tjeaa ttia iKifast 
^aotuax*y fbr breading and cniltipXslrigi doun aXX thi»0@ ootmtlasi 
aaons* ifee old dlfifjoaseasod moaaFdi in •Hio l^arp and fhe King* 
Cg»P»» pp«1^6«>8)| in liis foair and aadnoasi mmsxMQ Dairid| th« 
tnusdoiaoi booauso DUSIO caa:j sot as "a Ibantoin tliroiii^ i tho 
dlt>tis*it"» Iho • drought* ho auffors f3Poc: refera 3:^bolioalXy to 
his spiritual aa \iaSLX aa j^yaioai stoafillty •"*•— "out of no both 
^aitor aad seed have son©", ho yails. 2:© •harp* olncs '*th«s praise 
of tliao and of th© raia" to oomfbrt his, but tSi® ld.nc' s aaguiih 
ror.x:d»a i£»3itigatad, as ho i a condaomad to ''oroas the doaart's 
6mpti{i«ai^ ' in all iiaaginatJiL* pain* 
Judith '^ a '^^ t er^Xoros in dopth tho dod^^y«iMaid» 
proaarvar vole of fira in so oany of her important poasa* Xn 
nc»faKXaitos*8 atataaent that **1hi3 iiarld iliiah i s tlia aaisa tiw iXXf 
no one of gods or m«t haa sada$ Mt i t naa srvaTf i s noWf lasd attn 
flttaXX ba an anrar»Xiidag Hra^ ^tti naaattras of i t kindXingf and 
aaaaoroa going out**| she finds a sure baXXaat for har om faiHi 
• 
in th« oraaMva and rajixvanating power of fire. ParadoadoaXXirt 
bo^ fita mA vatar parlbrm the mme fanoUon of miarantaaiag tli« 
d\) 
mmmmUon of Xlf«, ^ ^ ^ ^ «i«th, ia ttila «nlv«r»«, and 
m© flyo.iy»l»U» at a fm places iif^i^«^ mcht«a poetify* 
m© MM, la •Typists la momi% Baiidliie i^ ^^^t Pl>»239*M», 
«8©t la Botal Tdioras of flaa©", afcapos perpotafiaiV^C*.^ ® anjonoaa 
goiag-oa aiaoag th© typists laaia© the "buliainc* ^ t they're * 
dopraved sot ^imm lov© Is luat, not aadrossod tjo any proor»tlve 
aiG« Iho phrase ' f lr^roof glvm In too oponlnc line lts«ab& 
soGKJs to dnasouiat© botti ttio Mrd and ^o hiinaiisj aoaoolatod \tti 
tlie t5iilldlns, of tliQir atdlity to popfbm any procroatlvo fiin<iloa. 
Hielr QwmCL actlidty i s a storile exeroiao \Mdi "falls/ on *lls 
ismactJlato an4 dtuab". 'Jho flroprooflag that molosos th«a, 1 
1^ 0 iBctorma. QOJ^ ireilatLvoi la the baOk«arop of Uro-fortlllfcy 
o(|uatloa| of th« ooatraoeptiial a«3c that has owe la to f^itiiloa A 
iaod«m aooletor* I t has, by rebeOlllng against the lav of natoifi 
that tiphoxas p»ooir«ati(m as the aotaest taiki Invited a oorae 
idhloh renaers etatcupe tmaatavai i **tii# oXonde Inirolve tftte <iay/ 
la alifhtf tm& oaee agaia oa b d ^ the blaUng sua l^ vrgets Its 
oo«iFs®*** Ihe blind protagonist (Tlre9la«?)| la the ttilrd part of 
the loBf po«B *1!he Bllad Kaa% ii)o i s badly uoifried at how **to 
Solo the sperm to tho golden seed" to save the mvid twtm ending, 
el00 fti^s "^ iio H U loin lover to loved, aad ndi^ firoa the atli 
the blaialag bird**? (C«p*|p»68) Hie loss of l i re , fSie r»»«reatlve 
(^ipdMllty, In the phocilji, beooeei to hlKi m l U mm of «& 
157 
icssliiVBt oollap8« of th« wild* 
}iQ^mor^A9 i s fwrnm^iR^y mg^a^mA ai a fbfs of 
regsnai^atlosti b^ Judith ^iei^%* In *%# Bosaa ^ i^ak*(iSi£»|!»«;PS)| 
tSie lnvialt)l« lif«»£iE>t<»o If ie»gined by tba poet as "Hia vivar 
isndarextitmd" %l%i«fti doas mt laairo ttia *tx»ias* t» porii^ but 
izilUnas a nav l i fa iDto tiliii^ i K^MEipi^ yiiiig thaia tio riisa again* In 
tha laat atan^a ttiaffa i s a;i ob r^ioua soggaatloa bow tSiat 
mdargrouad piMm tTm,Bton&$ ttia <Saad humana into ^©gatatioiiaS. 
Q£lt^t«i©3 t 
I t i s a daH: rooife gropias in our doatli 
to (^ aag® clry silaaeo into \&n® ami b^aad, 
to oltEoP tiio long \dnt<3r of tho :.l(md 
into th© singing- vino, th© flotwa i^ag ^apaatfi. 
In *iJxo :i?wD I?ir03» also ttio idea of ffi«tac5or^:iOd.a lo tUrectly 
stated -.iimf addressing 'ffy father rodr"| the poot oays 
Hia aaons grind ^ u iato braad •«-«» 
into tha sail that faods itia liiring and 
tsranalbfiis ttio doad 
ma cMld in * Child and '^tHa^traa* affirma har/ Hia faith in 
tha ph«tiomaQon of aatamri^aia iSiila ffitraating fh^ wittLa 
Lo«lc »!ar branahaa avoand m@y traat 
l«t tha haf rti tnadan ao^aa of basic sneloae ma. 
talea sa into fom l i fa and ffiatiiar ma villi I^OOB 
tUl njr faat ar« aaol iA t2ia aarlli 
«id fliy liaijr ia long in Itia idadt 
t l i l X an a eold«i tvaa apiimlne tSie sunli^t* 
(SA$ P»3^ ) 
IJio 
wmamu of tittnuit* f^tsittir Cii^ Rliiff} mA ^mfwmmmm <iitetwr>t 
niMl'VM Hum fttt«»l&oa Sxt 1ii»m 90«B» of ^nillli ifrS^tt 1bm% AmmAhm 
tr»ii | i id tn^ iwdgeiq^ «te* In *1li* Cgaars' (&£»tl^ 7*^) ^ * 
pftMttts apfli^t ^ ^ «3.««r l»itftt&Qii of t#ss» MSi&% tm m teliif«r 
of dlstovlMiioo «id pttta t **B»r I t i s « g a i A ID bo wid»m aoA 
r3l»f!it/ at «V€ry ttun of ovafstastoTixtg dooooct/ to liiod our l ivos 
in ptttiiy td %aa£«i into tSio QoXd% Hio taoaoltar of €3^ 0 yai^ v^di^ tlYo 
fbroo of natQS« i s O^SITOIS.^  brou^t otit in tb« #tort l}«eatilta, 
pooft *Q!Ld Msmti*B Song* iSgJ^^pmi93^m SL^tumi^ mmm 8t»nt hoa 
ftftlod an o3.d p«oip»&roo» i t s oapodlty Ibr tao8aoc!i»s Ims not 
al3^cbiiod i t ) sad i t %»Ice5 muti olsstimit^ taic^ cid s t i l l / of fRdt 
i t o^apot boor''* Hio aaako-isiagGry iilao oorios pirottsr li^ md^ r to 
Fojnvoiatioei la iiatsiro* Hio «&o%i^ od»aiako *ililiil»g$ Ms patt«moA 
Imgtii eloaa as o ^ t jowdL* ajTousos mmy In Hio |)oot*8 ^oftrt« In 
tSio po«s *Sbi^»*iil!i on a ^te* iSUSi^^^*^ Q^^  itio idatfttUjr 
mSim ttio po«a on t *%4^ o ttiis ftoB otir €iiaiito, oy amft, l o t IB» 
03eSs&t rsDOMil*** :fo 9io ooii4audiiig linos of *^b« Ooian^» ttio 
rnxOtm i s id«itifioA idifi tbto sfoeim^m^^^ i t sntf t 
ttw «BrtK% Uto Cm$ of iOHMry b«Kt^s ^toeSSLm mmmtm 
a i f t s Ms laov odtts ««1 fods Ms nHRb^tiiio luntsr* 
%« SMfco i s di^ oTitood a# *tli« ^»«s12i of tlio tao^iliyo* In fSio 
oipoKtiig linos of *liv« ot Kiatiovtiit lot* sod i^^to boooo^ o 
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i9»tel of th# iirvlsim« rmivityitm lbre« of tiAtaiP% 
JlsaitSi I'MsHt mak«t3 a oohoront stsKty of tliD0« dentti 
and regoi^ration in a mm&m ttiat i s <sharaot«ffi8tsloally h» ow* 
!!QW0v«f| thdae sabjoote ^vyvHd not bo miatoktti for ind^ondont 
tlKsnes* Hiey aro actaally intoivr^atodi ovoi intoiN4opoadont| 
eonprlslns soa© grand dosiga of ttiought. 
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1 * ^)% ^ 9 gfmi|>i JtKSim %SBl|ltfc mtb me ^Lmptmn ttos l.yad«ally 
B«soifipUir# Po«%9* and not ttie *lsitQiLl^taiil* pootn l iko 
3« *ItitaK>d»otloii* to M M M I Mmu 1S^^$ P»'^ i» 
K 3mm !toitea©y, A,Mag, aX .%i8t> ?og,aa» p # i ^ * 
Y* IM^f p*3i« 
IJ. XMa»| t*33» . . -V." _ , 
% • h Pray©?? for lly Oaui^ t©s?* • 
to. »Pray«r», i2.£»ip»23t 
t!» In oriental mjfstloiffls too t&er© i s alc^st a slnixar eonoc^t 
of tb.© al l ffefloctlag ^no-cup of Jaaaatiid, a Pcirslim Idlng of 
the legeadary Pliih«laai djnaasty* ills «mp nad sefvon/aasravea 
i*oi]iid I t s littesiori GOttQmin0iing to t io mvm divlaloiis of t^« 
ml i r ^^« I t iiiowoa al l mmo too* Hio safi poota. in tti«LP 
<Sltl]i« d«gLlyl^»i ooiaparoa tSi^p o^n hoarts to that ^mMtspf^, 
m^f ma I t wi^ltoXizm manolpatlon from ^ ) a t l ^ an4 twporol 
12* %••# ll£i«a f|oe Blako*a *Miitoa% s^?ir« as tiDtto to 
9uM^ W i t t ' s f^oluisei %iy Q^ <^ afcft?r CiSilUf P«73) 
13* (^ttiemff Ag« l i *<1!i« imtust oiiapter in m»^* B historsr and 
<imfli«« tti« tine t ^ t hai ^&«p«d f£<0Bi th« sod of Flloomo 
to me iaPo»«it day •«*••••• ctioimot^vlEed by tddo (^i^atie 
IXtsotiiatlwi8«« (lioyia.oi>aoaia Sglt»m>lcaf wl« lS|p,S30 
li»» l»ttatio t "lifi|.oiiglii@ to the oKoat dl^{il<m of the tmrtimty 
%% •me tm'ViiLlor and tho Aogifi.*! SmSj$$ P*115* 
16« *Jtidft8 la l!od«fn Itrofls*! V - T P«2D1t 
16x 
13« *Xnt«pAiiit X*f IMlSUt P*% 
30* *Lam«Qt Ibr Passenger Pie«ons% ^;iyff p«26, 
an *il»Mt!at% iUlfti p«11* 
23* 13io soloidal tifidtney ^iiioh oakds man a ^Mle i s d@3crib«d 
by PMllp LaridLn @l90 in tlv© ffello^dng l la^s « 
Beyond a l l ' IMS. th@ deslra of oblivion Tun^i 
Debits ttio artftn tcnidons of tlt@ Qaldnilax*| 
1Si@ Iif@»i!i3aran0d, tlie t a b l ^ f u t i l i t y r i t e s , 
m© oo3ta.y av«arsion of Iti© o^ 'oa rroa dealto •*«^ 
Beaeath i t a l l , doairo of oiaivion nana, 
(oiotoa by n«reis literal) •Dying to aio% 
M i S ftl laaiai '3miday Kagasiao, 27#12«t98t). 
^H 'Dogtmction*! gfp.f p«S19# 
2^ » »lTabitafcSnX, iUMt P.^* 
26. i2g£», pp. 2tO*3# 
27. £Ja34#f PP» 266i«7. 
29B n©i?saa^t0s (f^e» aO| ©d, Dyvatw), ©otto to ma !gtt> i?.ge^y 
162 
m« g«»gf«phiMat csmtcuraaL and hlst^vtoal civifOBacit 
in laiflh o(i« growi npf iiii&iKrtA%3.7 m^t t» ^u^* one** p»mmAttj 
and ps7«b*» iBd i f Wmt p«r«on !iiq;>^«is to Iw « nrHstf tti« 
«igifiOBg«t ia bcnmd to liioif itM&f in QQ«Dt3.#3s MAJT* in tb* 
Ctiiaa «aci»NNisloa of bis fMliitg «id ^alfsi* Qoite oftctf «r«i ft 
pilayiiri^ty liio i s tiiiJLsffsd to praetiss 1lt« laost Sa^^mtwonuH of 
€01 lit«ra77 Ibims oamiot soppross i t tiiollr* Simst adl ttio 
itostrailiaKi uriters, from HaFpur to tho emit^poraiT tmosy sro 
laf^e3.y liio psodaets of tiio tyideia ilastralim ooology sad 
soeioiogioal oondillwis* T* Inglis MOOFO has f i ^ ^ y roforrod to 
fti«a as tbo **«idpiiaiiie8 of Hio gittins loci"« 
Jsi^is itolosdiort ihm iraO a^aaoin po«% ptvtttts «i 
intiHfostiiig stit^ ia Ifiis ooimootioii* Uttioiii^ bo t^anoittOM liis 
lend as '"loiio-apy itstf-ff uiHi vator sil. aiomd**, hm osndidljr 
md Z SB ftttsd «» mm XwEid as mm warn U to 
ttio %o^* 
(•lmi«> 
Hn* SB itatstvstilisa post s^soisi lyt flisrs i s oo osoi^ po ttem Wtm 
13J 
o r l g l l i a l IZ^IftMtMltw « M R M o f MBOtCMMS fkOOl tSl« r « i t o f ttiO 
mfidl and • pattiotlo fixaUoa viHi «i SM«p«id«at ia«it&t;y9 
laii^ vllti ft p9ittlL9%me9 hard to t»o 8««a anyil&aro fiS.9«» 
liia&f^ a« Iho iiPOMnoo of the iifttlvo stradUis In h«« pootry 1« 
oosie«moa* Bat tier attlteido toii»rd8 hor land and 9«oi^o 1« 
it^ltier as ^Snsolstle as Iha Jiad7W3R>tMi^ 8 voiad havo doairadt 
nor as aaaartiviity diaiata^fatii^ as Chvistopiiar Brsrsutt 
pxofossad to psttoMiM* 3ha observos a ftno a^alXiliritni In Hiis 
repurd* md this eqEisiii!)iltsi appaars to be &o i^ft of hm 
vtmt tfsat **lhe best of our poetry i s ooaeemeA ^ ^ poe^ y**^  aid 
not vith anjr Mstrs3.iaeNiie8s or olheridM* Hi^ NivSag to 
iQUMot Ba8ia«y*s (tt-sess^ Uoi of ziatioaaZ id«itttar« i^o eadoroM 
Ills point fSiat tlie faestioii of idsatitar tfio^d be u^saaOly 
ti^Hioit rather Ittan overt* .^ Batf la her poe^ rart one nay 
iMMlstilceal&y iisttee that the native stewtiis ttnit iav^rti i t idtti 
a iMft,l«^ftiied natloasi idoititar are ratder overlS,3r pres«it« 
mm does not seoi to be at varisnoe nitb vmsSLm Kniffiee C i^Xast) 
liio In his e s s^ on *!tatleoSi Identity* iirsed n^ poii the 
mgf^tHtm poets to *hike the r i * of belaf ifenstMlisR** Hie 
ho^ fhr *'sotte i^ reat /mstriSlan poet» lim liHftd eetal&itfi the 
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'itosfepaillaa laadaoan© aad lif© as part of %»ild Xit^at»i?e» top 
aoams to bo partly fi3lfili«d« 
Jtidltti viElgtit^s attlfei4« to ^ o w^irrl «m4 hoatll© 
matajre of augtralla i s savod fiWEi th® usaal o^o'i'tonoo of 
r>©03lai£SE3 Off amioy««0 cmlj^  beoauso of an innat© po£3itl^gR of hor 
tcnparasifflit* "^ ad also her ®>nrit3ramt tx? roallsn provmta hor 
fpOE oalogladag I t tmduiy* .Utt^ o-orjh IH hor loot»iro alio ciootly 
aiagroos \dth Colerlds^ pliUosopl'iy ttiat tho "fotsntains" of tho 
"passion md t^ io i l fo aro ^ f e i n " and that "tio roGoivo b i t ^mt 
uo cl'vo'*! i^©r lotaal pooUo y®sr«>ano to h©r comtr;^*^ nafeiro 
r«ly f*o®s to confim ttio truth of "kjloplslgo'a view, '3ien, in tia© 
poee 'Interplay* ( ' • • . , ppt 193»3) #i© iior3«af says 
•^liat i s ^ th in boo<»os iilmt i s aroimd 
iMr. mgea. iBomiae <m Hi© yon<3i«%«114 8©a 
I s soared %Atti l ight that 's Bin© aad ooeesfrom is© . 
'30| tfe© 'light* mat radiates fros •\dtMn* h ^ i disfjols a l l 
^mpl©aaQntii©ss frois natttr© w^'^ mslslos h©r to look upoa i t ^12i 
o<si0(!@Kioo» i t m and ® kind of galubriofis ooeiposur©* 
« In *Bo»ttitiol«t and t^o l a s t fktmtlorS (a r«9i!}©d 
virslQii of l©otitr«9 d«iliir©r©d at th© Uaivoriity of Bydni^)| 
*0i»l«eidg©*8 stutoetont loads dirootly to the viow mat 
BMit i s on oh9©rv©t of m, intrinslQfi^iy msenniii^dss out«r 
novldwiMMiiot an iater&rotar of a livihf ohtity of iiii©h 
h« i s a ef«atitr© p^r t ' . (SJU;ibJU» p*7i> 
l^vooralto <^aae« Sn \im attitddo t» 
tnnwio' I fxwiix^i,^ a dooado latoTji lit hmf osoair 
— . . ^ , ^ ^ w w ocRMMi^ t (liagylBttyU ^aauar9»r©ia«tiar2r|l9iB}« Zit i t 
hi* Sil«iaMt«a o#i W T S i o © ^ . 
a?;; diistj? ajspaaaopi flowers, t ra ts i rlv®P3, hlUs» Mpdg, anistais 
cojd (ftm tSio atx>ricla0fl I s alsaost ulslQuitscms in J'udith vMgfit's 
!x>ot5ry. :^o fdmply does not 09<^m/ or oven mrtalX i to role 
a3 sho fully uoll laiows how, In •Australian wrltlns», 'Ut fbP098 
i t s \K^ into the fferocs'o^ Jwdt i t tokos up sa ioaaiso onoyRt of 
roois, or sozaotlEios i t i s so Hresly puiiiod awoy ^mt i t s obvious 
abaonco hootits us aa !mich as I ta proaaioc oo'il'l >lo", iSoriforaing 
tx3 tho aboriginal f:iitti| alJ© tsoo bdlioves Hiat hor ooimtry's 
londooapo iG no inanistat© faotopf bat has •'•ito oui l i fo" . In hor 
'"ooGrariiioal onvlronnmt of hat oarly days in lito r'-^co^iisably 
ooon, fomdQC ttio -•''lyaical tiraekarop or t^ io !lroot tJicxaos of ttte 
poons. In •i>illoc!ky»(.54i>, p. 17), J . >^ '^^ iloy points out, i t i s 
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«t^ ® pimoor past;/ of th© tltjntor "Ivor "JiotriGt" ^hldi has b@m 
ovokod, Iho "ov<riing oamp bmoath/th© haif<-iic?hto<l pi l lars of 
tho trooff", til© "t^rasa..* aerocs th© waggon traffics" and tho 
vineyards that "oovor al l fth© slopes" aro tho apooiHo foaturoa 
of tho landsoape that ^xi^tod in the Him tor Valloyi in tSio olden 
days of tho adventurous pioiso«rs. In •northern ^vor 'ue again 
find hor **wo*ld of diildhood and youtfti"^ boing pie tared with a 
oons«fvatioaist*8 oemaom t 
Vii«rtt ^^rnvt valley grows wide in me plains 
they have feOed the trees, wild river, 
Ibtur oourae ihm have #ieQiced, and altered 
your sweet Aleaio eotre* 
166 
Sot tti« gre; ll&a^aroot d«^<»eydd, timorousf 
id l l ooee to ^ u r pool9 a t datti} 
bat thoir tacaod €»a htsaiaod hearts 
Hho *l9W liiglnnd sooQario la rocapi tula tod -JltSi a 
tmvsosurod clnl In t5io • loutii of V-j ^ayo*. 1!»Q rooapltalation, 
novor^idtomf I s rociancably olnQoatonJ?Q|^ lc to clarity and 
rQalian. 'Iho opminc linos norlt special Dcntioa « 
5otit^  of isy day's oiPolO| part of ny taood's co'mtry 
rlsoa that tabiolaTyJ, "-lirh* ""olloate outllae 
of bony sdopoa iilnoin' "ondoi' tiio ;dntor, 
how trooo, bluo-loavod aid livoj oitoro^rlmn 
::FanltG - — 
aloan, lomi|lrancr;/ 001115try# Sio aroci:* a loaf-
ail mcoci, 
xdllo^sMdiokoaj tlio slops a tando of no^ar and 
orabappl® 
branchinji ovor aid undor, blotdioJ tdtto a crocn 
and til© old csottacjo lurdioa in for i^ieltop. 
Proaumablyi i t io th© deapaip and glows of tSio \«iis»atifio^ero 
\#.iioli inoapioitatos th© poot hop© fj«oia giidnc a romantiOi <ih0O2»f^  
aoeoimt of iti© pc^on %tildi <iio e^alAs to bo a **pnrt of my blood* 9 
oomtry", 
•an© dU8t-bon<l« of \ustffalia arc freQumUy plotupod 
by Judith iMj^t la hos? jsoma* In the aoomd part of the poos 
•2ho roving Icjag©*|^  «o read 
this i« tiie I t ^ d that oaoe tias tti« V i l a ' s aid 
I3a«t IK10V9 luM^ fJ!«^ the ttiFlt«iidi dust on tb* haad^ 
<Sti»t In tlt« 0y«i ttiat mtfidi 1ti0 piimo turn noftli. 
2lio aaat in tihls peoti ajwliolisea mn^ii and sfeorilitar (% woiflLd 
stick©d dry'*) and assails htasaa ppiti© by ilrivinf: toss© t© !iiia hia 
inaimiSlcjasc© and ophos^^alifcy t "W© Inherit a haa'll^Jl of dkiat 
and a <'pa«^mt of stone'^Cp^J) 
Bttfc «du8t* ("?li« poll0Q-oolotiJ?®d duat^') b©eon®8 a 
asffatol of fer t i l i ty aatl r^lmvaaation im *'iSi@ Hind V.mi -— I s 
2i© Mtt in tlio IbmaliipC (ili«i»*t P*^'» <^ *^ 6)« Jlmy ^olanoy, t^o 
J3liad# part aljorlsinal jjititia^iariiat of feio poet^ i i s tiie orr-5fi:a*lar 
or U\Q luat l ike his fbrefathors aa<l, squattsinc upon i t 
coiforfeibiyi £dng3 "for- tho dust". In ' Jot might Ovo? )op1>y' 
(i*ii»» p#SB3)» tSi© sii!ht of t2io jsandy fl'Moa bcOLo^ i at irs in ttio 
!^ o©t iOf3© primeval asao^iatdons and D«iBories s 
'itirvwl i3«ia©try of d«i«a 
@ciho ii^ Tibs and hands* 
Uto lands0ap« «hioh #ie des^Hb^s in this nofies ro^il ls tho 
typioal Austradlian dossrt stret^^os **Be8S«ff®d a tliousimd cdles**, 
aafksd idtiT) "stuped oon^u^s". 
1h# hi l ly trsots of 4mstralia «tre also fri»quiiitly 
diliii«at«d in her nators^posias, by Judith **i0!it» llef ittyoount of 
Howt l^tyt in i t s cOiosMLsss and *f»ic^tAil crand«udr*Cp«139)f rm» 
a t^f«oi* dotit oiis*8 ^yifiS! t 
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%e saliltavy laoixitQin i s as ta3ll m ffri«f 
a figtiife in an estrancod lonSsoapOi Sra^iliig 
hop MMioal hl^Q dloak acrom hm sfiouldtra, 
'kg© imd tli« aan hav® i«©Hi tioi* Uirrcsii 
ovm thQ on# ssall cpofllE of hiM» toaira I s dryiae. 
.tod t^ io O0Q U.iX<M sti^roimds lustrcilli fbr t^o'ioanda of cdloa c»i 
i l l oitles and i s an intaeral part of Australians* pas^ oh® has also 
boon (losoribcsd In tli® al^th sootion, ml>-titlocl •^ oQ-*B©aoh*, of Hie 
'700C1 • jQvm ^nns SVoo a Joamay.' ^ saartly osrocutod soascapo -
vlcnotto la 'jivon in •'losepborinc niohaoil* a l»» ^)oacribing hor 
flir''5t £^r^ 'ydcoy to Ho-joaistl!}! dio says 
'.)var tho t l l t i ' ic "oa 
stroor.a of rod stfiilicht ponrocl, 
Iho cro^:3| a'.J5amp3 and watortKJlas of -Vastralian tor)oeraiiiy also 
roour froquontay in Judith '.-aic^it^s pootpy, 
Iho h a r ^ Australian ^loathari fluotaatiiig botwoen 
flood and d?0'.i#it and ®3ttri»© heat aad cold i s 'loacribod in al l 
i t s flddonoas in a numbap of poma by JTuditb iMght. Iho two 
ocaagoouti'v© poms in m^ %t#^y^ mtit lod »»Pou{^t ^ImvH^MlU.f 
P,8W35) and 'Flood 3foap» (ikE*.f* • S?) sotfc to -optray tha full 
hoppop of taia ^oiatpalian weathap* Oia fbpciap ono opcws up bafbpo 
oup iciaciaatioa a londstoapo singad by hint <md roinlassnasst 
Hmt titta of dpou^t tha amboppod cdr 
Biumod to ttia poots of tLnb<^ tmd gpasa 
II10 opao^ing lima^sopub wntld not boap 
and Hooni cpo^ ik ma aand that yaap 
16 y 
Iho or&QQm&o of the nie^lmurisfo aoQdtmt roacii^s i t s oXitMX in 
X 8QV tho ^ t a i l tako !iis £1X1 
perohini! in mo soet^iag alcull« 
1 saw th@ 001 yiCior \iioro h© <rarl©tl 
in tfco l a s t blood-drop of a :^ OQt ijoria. 
How frequent droanhts rmd©r 'Vasfcraliaa londaaapoa into anlaalg* 
'31© la t t e r pom •'1.002 Yoaf* roo''>ant3 a tin© -lim 
'rives' TQd 3<m re t ^Ath a -tdld aotmd", and *H4.tl^  a yil<3 30un4 
'ijatoi? ^mQ into -dr ' . i2io lona to l i fo -M^. pro ort'j '^s 
iG.-.0iaoj "t'lo h'^pis cone elot«i tho eurront, tlio faroo cli»omecl". 
In •stom' (:%l5*f) cBid ' i ry 55t30pi3»C!i.t93)| tuo 
yidoly ooparatod pocraa in her Colloction ii© not OOEO isprossion 
of tio Itinda of storm that M.ow caa goa and laiad rospoottvolyt 
ia Australia. 'Hio f^y of t?io xmvo3 i s •7ivi<!ly pioturod in 
tbo linos, 
vhiXe driven by the soa i^iard sMp^dostaPoyiikg storm 
racos of insaao prof&s3i<»ial broolcors eoise* 
(»atom») 
1h« atorilQ dopresainis thunler^storra "rising from dai% fbrosts to 
a dan«or aky" and ffedling tho tfelrsty "valley oropa'% ia «io 
tti«Ese of tlio *i^7 stofia** HO^ TOVOTI in botti thoso itoro^pooeid, 
tfii« roal dtorms aoon aublimato into tho tmivorsail syi^bola of 
hatr«d, violcneo and infertility* 
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Int^mdlag to mcptmiM ttie hmt of Xuat mat I s oowauassiag th# 
gota^load ^img goioratlon toda^i soigoatt a gliBipso of tli« 
tmbdcimble Mstraliim mmmmf oaso* lid froqumt ri8# of m^mr^ 
t© an laof©dlita@ d«gp©o ia Aa«tralia| I s a goosraiAieiil tinith* 
JufUtli 'Mghtf by dldllf^illy ©sjao^uvpiag t^a 33«feoli« of U r t , 
flarri® and oqijator <"luafi*9 oqoatoP'O ooajuroa ii|>» in t^ls pocBt 
tSi© Informo that tho asimcsr t^oro i s t 
3i« elty bams in stamor'a lioat, 
Si*ass mthors and t^o season* s lat#i 
tho Kotal biardi iJOtJlcl aoorch tbo t» idi, 
!lor '^ ?oag for vtotor* (i«ii^,p#93) 5^s a oonow i^at 
mliloodinE titlo* 'n-Hntor* in i t i s not tfe® pliyslcal yintor 
aoaaon bat a pwp® and siEJ|>l« aysnbol for frigidity and ii3pot«o®« 
Sat in *clotith of My ^7BHSUL>$ PV* at)**21) and a rMnber of her 
bip<l*po«s that rofor to tHio isigratory habits of ^ o birelSf w® 
got diroot doaoriptioa of <\ttstPaXia»8 ©ol4 aoaaon. In ••3outh 
of My Daya* ah© i*eoail» 
0 ooia tho bla<^-frost nis^t. UK® l^alXa drav 
in to tho iMris^ 
and ttio old roof eraoka i t a Jointai 1Si« aHuiig 
^ott la 
hiasoa a l<ial£ on tlio flro* Hardly to bo tn&Xm^ 
^ a t aomor 
^ 1 1 tKim i:q;} again aocoday* 
ISio api&X of tho bttili tm» fiAmaya baan a povarlta 
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Inaiidlnitstoa Ibr JvMih \m^%. i^^amUsOXy^ sHo i s not a poet 
of mo oitsr-Ufo btit of ttio oatbuflSc ^tiiolit to mQ% ^uatr^iansy 
i s the roal AustePalia* ^ory iloyOJ i^ pimt ot trm tSiat grows 
thoTQ i s d®ir to hop and can, as v*)rda^ »s»th say, "give C^or] 
b 
feoiii^htg mat «lo often 11© too doop fbp toarg". a«? varloua 
poaog as *:!ai:aphor Laurea* (p*37)t ' ^ o (^adg* (p.M), 
•Hsffiio-tpo© In a •^ |aar^ y» (p. 62), •t-fonga iTino' Cp»C3)i 
»!mo vj^ttlo-treo* (p.lV2) ma * Swamp iJ1.ant* (£^0*1, p.^^o-M) boar 
asplo tostlamy to mia fact. I'^ cli of thoso i^mts has bean 
doaoribod In a %iay that i t ovokos th© ty ioal -Ijaotrallan basSi-
soeno, •31© ayoads*, as wo loam froci !*•!)• Ibpo'a accoimt of 
hi a ^ s i t ki 195^ * to Jaditfa '.-aisht »at hor hou^o on t'lo top of 
2sgnborlno Totiatain in !a©«i^an<l', i s basod on ejoino roal cyca.la 
ttat "crow on the weatcam odg© of the cjotsitain [jraLiborlnoJ, 
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^laro i t drops off very stooply into doaa© rain foroot", '^io^nng 
mm to %\ Hop© i^e ha^ reaarkodt "Iheae aro oyoaao, th© 
oldoat living tilingg tm the ©arth**. la the poera sSi© eadoavoura 
to oaptur© taioD *liv©* in their sotting i 
Leeiiiiig togeth^t ^ v a those g^tu ^^f star© 
ovm moa^ daitoeae «3aa«e tSie br i l l iant Mrde 
that ery in air one iaoiB«itt and are gonoi 
and %dth their oountsiees wns the yoars ^ i n mx* 
Ihelr aaoi«ntae8s sorvea as a oonvaaiwt f^ring^boara tor her 
iBiaginatioa to tallc of tlise and eternity and oivos ttie po«a 
m obvious Gietaphyaioal sablisdty* ihe poflD aitita@d *3«UQp 
Plant* ©3q r^esaea her trnfer and ohagrla a t poetry having laesed 
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tMlilltd iiei«i«« iM ttodTiiii and rms$MM a f^^ 3p«ei«8 of asuai 
3«Biap*pXimt9* Ihe result i s ttiat sofmo liotmlsts *tatg«d* to 
tii«ci a moastfmit uifoemntlo aaee C*f%sus PtsdXa'*) in *«los«4.atin*« 
ai© ooBspl)3iti8 against !h« pwwid iiidiff^«ioo of h«r p«opl© i*io 
did not "go/<lo%(ft on tSi«li* tooes at 9WKap»©dnea/or ^ ^ r t m t2t«dF 
rang© of sight" to ^camino tlio tiay botasnlcsal inago, l o a s - ^ a a -
a-flngor« s heie^t". 1II«B® plmt:^, for woariiie "sracli a oolouff as 
old 3«a-goM©39«a ohos^" 88a<l for boinc "ahyor ttjaa ifepdswrth* s 
violot" addorvod a more timciaLs? and ro^aetfUX afetmtiem. Hi* 
oomplo!t-iEae®py of diasUty, («^yor thaa .|>r<!syort^*s violot*' 
and '^ ontjoaohod ••«• tranqtsilit^**)» dGi.flcatioa ("3oa*»god(!l@a30s"oto,) 
aad wraliip Ofeo/dowi on ttielr tooos") Hjr?- a -ip jm aum of holinoss 
mad a|>lritaalisP5 aroond tftie Masas and imparts a streific of 
Jbrdswrthian paganise to t^a poaei* 
'She fiPo»imag©ry tiii<ii nma thso i^ JudiHi vMi^t'a 
pootry as an iaportont laotif ia usually arvoeatiira of tli« 
Auatrallm buaisfli?©* la h«r poaia •2ha Buifefir©' (Safi^t PP«^*9>A« 
aays hov "upon tha burning notmtain boms tha paiis/tdthin tli« 
feisming groiro". tod 'Iha flre«« aootion, in »Slr® 4t HurdOTtag 
Hut* (Sii>» p«7*»»75)t i a obviously a ayt(iioisad aaaount of tha 
buahfira. Hia Hra in i t apaaka to tho daad in t^a grava» 
i^v X i^ Dall oat anran your ^ i t o roaaa and aat 
Itta dry Doaa on your 3t»n«i« 
^ t lookf I m& baauti l^f 1 danoa on your graira 
lilca a lovar*8 ^Aoat 
X danaa ^ t t i your traa of roaaS} X ^iiixl my isaada 
t i l l thigy fail into blade dust 
But the brntfiHr^y ttiooi^ «va^od ulso it!) th® pom *'M% Tm Flros* 
(*'%p tiffin hafl oati^t on lli>#f imd j^m too t»sxnt/ Imff stm^ 
brssudii oalys and th® bright oofoXla/ are aow tlie Insabstant&al 
imirefflag ar©") la isoat dramatloailly d^plctod la »I5i<l M« Itrlk© 
i\ natch .tod l^ow*(.M^f P«P5 « 
r 
'lre®8 r£s0 in i t ; liiole d^lng forosts ri^« 
yhole peoples rM« of flame 
stsorms mpnarda and are gonet 
flights of e^ath<»J?l<Jfiea M?«lSf 
the fur and fear of blaztag anlnals* 
Bajptti's mp and moptld 
die in a odoitrol gold 
dram taill tso dep^iahea of rolso tfiey r ise . 
'jJio <3anciiis Haaoa mid anokOf »ha3tmiaf:* up'mrda T'^ ? ''SOT:® sdna 
of vlstblo God,/ i^r notMnc i s isoro puro Uim fire in l i f , cot 
ti»of'.«iaou:3 'jpisritual dlgriltjr wlim eomptarod to t^ io 'oi^/ldtiea horo 
OEid to •ovaaS'A* a lino la ter , 'ShQ Hindji oonicc^t of 'Igni 
i^0 Tlro-soti') ^go inovltably eorcos to nind xiill® going ttiro 
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this powerful poixB* 
l i e rain forests of \ustral ia | thot oo^er a mod part 
of i t s londseapey are desoribeS in ma^ pomi& of ^ ^ t h 'tMglit* 
Hie alc^ifiOMit one© maoag thenare ' the ^ r o e t Path* <£i£*f1?»1135t 
and the t ^ separate po«ei8 ^ t h idantioal t i t l e s *%e lorest* 
(i(«ML*» PP»186 and 188).1h© eeoond poms entitled 'Ihe 'broat* 
rincs yH^ a pat«itl:^^reaii8tie note 
^m I t ra t I Immi thie Ibroijt 
l td flovers Here straage* 
Hielr diff^ent Ibma and f)icee 
cAuuiged HLHi file ii^iocie* cftiange •<««<* 
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!ia!mtddl m^ day. 
Itoroi la this poem, ¥« e«t a oloar pic tare of wsmQ typloal 
Vagtrallm J^J^de. 
luclitti '.*lsS^t hag i*«:iaFkod tSiat; ono*3 oo'vXitpy 'teuat 
l l r a t b© obaorv©;! ^mdergtood doaoribod, and aa I t ycro abaoffbocr* 
bofosro Cfflio am. aofctl© (3owi to «i?lto oonUdcfitXy abotit ' I t s hianai 
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flcuroa", lio conaldors i t a pro^ro-'itdsltG Co? a tii*itor to 
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"bo at poaco ;dtii liia lantlsoars"* Vtion. '.o sttid^ lior oui 
troat ai t or 'lor Ljiuscap© and topoG:*ap!-.'| aiv''. r!.ora and fiatuiaj 
uo find hor I ' lr lra ' l^ approjdLnafclnc to t^ io pr'?ccr-^ t t '^iat ^ o 
ffiGSoats h©r©« Jorma '*lght attplbutos lior iracooos to an 
•^lina ologotlc co'icoriti'atlafi ««i those roclonc tlist ^lo Imoys 
:atinat(a.y tm.i ocui, th<K!*©ftoro, evoko idvltlly JinC prooisofly t Hi® 
table l.iada of nortliem tlaw ;iout2i 1'4I1©Q and tlio ralnlbrosts of 
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ooastal ;siiooBiaOlsaatr\ '* I t I s wortti notlns her© * a t la h ^ 
o:coosalir« corioentratloo on tti© l m d | ^ e ffoquently attains a 
gort of oystioal imlHoaUon with it* In •i?br n@w iligiaiid* {p.22) 
^ o oaya 
Hany roads mo©t hop© 
la o«| ttio travaHlMf and the tiays X t?av«a» 
.Ul <ti« hUl^a gathorod iinators food m a«as 
liio in ttie mAxmrnf and tho notmtain Fivori 
and tba lone flSl^a*8 eoa<Rirrcnoa i s tsy Hds^ 
l^io an tha gosar liid (ho land I atara ons 
and d^svood blooea lAthla m idsit&f %a.ood 
and wdtm.M9 ffolt In ao ma ii««d m> ^KISOIS* 
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Maiay ^OQJ^ S lat^ir a sloilar rhoiastQeioa of pQTfmt KimtHieiittXmk 
ylth tti© land caa t»© 9®m in 'J^^t i^i(^t Ov<ap ^m^hf* i^u^fpp* a6a» 
20U^ « In imsuor to *i^d %iliat i s I?* sho imysi '^ ais those worn 
rod Xaads^ 'azid **! i» ^imt land Ims ttKido/ and land's m^Q^f"» Ihe 
!iill3i plants, lakosf doseifts and plains that gh© looks upon 
!5©gin to look liko ttio oxtmalon anJ •objootln?© oorrailativoa' of 
hoi? om Doodf ttio-i^rht and foelin-, '^his tayatlotA oat>aMlity 
oon bo oofivinoingly ondorstoo*! in tho l i s^ t oC tlio o^^onlnc 
gtansa of ho£» po i^s *%> a 1SiilJ» t 
hm I yas a ohilsl 1 oaw 
a buminc Mrd in a tr©©, 
I q&& b0oan© Jjaa 
Oi7i>ooasio Lj^asu 
iSNit tilia cUsousadon of iJmtilloatlcci ultSi laad and 
•c'OiiotaU.on, ahotsld not b© Blaoaastrciad for any tratnsocsndmo® of 
her smBO of alienation, ^udltti *iS?isHt fronlrly oonfossos 
*» %iatralia i s not yot %liolly oiuf oountry of t&@ oind". Hep 
ayaroioss of b«tnc th© child of ^hwp«an o^atrlatoa inoapioitatts 
hoi? from achio"5?ing an int^lootaal id«nWl ft cation tjitli !i®r 
oouKtry and km^& hor yrlggllag on tmtofhooka tffom lahi^i ilio 
oanH klcSt hopseHf froo* 1h«r® i s a frmk ateis^on of this 
fact in hor r^fwono© to Ulyssod who died 'tidoo a atrangop* in 
his oim iadtondi and in the l ines t 
Bat ami ml7 tho joalous bones fooflll 
idhat othor onrHs I s gliapod an^ ! hoarded in tSien 
C^r tlev ISiglaiid'j 
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The oaphorio Movld of Aiiatpallan birdSf treated tdth 
t^ @ taid€m«3s (md lov« tihut i t dttaonrosf imparts a a«lll{^tfui 
notif to Juditti «l(^t*s po«try» Her voltte©, ISiXfla (1962) ^  I s 
an oxolualve mthoiogy of tSilrty lyrlosf ©a<^  <m an indlviaaiO. 
bli*d. In ot^iop voltan@s too ttier® ar® ae^ortil poocis «i birds, 
'^ <^5 Bipdffl -^3 primarily intoidad for ISi© <iit©rtt3dnnGnt of 
rorodithi her youns «iau£^tor aad itiowa a doliborato offort on 
^ 0 poot* 0 part to bo aiaplo and non-philosordMLool In t^o 
tr<?atemt of lior jjuojocts. Howavori in mo0t of tfco rO€iaa, the 
r:otap?i73ioal strain bocins to oono In after WLO opcxilnn 15.noa 
only and tiio eoRGltidinn '•>arts boooR© thlol:ly cotaxiiysiOQl, 
TSi© birds that Judith .riaht troata of aro 
<tiaractf»ri3tioally those that oolivoi ttio Australian drioo, \dtti 
thoir goisid and oolour, during oprinc i black ooolcatooo, 
lyro_bir<la, saeia bower-Mrds, dot-torols, lorios and kods ©to, 
Th© shows on omithologiaVs tsnoidlodso Mid o3g>«?imce about 
f^0C| aiiil doaoribos ttielr i^gratory aad ootasaaal habits idth 
jmasinc prooisioa. 4bottt the blaoic oooimtoos'iisprosaiv© 
soo tonal rotum liie aays t 
Bo ^ m tho tong drQa(^t *\iind8| amdpap^ ho r^ 
imf& a t i l l f and the cdr ohangodi and the clouds oasa 
and offo<ir oirda nore quiet in prayor or foar 
thoaa kn«v tia&r hour* Bolero th* f i r s t fiar f l a ^ 
l i t upi or tho t t ra t ttiundor rndko i t a natsoi 
in h^ ATy Hifi^t they oaiaei t i l l 1 <»>uli hoar 
the ^did tOLoxk ocx^atoosi tossed on the oreat 
of t&elr high troea orying tiie tdond* a imrest. 
(ikE^f P*t79) 
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la »Halnl»i#»M3Pd« iSUM^ tV*'^76) f *ie foolingly pofora to tfa* 
Mra*a ffektal orror about I t s nigra tins-tio© - ^ *'that blffd that 
fs.isf!i#3 tSTO l i t e to flad the ^sping" «««• aaS I t s doaiai by fp^esdng 
oolJ. Il0i» aooomt of th© ai>©stl«*Mffcl3 i s partioiilany aiBiiiiliiit 
VJcusLTig taioci ("those big QVQ^ Mffda") of bains "acaf-poas^asod 
l^she 
aad olgBmigli"i /aas-'mtoa Imit ^air boicMoss caiisos a mmia 
mbarpaagiimt t» th« hianona ytio happen t» v is i t tlioir Pogi(»i. 
In *^ ®^Ko«QL» (SA£#IP»1B1)| dtiQ ifdsarks IKJW tliis bird, ^03« 
"t\© atpaaco 35l.labl03" are oicOLos^y ropeatod^ GSOAIQ Sio S'lv^t 
of apriJis aad f l l la her cso\in1ary*3 alff 'Jlfe a ii©\*»lifo md cr«iit 
3oy I 
to<l i*i«R he calls* ttie sprlnc has c<5no 
and th© old joy floocls up in cor-ory. 
In Giimy of har bira-po«3| Juclith irinht allows a doop 
(Wioem rbr t^ ioao birds t^at are now oxtiact, oi* csadangorod, <^ 
icco'ont of t^o r®okl®ss clenafcaation ©f hoj? oomtry'a laadaoap©# 
3-K)so ixxaosi as tfc»y O'^ stit tOf conMn© aun <33L6ciao t<«JQ -fedtJi a 
M.ttor Qmmxto of hiM«i vrndaliac. In *l&tiaet Birds* (i'#t82) ^ o 
EPatofWlly rofors to tfarpup's doaoffiptlon of "tho birtls of h i i 
tlmo^s totmt/ M.rd8 long vonishod idth mo fi^lon lbip#dt'* md 
oapooially rsentions the •i^canot aatin^biM* timt, in Harpuf's 
Uae ''oi^ mg l ike a laisp in borrios" but i s no laoro t» bo aielitod 
now, *07iol«| Oyiolo* (^XiMiP*^) C*tlo ofiolos sdno to iso tliiii 
yoar")| •Laacnt tot Pa«i«ttgor Idgoons^ (iXJUfti pf. S6»7)("^ liavo 
lost tho bird| tho tiling i t s ^ f / tbo ahooi of l i fo on flaiihiai 
l<Mig«iiJigration") and ^Hoidniaooiioo* (Ali'voi p,38) <»^et a ftook of 
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parft>t0 l e f t to r«i«Biber") are ttio thxm laportmt po«Bi In 
A i^trtt that mpf^M h&e sngtdah and fcmd Fem€Bib]!^ mo« fb? tho 
Mrds itmt imv« Seserted ttie lustrcaiMs fimsmmt as th® inyoido 
and avarlcJious hiaaanb^inga hav© tiWitOBly dsgtwy^d their haMtftts. 
In •l^atypus'i obirlously oao of h«p lat®at avian^l^ios, for 
fli^uriac la th© mtUi Q i^^ gtifiigt Judith uHght r^ocib^a th© 
typloal Austpalian duok-^ biXl •tZ-dch «3®d to b© soon a t pools and 
yat^r^-holos ia stti^or ^m sii^ was a girl* l a t aoy that tSi© 
%«t^»s havo b®m polluted, t t i ^ ha^ ® deserted tlio Icmdscap® i 
.1© vavm mmmor day 
youl.: bring a sl^l to yato!i 
ttiat mai^ roat pnaa 
iter your idld dtq hoad, 
2aQ pool n«ia tmoilt 
yitii oar*»bodi©s, ooast oll» 
1h© Pivor'a d«ad, 
liUDt J"iidlth -.apinht'o pootry ©vokoa tl:# isdagal-tribes of 
^uotpalia and also oamtiona nm againit oxtenalnatine or hawdng 
mom In any t«iy* I t I s rathoff stuppiMadng mat ah© haa, ao fiai», 
o^orlookod enus md panguins, tli© aoteo^adfod aati«ial birds of 
\U3tii^ia. 
i\fflong tho anisials Itmt oould c0.ain Judltti ;<a?ight*s 
apodal attmtion aro dingoasf hopaoat bqllsi li<»%3 eta, '^ tioraaa 
t^ora aro individual po«3s on thoa -MM» '.(^rappod '4ni$o* (i2*£^fP«Mt 
•Iha Ciua Arab' (iy2*tP»73| *^o B«n» CSi£»iP»3**) «»d »Lioii* 
CCLf ^  f p«S8) «M*M» partisd rofaranoas to t t i « | or th<dr uso as 
Qotaphora ara Itouad in a fjadily largo nmsbar of hor poama* As 
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lii«gr Ibm an iii«li«na!)l# part of AastraXlm Xifei th«ir 
dftactlptlon tjoo Inv^tta <loQoil «soliw»* to Ju<3ith 'M^ t*3 po*t?f* 
HOP "WLVLQ toab» that *pos^s lil:© a o«it;aiiP»e<»cl/ netting Kio son 
in hla sofc^gpray sanoi IbPgofetlne/ h i t gtalmrt mB.r^&"(Ss£*$p*7) 
and her bmi % ouilea god, a rod .Tupitop" a^ho *ti0avy with poww 
aoong Ills yomm lay" (ikl>f p»^) ^® eobodiocntg of male 
scnmalitiy and rooalX to n ^ d tfec iritallaa of t±io Llndoay-sroup, 
Tho (ainoo tsMch guards ttso aquatt«sr*3 s^oop ana i s a valuahl© 
asset in tite outback i s raost piUfully laotamod yhim i t dioa a 
l>ainl\il death "tyiatod in ste<a» smd gpoilal lA^i rod" i^2AlU>P«8). 
1li«i8« boeista arc e^ on apothoosised by hoT s tfee blue -Irab i s a 
»omtau2*-cod» 5 t!ic iTjdLl i s *Jupitor*| and tlio dinco ia ho^ 
ichilloji and 'loafeor, 
Judith ^ir'ht roiteratos !iop ty/dcally '.da'ralian 
oonoGTO fbff hopao in •'*© a !!aro* (.2ik£*»r>»232). I t i s an odegy 
on an anisjal -who =-li©d during aono diwi^t . How ttiat the drou^t 
ia over and •»tho grass i s ^ringinc*^, ^ o , otmding noar th© 
boast* 3 oaroassi roflaeta on hor patii©tlo plif^t* In tho opoiiaf 
l ines of 'Unimoiin ^t«r*t an old mm narrates a aicdlar in«ld«tt | 
ratiarkatt© f&r i t s patbos t 
In tlio Mg drout^t 
»i# Xt'va •«<» ft GHire over tho d<3Kid foal 
Him tears aoelAg out of her eyea, oho kept on 
standing! 
liie WMdlte* t m sioaiF mter or look far graaet 
md tii«i the rain oesDie ilie stayed iHere tbe 
fbal tfled 
the«meh ne draggeift i t aimy and biimeel i t 
(iMiSiifP* 110) 
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BQr« i s « aoot lao^umftn rmmhmmQQ of a h&fmv9& maro %too 
plnad txm^ aofroidxig md fbod^iass fbf hor fbaX timt had <Siad in 
a *l3ilg ai>^ught*f Ihm pXi^t of a d ln^ «oo in a d » m ^ t i s tol4 
In tsho pocBi 'japott^t Xoar* Ci2»|U» PP* 8^5)• Oh® rooalls ia i t 
a fclae 'Jion '^looai Spt^ efe i«is sand" owe! t^e linsoos cpioA la agcaijr* 
Iho araalleff oroafcaros and roptiles of luatralia as 
malcoSf aatsi nautilus sad icmgo aro also dasariboa ia qui to a 
atcbw of poeisa of Judith vaiglit. Like Dp. labort OAwltsop ^lo 
praoahod •rovorona© Ibr l i fa% #io takos ao foiss of llf© as 
aoadous or slofeoiirjc, ^en in hsr l a t es t voltroo, ^ i^ay.ta,/,:aa;'taff,» 
£hopo ara pocsaa OE »To3?isito -..ucioni' Cyood-yon?r" voaa-.'Slinc a 
tiiSt© aat) md •Caso t'ofSs», In •Habitat* H I (..iiiv^. pp.3-^ *-)f 
hop f-na Poforo'iQG to an •<^{^t-foot oarpot«3riaJ:o* -utiiali ll'ffod in 
tSio ooiling of hop IIOUJO but was ono day Idlllod \rj * acmo stick-
!iapp/» fapoop xdtli til© posult ttiat 'ISiat ylntor tiio rats/oamo 
bao*:»f pPoba!Q.y suggosts t2i® aativo u t i l i t y of auoh a raptll® 
in countoPiag f^Q rodisit-ia<iiaoo» 
As a post of natuuro <ttiou^ Jio lias '^vays dsniad ab« 
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i s a ^atoro* poet"*) Judith ilH,i^t| qtdtd in l ino %4t2i '^Mwme^f 
studios natujro only in tslaticsa to nan **! oan nm&e find a poan 
that» on asiiainatlonf dots not turn out to bo tmflfti sioiPo polovant 
18 to mm than to iiatavo% itio obsc»?vo$« ^ o baiiovos mat natui'o 
and man aro lo^od v^ in a diaioato belanoe* Hop opusado 
against hustan intavfaraneo in nature i s ^ust for t^o mk^ of 
this baisnaa* Sho f«sa,s rsHovad to noto tSiat th«Po i s an 
«idias8 tanaoi^ in naturo itaOlf to roslat human onfllLanght t 
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that mogr oppost us «tlU.| 
la •BtMa* Ciiii£/»fPP«89-90)| ill® points ottt to man tl5@ lovO| 
eontGatsnoiti ?>®rfQotlon and aiaoiplia© <2i-at ©zlat aracmg birds 
m<2 ^1^03 to l50 transfb»«a Into oa©, Hep aatlonijl oomoera i s 
rofloctea In •111© '^aealypt and tlatloaaa. Clmraoter»Ciiiii»p^33»33)t 
on© of h®r poeias of tho raia»* s^vrntiosi ^«a»oin gh® finds tti© 
€3acaa.ypt a^bolisdng th© tuatralian l i f e ana thiakincr, in a 
ntsabar of ya^s. "^ lua gh© looks upon nataro fpcso *iio EOQ* g, 
imrticularly tTio \U3trtaian»a point of vioy. 
•ill© aboriciaos aad ttieir ci*aturo liavo always 
csJordLaod a d@qp Influonco on the isaGinatloa of th© ^latraliaa 
urit@r8^» *%© ^ o t fhat tti©;^  sr© th© rocO. MstroiliaKiSi 
!it]mi1.iat@d and di$poas©ss©cl bjr tti© iHite s©ttl.^3i has giircsi a 
guilt^MMmsQionoo to Judith '^M^t* Hixr l©ottir© <xititl©d 
*\hozlgiaedl9 in &usts^iazi Pootry* ( U i j y # y pp«13^5b) off«rt ft 
oaapr©h«(iiiir© aurvty of th© subleet and 0iir©8 us a diroot a©o©ss 
to hm ^m fttt&tad© towards tho aborlginss* Inspirod by 
!^ miss«fttx*s <KMid«pt of tti© Hott© SavagOy ^ e i s nmm^ pr«i>ar«d to 
oondon© tiis Proispoross Ibr titat th«y hav© psrpotratod m Iti© 
• " ^ ^ i H ^ of liitt voffious ©tii»g©8 Ih' 0 ^ aUtad«s "to tii« 
abofiiliia&t «Ni^ «BlM£MNid l» m» viHfs© t^ s^ grs J t ^ t h i^ th t* 
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ocffi^ ldtd laok of HBdorstwi^ UAg of lh« Mils of \boH|^edl l i f o 
Is ontsr noV| m& vmf i(Lo%&7f 1>olag ywodi«d* Bo ttio pvooos* 
of *oii^iliMng* mstsraXla ynt a pfooess of aiau^t^iltig in iiotfo 
03? loaa ovort ways, th© orislnai ii^ al3lt8nto«(aiJLiMaki», p«139)» 
aa a wonaa ^ o foeSls heraedf in a privllogea po3itsi<m to mppoirt 
ihQ at»ri0in0s : •'Ih® Mrd«i of guilt i s on fho man, ama wli«p© 
a %ioe»£i cotild sttop out of lino to o^^ress oonpusolon md 
indignati<»i| a aiKi ^ o clid go wotaia havo hem. raopo hardly 
31© JladywroMc motrcoent iMlct vicoT&a€Lf advocatodi 
too uso of \lX5ilnirial l i fo cm ' mythology* ratist have proved 
^<»8JPirinc to Ju(3itb 'tight in naintalrslnc a p3?o-aborigine3 
atonoo frcm Uie v^y outaot, She laoiyoiirait, lot us resaaiabor, I^QS 
la i^ai swittc ^«n ^lo ^AS gro i^lag into a poot atu?lfig «^ « oa»ly 
*fOi*tios, !io\»yvor| as haa h^m remmfktd in an oavli^ dtopt^i 
j lMni i iMiiiiniiiMimiiii-Miiiiiiiiii iiiiUiiiwi Miili MHiK Biniymiliiiii yriiii Wjiiiii i j y iU|iil«iM(«ii<iii<Miii>iiiiiiriiiiiiiiii« MMIIIIWIII I I I 
* ihe eeHlQfOm nmm it«m tmrn SiA,JMSlMmi <*^ i^^-BmBi ooafUmt 
tho vi«ivs <Ksp9088^  h^e t 
Iho iluitralla^n covefsuaont 
yoitor^ay voftotod ooittiotiflly to & i^ildt Ooim<^ I of Clntrtilios 
f^g^i't ooGi>^ MMi&g i t s attdltodo to iftboxlgiiios os jpooist And 
aiaoilcdii«t»vy| i»«porti it^ tit^ r* 
r)0«ltiir« a«p«ots of Qovefiiii«rtt polioy to'u&ucdi mo oHginal 
m« »«poPt Hignaightoa i^tutt i t oallod tho appaliine 
li«illlbi liouitiii and iioiMillmal stiuidards sciffdrod hf tho Qitloffilr #f t lo^ i to t t md «Bids *^M«& io ontrai^hod in «vei7 
a«iNiot #r ilni^naM iCN «^t^ * I t i s tiod up idfh !iift«ori«sl 
oooBoniOt 9^tl«iSlt^Mltitr«l And voiigious in^iroits*** 
%, mmm mH^^HiX IhMo thing* ar« bad, thart tfntt* 
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hm intarest in tli« mo^mmt ma perfootay imdsntiiamtea and 
cKmaoalo* 1h# appml of ilttc Znem^lt, tti« fbmder of ttto 
BiovaBmtt or tho iBoir««at it»dLf| ooiHd n&tw ^cdlto «^dit3i iMgiit^g 
ioagintttloii bojioiid m Inaignifteaat dogjfod* "Xniamtiiis uas a 
nalvo and tochnioally Glwssy w i t ^ t cad tho Jlady Dovasmt 
19 ItaeSLf waa unoritlcaj, and publl^od far tsoo auGii bad vepse", 
i^o rosarfes In Pot5Fosp#ot« But th® fact that tJio noveo^it 
oou(fit to aalvago a rao© and a sot of aiytholoey Eiust have had 
Croat api^ oQl to hor ona alnd as a ooaaopvatloniat, 
•Bom liac% »nici!or*8 Loop t ll©w aigland', and 
20 
•Half-cast Gisl* opo hoj? oorlioat pieces on aborlnlnos, 'Ili©y 
"ovoko \iistralia*o pro-lii stoffy oaad i^© tffaclc fate of Its 
inhabitants" i na^B %% T!op©# 
• Bora linf!* 13 a nostalslc oounccjoraticKi of tho danoo 
and ooirroborroo of th© aborlginoa "niiidii In no moi>o to b© soen. 
I t la an dagy on tti© doath of a aijO-t^ tr© t 
13i© aong Is gone; t2io dono© la soorot 
\dlti tho danoars In fhe aarth 
the rituals ttaoloaai and ttio trlbia story 
lost In an allan talo* 
Of oil ttia poms on aboriglnost this on© porhapa has attraotad 
ttno iddaat ovltlaal attantion* Jaeoa itoAuloy ooKxiito t **tha 
Q n^ory of Aborielnal trlboa drlvan out and a::t©mlnatod hatmta 
Gio poan •Bofa nins*'*^ «id F»a« Briaaandm has towaod I t 
Judith MH^t*8 *a|iittBpb*^ of tha jrindyuorobaks* I t aartainly 
dosarvaa to t i fiitad aa ona of ttia moat Australian poaaa of 
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JuMth VMght Ibr i t s thosdt bddegfoisid and tone, 
•Higeer's Leap t ll«w aiglfiad% thou^ ostensibly 
ovoklng tfie depressing W!ip«i3ilimit addresses a taout dlstarbing 
qaesticai to Vn@ oonsdcnoo of thos© idtm hold tli© nlgnera* lif© 
too dicsaipi 
lUd \m Imow thd r tlood chamiollod our rivers 
and tfj© l^aok dust our crop ate was tti<rf.r dust ? 
!2h0n follows th© Croat mesaago t*iat "all mew are one isan at l as t " 
and ttiat ttio vlotins of tho raolol projudloo aro ^tirsolvea 
yr i t larse"* 3:f tSie prosmt trend i s allowod to GO on tmarroatod, 
t^e poot i s afraid^ tfio 'Jiol© 'Jinfortmiato trlbo may 1l^ol^y 
disappear s 
Hovor frocj oartii analn th© ooolaaan 
or thin blaek ehlldrm danolng llko » Q Jiadows 
of sapling a in tho \dnd« 
Iho poos 'ilalf-oast QIJEI* i s in a different ^eln. I t 
oor.binos huciotir yitii irony and pathos. I t s protagonist, a 
"11 mo dari!:hdartod labra" oallsd ^osdO| !tiou#i dead and buriody 
iMnts to "pa^ death aoidei mid sttmd on the h i l l / md beat ^ t l i 
a vaddy on ttio bright BOOCI l ike a gong"* Ihe a l l defying 
voltiptuoasness and Impetnousity of Josio, to \iigm. the taoon and 
a 
1^ 0 sun are mero playthingSf make her/heroio spooimen of humanity 
a 
and invest her raoe tdth/eeasore of gloryt 
All these three pooasf diseassed herep are frois 
IS'o 
aiffl flm^nf ^'^•Ht yvMtti 5M^t»» flPtt wl i»% li©r lat©r 
iroliaBos too pursuo tSt« th«i« iPigopotiill7i dwoastraUne that h«r 
o«me«en tor <ft« \t»3Piglni«a novea? ^a^«a9« la •Old l^ «n«i» 
(C,p«, pp.33-t|'), ^e p«B«KbiKr8 the old days of h®p 0ife«tt» 
craa^lfathGP lii^j "th®!*© wis ois© of JiiR and ^boifiands of them" 
aaJ .jfontrasts i t vait^  th© present ^lan •8fi®j?e lo 
nsitnar a pal® man \dth kaagapoo-graaa hair 
iiop a oarap of dork 3lag0i»0 laooldric by th© Pl^ ?®r. 
In tlie poam 'At --boloola*, .Tudit^ i Wlc'it runs her 
nlnd ov&p Hi© pant ainoty yoars and i s criwod to not© ho-^ a 
'Jiolo blaalc trlba liaa bem Gjctomlnatfxl 'luriiic '^'^ :3 brief sptmm 
'ho la goir-cJ \dtSi a S'Jilt-coCiplorc "«(' a.bit3 s 
X Imoy tliat 11® are Justlflod only by lov© 
Mt oppr^sseA by arrogant C'-silt hai^ a s*ooii! fbr n«ia, 
Tho »Tirio ->r©amtino3 (For TTat^ i ''Mi:or)* CSUJAfPP* aS-S**), 
i s Jadittj Hriuht's longoat aad aaturest poor? on tti© aborlginaa* 
profeloRi, as Jilao oa tlio "arrogaat giiilt" 'Jiloli ^® I s m hair to« 
I t l a addreasoS to Katli i#ulk@r iho olair^s a fiEdrly oxtarialva 
oritioal attantlon in her (J. '.Mght*s) lacfetra em *1ha Voiea of 
me hUwi&lmla*, dolivarod in Honolulu in 197*^  (&XiJlJUfPP*l51«»6^ 
l^ ibMti^  h«r voliama of veraof publistiad in 196*^ , aa ttia "flrat 
tsook pt pomuM by an Aboriginal "| sho isitroduooa bar as **a tiomant 
audi a part»/iborigiiial «•«# a raanb^ of tha Hoc i^uooal triba** 
t4iiali nan no longer boast of any '•fm.l-bloodot! Aboriginal". Hap 
pottpyf ^tidilh variant aayay alias at briaging about % tiiaiiga of 
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hoQVt aiaotie the «hit« p«(»ptl9% Xn tho *Tui» DrecHstletes' #)o 
pltytngl? briii09 hone to hor the bi t ter trtit^ ttiat li«r effbrt i s 
not likely to fructify. lh« ublto and bxaefe are t© raff or 
raitoal separation dosplt® id.1 ©ffbrts at 12ialr integration i 
A knifo*s botwoai ua, Hy rlc^itoous !tln 
s t i l l hav© craei faooa* 
2n an apparent state of angtH^ oti© reforg to t^ io ^lifforono© 
bet^ ieoR th© '4ilto*a and th@ bla<^'s payclios^s s 
I m& born of fh& oongaorors, 
you of ttio peraocutea. 
%pQd by rur:. and an al l on lav, 
prosJ'eas and ocononlea, 
'liQ tolls us in 00 ESMiy linos how siie had boon yearning al l 
tiii'OJ^i her ohilCiliood to bofriaad tlio unibrtanato aborlcinoa 
children, but was proven t«cl by ttio elder a of hor houaeholi from 
cbias go* tiQ points an aoouslng finger at thoK, aaylng 
they hadn* t told me the lan<3 I loirod 
v&s tskmi out of your hmd« 
3h® atlao tri@3, in virious iflsgrsf to oocfort Katfc Jtalkor's 
"torn heart" and **m& eyesS Her beat oonaolatlon la oou l^ied in 
the ^ r d s "we are gfo%ti te a dienged wrld" send ttiat "«e ean 
e:!£Qiiange otir s^arate grieffl/ oir«f the drinks a t night*** 
Kaf9i itCLker, the oros»»biPed Aboriginal idth h<ir 3paniih-^oori 
liaoef beoomes a repr«8aQtatlire of her lAiole raoo for the poet*s 
pfurpose and should not be regoHed at Jast an individuail, tht 
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«lt3L« patlitttotfUy indieatos the impos^AMlltf of «ho intficmitiQa 
of tho Al)ori6ln«i8 and th« iliitod ixk^ oii« tmitod ooKimity %ilttt 
a (KHieaoii droan* 1h«i,^0 direetlly states 
but yotjj?3 and mine are aiff rent, 
'2h© »lmlfQ» (^\ kaif©*3 betwe<in 'Ja" e tc . ) , \^ il< i^ I s ropoatod 
tJijrlQo in Ui0 po-fmf i s tJi© oota t^ r for Mstr.iat bef^ e^en th« tm 
paeoa oaif howsoovor tmdeaiwibl© i t say bo, has sot to stay 
thopo mrongh all tho Ibroso^bl© fa tor© deoplt^ tti© "clianged 
tJDFld". "Tsiiat Q0J50 -w— not mm r^oots" i s a wamine 
coloiilatQf! to tliwart an;^  hope In teo rdnclg ai'l hearts of U\& 
abofiniiouj ?br a pPo1«blo nrdty an-,! 'larnoa^ tdtii ftio \iiit© 
pooplo. 
Judith '-^icht holds t3i0 Aboriginal loccnda and iltiials 
Qtdt© doar to 'lor heart and in conalderable ©atoois. In H t 
C©diap Pai^ t* Cfikia,, pp. 56*45), liie rofops to ttie "ooisplesE ri taal 
oosmoctlons/ botwooa Guitar© and ilaturo" aiid obsopvoa d©f«rmtiaii, 
t i e siyffis of priiJitive i>eople 
can t&99BS. oodee 
ve stajr intQf|>ret« 
Bat| as hae cdread^ been lndioiited| #ie does aot get es 
emotionally iQiNilved in fhm ae tbe Jliidyi»Drobaks avowed, lb 
hoTi hoveteTf the aboriginea have never been i^o imaHi^tQiied 
heathen peeplei (^mding **tli«&r time in i l i i o i t joy and love 
tmhailoved** and needing the ^ ^ « l l l^r ttieir ooiltaral er ateval 
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Qdifloatloa* In hor po«try| and f&r isore tSiiiii tiiat in her ppost 
wt^ ffeSf 9h® ^ 39 ^^^ eoaalst«ntay aho^ae ei^eat rogaM fbr thtif 
pried UY0 ritaalfl and !sor#3« 
Mthough hdr poetry oooaalorially Srawa upoa aboriginal 
r i tuals and oythology, Judith iMght has ao far abatalnad from 
:!i7lno full Isnritii tapeateaafc tso any iten or aapeot of I t . Oar . 
•Haw *>dn0a Lof^ md*, ooiapriaing aino indaptaiamtay ti t led 
s^^omtSf \Jith mi aborigi?i®o nasod irualto as tSi© protagonist, 
cannot be mlatakcxi fbr any absorbing aborlelnal story, laspito 
of tti© fact tliQt 3un la hia (4ruako*s) "burning falSior" and the 
JtiaeSLo hifj '^micX'J cot^ior", ho i s "a droaner aad a fool", inviting 
acorns and rj.cs^03 fw® Igie villaco-ballas* 'Sho birth of r^ oon 
in til© oirfitai section i s th© ob^ectivQ corrdlatlvo for tho 
arrival of ylsdoot ' l l sh t i s bom «ltKln his aoaso", The final 
aootlon, "iho 'oet TloaataS rav&eSLs tho <tiiof Esotive bohlnd tShe 
Gonoois of th© poQci, Xt i s to sffiov that a poot I s an AruakOf a 
nad man and loveri f i t only fbr soom and aneora in the eyea of 
tho 3oeloty. i-at t^ i© society i s feo ro;ii assi sJ^'os^i' inaapable 
of itiderstaadlnc a poet's station, ataalsalng tl%o imbeoile 
attitude of the aoolety ulth the disdain t£iat i t deaenresi the 
poet proelaimsi "X have euekolded even t^e sun" and referring to 
his tribOf oontinaes " ^ invmt both l i ^ t and dar!c"* 
So ttie whole po«Q la oost ingeneoasly |>laiined to 
et^Losize tSie poete* funotloay rather than to mteaptoin us by any 
aborlgiiial tale* %e Aruako«myth lends mi aura of priBieival*»l9Bi 
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a^lr#8 to stvilcQ in th« ftnaX iNurt* ilov^vor, tuo aay oalt i t a 
Matinoti^ SP Jifidy\iovol3ak«str«ilny v«lt*aaplo3roil £^ v a iiobl« otdi* 
Sht ia.«lidrLiiga««i2rtti ^Isic^ standa out ooasploaou^y ia ttie 
aborigiiml myttiologyi i s ost^aibly no ih«ro troatod dir«otly by 
^udiei i'lri®ht« But i t may bo f ^ t as reootedy <aab«daod in t*i« 
t i t les of mOh po«a0 as 'asfoaia*, »1li® EosCL l^&m* '^ and »Two 
asp^aatlEOs'.^ ^ 3b dloim i t s prosmoo boyoad tliie shail bo oj^tieiilly 
imtmablo* Iho dotraotojfs of Rest Ineon^ls used bo <3btibt "CoiiXd 
1*10 »,U<^ora amo^t* oHnahowb© asod to bring t2i© ilijpopoeii 
trodltioa into olosor relation^ilp tdtli tii© Aisstrolitm laadaoapa?" 
informs JtisEtfe 'IPiehU Oao rmy not bo too off ttj© na^ k in prewininc 
horo that Juclil.!fa '.41slit too refuaod, 111:© than, to be mthusod by 
till a oonoopt* 
airtlior Juditti 'iPigbt'g o ^ IbPt© as a !3yth«-i!ial£©r too wo«!ld 
Imvo 0tood in t^o iitay of bar aooapting a roadysiada sat of mythai 
Xn^ot dbo Qm. oroata myths liiat haira tha profm^t^ and »y8ti<iit« of 
tba traditional oaaa* ^n his bilaf oritiqua of bar **ciue)*traa9 
Stripping **! T» Inglia Moora obsanras 
Juditb ^HgSit tfioiis that ttio dorsad tli«a aan aall 
£brth| no laaa Ihaa a OlassioaX myth, lyil^d^ PO^MHP 
and daptii of idiloii| ndth ^this foimiain iLovaa in ait" 
tomad Into a \aiiv^0a3L apibol of tia "allaat ritiiaia** 
of aeaaotial aarth* 27 
Zt i i o»iy too ainqpila to ondarstaad that dh« maat ba fasting fraar 
md e»»a aatii^tai in traasoiiUngi aeoofding to h^ oiti poatie 
«atig«n«l#ai a traoi an aoinaXi a birdt ^^ <^  linmm Oharaatar af bar 
190 
om ciholeo into « my^f ra«h«r thati in dtt^iq^ting a j>«4%ftih of 
aoeio old ocio* itod tii«n i t OOBOS to drafting dlasoloia myths fbp 
hor purpose^ istio @o«a by hor OUR Ubopal isiaginatlcn o&d loamlng, 
l i t t l e oaring fbr the ^stralian^iieffd of ^ a t ohe does* Benee 
her treatrsant of I*ttar, or, Fimstas, Judas of Iseariot or Siva 
and Krl^inai or ban^ feooa and basHlslssi ^ o b«^ onG to entlrOlsr 
t)n«An9tralian oid.tured and niythologlos* 
Iht .^urtH .gaartor Cl976) has only ono powa, *1he 
the 
Dark Oa&a* f oa/thoio of aborigines, Obvioualy felioro haa been a 
tuil in her pootlc interest in thm durinc tiie past gone years, 
:kit ah© Has nade up for i t in a big v«ay in hor prose writ, 
,ai,Q, ,S«gI Hay, .fiia ,m&9 roeontly publi^ied h^ too OjcfOrd 'diversity 
Pro33# ^ 0 book basod on tlie diary of lior croat grondfatfceri i s 
03cpected to offer aone ridi and freah insighta of otMialderable 
anthropolo0ioal signiflcanoe Into t^e lifo and oultur© of tSte 
28 indigenous lrihabit@sits of i\natralia. 
Ihe eaga of the pioneers or eatplorer^ieroee i s (|tdt« 
a thrilling iHirt of all Anetraiian literatsiro* Judilh ^dg^t too 
^ s strongly posaesaed by i t in her early eare^. Her 
•^ (^ UXodey** (iSftlUf P«t3) la of ciontasmtal signifioanoe in this 
vegtrd. I t oonjures up the entire lailieu of the inhoi^tat33.« 
ftolltiea that the l^refftthers of the present Anstraliana had to 
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l i ^ t i41ti fbrdioada ptt^orod and l ips ootaprossed* PtrflsfBdiig 
Ms long fltpaiaing Jotini<a^ " through dfoi:ight md FS&H anil 
"Ihen in hi a &vmixig Qomp hmmW the hiaf-»light pilXaifs of 
th0 t»«0s'* ghoutins *^ yay0P8 an^ |M?oj*i®oi«s" ttie liu(llo<^y 
attains pi^ ophetiood of sort and looks liko P^oes hoaxing lb? ttit 
Protdsod Land, In dpasiaUo viiridaossi oonomtmtsd terror and 
smui mid ajfcjbolic iafra-str^s^ta^et ttsls pose fa? stirpasses 
Henry Kendall's 'Bill th© 3ullod£ Better* tspittm about seventy 
yoars oarliep. In 'Iho hoBt ^^m*iSL2^$ p»11**) ttio bjmiaad 
tjlooding protagonist I dra^ n obvioualy after Christ* o iEaco, 
rooails the oaPly advcntuiNwg settlors «bo aafforod taitold 
niaorios to "roadi th© pool", .'ti© saya, 
^ rc:i«^ the pool you a»iat ^ niron^h the 
ralnlbrogt —-^ 
tfepou^ t^« bowildarlniT raids^siner of darlmoas 
l i t latt) anoiont forn, 
lacod idth poiaon and tliora. 
3lbu must go by tfao T*ay h® went *—— the way of 
tho bloodijig 
heaidi and foot} l^o blood <m t2io ototios lik« 
flova^Sf 
und^ tha hooded flovort 
t2mt f i l l on tbo stonea like blood, 
Xn oountless othor po«i&a too vo isay oM.iqu^y dia<}om tho 
pr^aonoa of tho piono«r*flymboli8ia« Bnt tho lator poosa aa thoso 
in iOJjUk »3f f^^fth Qaaytta* ara wholly froo of any direct or 
obliqaa troatmant of the ttiaeto. In her eaaay * Australian Poetry 
Aftar Paan Harbour*, Judith iMght reciai^a i'*Xt \m9 during the 
nlddla and late 19^* s tliat the eacplorer^oro thaoe v&s 
and ve nay T^ ery yi^l aorsiiae that her om 
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iAQpiratioii mm9 ffm th^t *rodisoov«ry* M^<3h ooiaa not bQ 
Ih^ larxlkliis and sooial dropouts dlso aro the 
SKrtjjoet of nany poiaa bjr Judith '.*ls^t» xh«y tepart a typically 
\ustraliaai psycaio-oocio^ogioal strain to her pootry. In h©p 
•pom *Oonntry 13o«i' (£iii(» »PP« 1 >^) there i s a roforcnoo to tii© 
loceadapy lustralian buahmnger naned Siimdortjol t« tie gays 
to^sBrtls tti© micl'-3J.© of tho poosi 
3[itHid@pbolt idsia ttlllod by '3oastable ""fejlker 
long ai:o| tli@ bonea ar© boriod, tJi© ntory print©d» 
'>it i s t>.o final threo-llno stanaai ia \«#iloii tlio jjo t^i j^asea iip 
into an lieantatory iliythn, th© Siwidorbolt^l^cntl, tdt?i i t s 
torror and bloodshed, KOJfgos tdtJi fee gorloif md ooyo harmtdag 
scenario of tlio *>rld Vlar I I ; 
H«eBib«r Ihanderbolt, buriod tind«p ttj® air-raid 
trcndios 
R«9«jjb^ tti« bearded mm singing of axlle* 
a<iB«bor th« dlicphorda tmd^ tualr atrsaag® star i , 
'2ien| in • k)iith of t-Jy Bay9% again thor® I s Qto vlilcai of 
'^iSvjnderbolt at the top of Htatery Hiil"C^2ftl>iP#SD), 
In »Mottio arlnkop* (i*i£»fP.!?* )^ s^e pityingly plotnres 
a inlsorablo wrot<^| a broleet «M reaorto to (&imp injurioaa 
ll(|tamir to benumb hlnalif against "th« oruolty/ of htsson «y«a that 
dair« not tou<di or pity*** Hio poot saya hov 
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Hit ^Mto mA txmiiag g i n t his wmm of f ire 
ejPd^s to his heart and s^ls a eondlo ttior® 
t» m«a»t f^wky tb« f l o ^ that hiaos the taie 
to eftt th@ a^evo that tdthors him in Uma* 
/igain in • City '"Hmria0»(SJ£,|P»22*f)| a mxoh la tor poom in 
tlliQ QtixQg fla^ Lf (1966), #i® rofors to mof^ «a<ldtGt3 ana blmes 
th© m!Jhl©33 oity-ctatiire for their pligiit* 
In »th0 Old Priaon* (iii£. ,p.55)f hop hoart eoes out 
to th0 inaatoa of ' to ol^ convict-built ga)l at jJrial Bay, 
nmr renpsoy, (Hew ?loutti ".'Jhlos)**.'^  In moui5".ifLil indignation 
thQ rsoalla i 
•2107 aid not brood nor lovo 
Fa<^ in hi a cdll olono 
oriod aa tho ylnd aou crioa 
ttirouch U^z n-ito of stono. 
4ocordinc to lilrloy ''feiXkar, tlio poecs i s "a cra^iins ooEiKsnt 
upon a orudL syatcsa i^ere mm wore iisolatod fro© l i f e and lov0»'» 31 
Urns tho study of t^o native strain© in Juditto 'JHlght'g 
pootry oonftwaa rather oonelusivoXy ttiat i t i s ?ootod de&p in the 
soil of h@r ootmtry, vjith i t a troatismt of tho doaortSf 
rainlbroats, hirdsi vefttiieri ab.riginesi budhrangora and 
deaparate d]*opoutsy i t aeolcs to aarvo as a l ^ t h f ^ mirror of 
/Uistralian nature tmd life* lloiraver, t^o ovoXutlon of har ar t 
fifttovs a progreaflion fro® t^e oonorete to tlie abstract and ttie 
loeal to the unlireraai, tatora Incroasin^y a^nros as a raaervoir 
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Of ittogtt and n^atxsXft m& glirtts h«r iaa3i«s9 oppor%«iili«8 to 
<»eBnmioate on metaphyidoal and aooial lomm* But Man rcKAlas 
liwdLy stationed at the scntre of her tMrikiag wd poetry* 
19t i 
1. «f»fof)ae«*, aft,flmiJ^ ft<ifmH>fl In ^Mtm Mfiot F*^i« 
2m *thii fsn^ ^aoov&^y of 4m8%«*. 
3* *4rt and iiatlomki ld«atitsr*| iMUjbJUi p«lBt. 
7. •3om© Po«ss of Juditft iwght* , ag„„?igimar- M Mm l^aalf P « ^ « 
B. James Motiileyi 4.llai>MflIlMfe<Mtei,aQi P*t6l. 
% *00«i on IiitiiaaUofis of Iiaisortall ty* • 
io# l^^ <lilt}i °'felala>l» p«3* 
11. ippeodixt.! 
tn, * Australia* s ^oublo nspootS aadSlfifcf P#1t 
13, xsraaa > i g h t , *JaMm vjH.ght*i /iiii3fegai|„0a,„i?gMa,to ,l^ ,<aii?;ai?,esMiai 
ti*. •tostrolia»0 Oouia© 43p«et*, aa«jSUt*f P»S» 
I5t «\poat3L©-Mrds* t i«fc£#, p«l70. 
1^ * 8iii£.>,Mtil» I P*223* 
IS, v;«i« aWttt ^gttin,iQn „ir»li,ttii, ,Mria>i1if P«3$« 
19^ * i^ iJLiJhJUt P»^^« 
3^ « Sm&»9 PP*@t ^ ^ 1 ^ ^ d 19 roapdotiv«9.jr« 
ai« A«0« Hop«« OttiJGUfff P*10* 
^ t A iiliap Hif iiteiilwii Tiirimi p«t*&i« 
^ »*mt pootvar ©f Jruatti t»H.cht», HnMilInt wi*$2» i953fP«2^* 
2Pii S*JUiiiJUt p t iM* 
19ti 
^» U A H I J U I P*t30* 
31. IttyUf P*71. 
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acisti stiO.® of l i f e t» Qod«fnlt^ has alMa^ rs hem a dlsturMne 
phmoemon Uo poots and intdLloctiiiils* vie have already not®A hov 
JUdi^* ^Sl i t lo aEiotlonfia.l7 !»Jd sptrltwially into.'©stod In tb© 
i5U^-lir@ and a good part of hor pootry and pi*o )o lo iTointodly 
ainod a t QUloglslfie i<J ^ ^ at ocdlinc upoa her coimtryrsn to 
pj?0s®^o i t as best as ttiey oan. ai© ! M ^ | fbr an "luatrallaH ig 
gomotgidnr: raoro thuti 3u3t tfie ISKidgoapo, tti© OCOIC/L 'md the 
aatopal baokgrotm's, iliaraotorlatloalli' 'torrlot br:orc in 
J.n, LawmQ0*8 K.inp'^ pQn,. Q2:los out in ooatas;' "'3tG lyidil Hi© 
^^ndorl^ \uafcpalia!"* aad T#I, Hooro rociarkst 
!lhe bush lias bean fSti® natrix of our 
a^nUsmts and idotnlsi syeboX of a 
distinctive national <sliaracter« end a 
raiisious isysttque invoklno aalvatioa for 
^ e siiii'it* S 
30 ttie lKi#i hms t>e«i tiie teal attd eternal Mstralia fbr i t s peoplet 
99p«oi«lXy i t « nfiliops and thinkers* Xt served 10 ttie lisost 
oreative iKiciiitatim l^v Havpori Kendall« :iiav leilson, 
Kotmetli 3l««s»t md oHiev poeti of the oountry* In his poem 
addvessod to *c»B*f^  Kmddll eo^fiiiaed t *l mvHd a i t at ycmr feet 
tor long ^9/ % ^«up lSi« iiftot Kits* of t»ie H d \ She tmtfi 
has be«i asfloeiatod ei^ oo&Allar vltti f^ eedoei and oouraeo in ttie 
Miiltoaiiaa lifftgiTHititotif 
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Bat AS th« sQltl«rEt bogan to iiiirad« the bvtah tow 
c^rl<iuiltar«| itidastv^ mA otSier eooii<»alo reaaondi th« Motvaliaii poet 
t^% ooB^ cSLledi tso ^ i o o tdi«lf pjpoteot and indignatlcm at tht 
a^vastatloii. Heferring to th« *tiIoddistoes8* of tSio 
naterlallatla society, Haifpfur Tosmxk^d \dth btttomeas and asony t 
"ajilag ray \jhol0 naahood I have Imd to r?lngl© 
daily aaongat am •*••« Utio liaO. faltfi for 
aotSiing in Ood's tinivsrs© itiat i s not la th«ir 
owi vile phraa®! "teoney'a mrni" h 
Ilopo i t Esuat b© l3om« in laind Itiat the 'oloddiahnoss* of tih© 
oocioty that ilarpuff saw tms .ctaally a departuro froK, or an 
antit'ioois of aXl Uio ideal a and values t^ i© budi staxnl fox*. 'Imco 
?iis oastication of i t . 
In tSio la t te r part of tho ninotoenth contary ti^lg 
tliaio of :jugh«v©r3U9-©atcrialiaEs only gro¥ louder, raterialisci 
inoroasiacly sanifosted i tse l f into tho fbns of oiti©3 and an 
atxm'Qiaz urban-oolturd* Ih© l^tur© of tli© bai^ v^a too obviousfl.y 
tmdor threat of tilov-doatti as aatai^ and materialiacs ootild 
soarooly b© snpposod ta b© ooosdstont* l^ iEHNanding trad© &ad 
c^sDoroo and tfo© inaraaaing us© of saiana© and taehnology %(©r© 
tSio in©8(mpat]9.o soqual of siodamisation* IMa aooiologioal 
jiimoamca strueHc th© podts and iisltar© as a p«ppl©adng raality 
in tsbo 1@90*»* John Do<Sk0r" states ©eaphatioally in *%(lllia8i Laa©*s 
Blffli ,ttHlflinmin!„tt PfflilnmhlMIt <^^^ ^^^® ^^ ^oquoitly and pasaionatfldy 
d©aoiino©d'% H©| £br tn© sam© raasont rofors to hmmoin*9 poeei 
ay 
*lk««t ia th« stp««%*i eXm* %e tiAVOt tbat tirlxmlmtloii hat 
pl%j«A vitb BUtfi* • i^ i f i t m& int<ai«et i s piUfull^ not«d in 
tiiat; po« by Lavaon s 
%r tdharo tlia noar^st suburb and t3ia oit^ proper ^^^^ 
My uladoii^aill i s Im^ ^ft Wi^ t^Qm in tha atraat« 
Prifting ijaatt dntUng past, 
lb «b« b«at of ^itmry^tmt - • • 
'Mia I aoi^ rov for tSia otdnars of tlwao foaaa In the 
straafe* 
LataTf tha tw '-ibfid '4IP9 injaatad into t^is dilatama 
craatar oonfuaioa and aa^ety, and thia faofc i s roflaotad ia tSto 
idstfal dasir© of maaiy a '*#6US»poat of lustrolia to r©-»astabli#i 
iti® idiigdom of t^a bai& and ao ai«ay •rfAtti tt'i© ' torslbla baauty' 
of tile 'dpbaa ciilteire and r^damlty, 
'laviaidiie ^w inharmt antagoiias botyam ttia '^ah 
and ufbwizatsioa Ca'^ paoyflllaPly .^uatafalian cliehotof^y") , 
Judil^ 'Msht pioainoHy obaanrasf 
Ihia aomtx'y-taratxaooity opposition has 
a i^ya baen a damply ii^ iroXi?ad ps^btaea In 
.^stralia «»««» si^ra jio« i t wam.^ mmm 
ISiaii fld,aawhoFa ••«• i t has ptna ^aap iato 
cmr flharaatar* Fatfliaps tha sioat iiotioaati.a 
tMae about i t ia t i a t i t mm&A lamat a 
tQfttt«# of 8M>rai£if a 4l)oiet batwaaa Uirtaa (ttia BaA) and Vioa Ctfoa Clity)6, 
n«re i t boooitaa avidaat ttiat Judith i^Hgbt i a alaaily a ^ r a of 
^ a t tihe Bu^ ti s i^af iaa to an Auatapalianf seid bow tba upoc»!iiiie 
^ty-aultava maa dianatriaaXiy oountar tso it« Sbo ia , aa baa 
baaa atatai a t Hia outaat, fi»? ttia Buibi md iiavaa ^ t i bar 
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femtomity fhe msdoty at i t a Itiiraslaa by ^ a t i s gllia:r tomod 
•laodemlty*, Hor «a>r»«Jfd» to .^flfflaMfl I mag Iftirllifli oastli^atea 
%ar urbaa-lndttiataplal sooietyt our aooaptimoe Qf aiataksn 
aoioEitlsm in aaay of our alititudies^^ in qtiito mequlvoeal terms, 
ToDo^iat b«^lde?oci, ii® farther obo«rv©a t!iat in m© Kjdam 
"oohiaophrmio world of spooiali nation a *»' '•ocimo©, the rational 
sod sorvod U\o Intcjreato of tSi© i^oot irrational dooona* Ui© agaa 
of ' .ttila and Uasandori Hapolaon and Ctiarlemagaoi aocood eoay 
by conpariaon idtSi ^ a t was happming no¥»» 
ffiiis Qnti-scieno® attifeid© iM<^ finds a distinct 
articulaticai in mvoral of h«^ rjoeoa, ia indicative of 
Jiiditti iiirisht's tinliippiaesa at the eciorgaiCQ of fcho raodom 
attifeido and outlook on lifa* :lia haa aam *.dth obaarvant ©yaa 
"Jmt ohangaa acimoe has browMi^ t alaout in hunan bdiaviotir and 
\«ay of lif®« *• Inglia noor©| also points as taich *an he 
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ratmrtts t »Juditli '.*ight i s of tli© atocda aga*. Hair atiiiiraiaaa 
of tiia Spirit of llta© i s quit* profo^aad. Her orifciciaa of tha 
aaiontific attitude i s found partimilafiy in mcii pomn as ara on 
th© ttiflraet of oitynsul turO| daatruatLon of natura or iiar* 
I)© 0ity*lif©| a t V© univaraally baliovoi ia th© 
roal ]sod«»ii life* In J ^ s ^ ^ i a i t ia of imms© aoeiologiaal 
oonoam aa i t ia "aaaily and isoat unoiatakatily th© sioat higlhly 
to 
urbanisad oountry in the lAdxid*** Di© 196t eanaua eivea tli© 
urtMn imitat ion as Bl*9^ par e^nt md th© rural popuiaticm o»ly 
2 'J I 
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17*82 p^ omt of tho ttstal populatioii* 3» th« lnt!«?«3t of !h« 
M0taraliaa po«%a in fti«lr oltlos i s qa±t% md«r8t!aii^Dle« Bat 
!:s09t of ItiOB tiav« di9|)!Iay«l a v«h«B]<nt mti«*oit3r stance dtiefly 
hmmim tn^ oit^r has oom« up a t Itit «3es>«nso of tho Ba«|i| human 
innoomoOf f^oodte and tiiBo^ionottraS splH^taal and T:%>raX valuas* 
I t sliiaH tua p^@vaiiti to noto tfeat in 4ust^a!iia| a@ In othQl^  
countpiea toOf ttio 'tdld* hag usually baen invaated by the poots 
id til tJiaunaturgla povops* o*i)ovd (t866»l953)» la ^^^ po« 
•iha IMsh* says how •aaors in otlier agaa*, unspoilt by aduoaticaii 
saw 
iho d0solati<m glow ^ t h Koran panes 
Op iliaai stones with TalJlos of t2io Law, 
and '\»% ilopa assopts la his wsll^toown pooiai *-luatralla* t^iat 
ovon today i«fcan ttia oradlMllty of tJi© l^sh lias bom groasly 
ispalped by upbaalzation of outlookf thapo a t i l l ipa SOBIO «ho hava 
a folfb. in ti© 3us»i s •'sloping, i f s t i l l fron U\& -Jaaopts the 
ppoi&0to ooE©". H© i s aa outat«icling datpaotop of '^staraiiaa 
oltios and mo<l©pni2ation# In th& saoo po»f h© has aallafi th© 
flir© ma3oP towis of Australia * ftvo tasrsing aopos* t and his 
• Standapdisation* i s aitothap inoialv© aatip© on oodapsiiiaftioa. 
In hap leetup© on ?Upnl©y r.aupic©, Juditsh 'M.gtit 
oomants that **oiti©0 ap© mm aad© and hav© faatupos in aooton 
^ t h ai t ios adll ovop th© w>fad"<|yLfc4kL»iP»l11) and, som© ymps 
latapf in har po«m *Gity and Kipft@©*^ 2 dh© psitopatas laomiaally 
^u. 
ttm% *G&%i«8 «uriE> mode of msa\ Hoar most foF^hJd^it ooisasdftt 
^ t i f i s t dltj^lifd i s fbimd in h<^ at^^e * tostralim Poetry aftef 
Foein larbotif* %D«i alio my»f 
fftOdi diffloult to (So Bia<ti dlsotits «v<n 
Bitad«a.airo, oity poot pjg,,, .fflafijllfliaflat u s ^ 
oity lEMig0S l^r QVil ^ . 
'ilmof ^® mna$.d&p3 oittos as dopwscmalisoa hw^tsxi ocmomtratioiia, 
'3rain0d of spiritual amd laoyasl valuos* 
ISio o-ats'^ ^mdiag poetas tSiat '^oleo J'jdittn ".Mr^t* a 
cjonoom at £jodoi?al.satic«i and iirtxm*»<JtilturG are * lotsitry 1b\^' 
CJ<a>fP»t33» ':i^o tx5 ;ior i>aiichtors*<pp»23V6)| •!I?ypiota In tSie 
Fhomlx '>ail<liric* (pp, 23')-^) f H t a Poetry 'bnforaioo, fkpo '67* 
(pp»2^^)t »2to ^"It^'Cpp. 277-9)» *PaPty i4l«i l^odot riawii 197*f» 
(|kii»fPP»13-**)i »3Pior ilofeO0 cKi Canberra'(pp. 1>21)» 
•z\r<^«iitooto*(p*30) ma •Builders' (p.31)« In •Cowtry 1te«i» me 
to<aiag l3 a oixod on©* Ui© ma^ off iKU?t of tho po» «BcpiP®S90s a 
veHomBo r«ai®f at tiio »tot«* oto^lQg over ^ a t , l^r pioooors 
pftTttoulasiyf w^B m *saa gro^n m«iy oountrj^ of tlioir esailo* and 
appro\ttjGi|jXy notes 
Hie hostiio h i l l s aro nottad in %)itb fmm& 
and th« roadd lead to houses mid t£ie piottirea* 
Bat t£io ais8atl$l^oti<»i a t urbanization I s cllatlnotly artiouilated 
in ttie Imter lines* Ihe p^sonal tmM&t has iTini^ed fron tfee 
laridsoiipe and i t s *goid* niiidd auay by avaHoious ifiictrpers t 
yet in th^ nig^t of the sHeeping torn* the 
Ihis i s n&t oursi not oiirs tho floi#&ilns tree* 
Miat i s i t we have tos t tmd lef t beliind? 
• * • • * • • • « • # • • * « • « • « * • # 
'.%o s«>ld i3 mined and safoi and i^ lioj?© i s the profit! 
fio the toiiii \Moti i s ©ssmtially lliotmded fbr th© cood of the 
people %B vn&t m mmlxfud Islesaiiig* ISie firet oamialty a t i t s 
al tar aro personal touch and innoocnce.Yoora later in 'Boildera* 
all® obaorves I'jow a ood«m o i ^ Isiildiagi tmoo conploted, 
•booomea part of a ssiroiiit*, and ec^ieliidos 
:low Tijhatovar we oongtruct sets cciaplioated 
-rota oat of order aa-l boyond oontrol* 
•LVe to Her Damehters*, a'poem in ,aia.,„!;f,tl^ QrJMX (1966) 
aagjJKiea allGgorical aignifloaneo \Jim iriewed in tlio eon text of 
modem mtm*Q infataation fbr urbm et£Ltare« Having atiandoned 
Heaven I ttie present day Adao wmta to seok oospmsation t&t the 
los t flpeedom md joys in <*eentrel heating ••.•/moohcaiieal 
harveetersi oombastion mginee/ eeoalatorai refrigerators/ end 
Bodem meant of ooimnieation/ and mUtiplied opportimiUee tor 
aafe inire«ttt«it/ and h igh^ edueation Ibr abdl and Cain/*** 
However, the aXlegorieidL paralXeli«n oarniot bo fastened ttpon I2ie 
titiole po«B* In the sddet of divti^se i^ fn t l f ie asenitiest t^e 
urbonieed Mam Ibrfeits fieifli in Ood| arising 
2y4 
h» l^r Qod mA fii« 0t2i«P| thtgr oatmot bo dosoiiatratti 
and iliat oaaiiot Ho dwonilaNittid 
11 f« that \dffln haa md#| Bvd ^<i^i oat Itio road thine t 
I t ufts nEinssr ^imi this in tho eaifa* 
As a3.j?0a^ staatetl la « oarlior cliaptjert ^ t 
docsaorafcioa of love into stertl© lust in th© iwclcsm age hnti bam 
tsont aistairbliiely ahoiti in •Typists in ^ 0 niosRlx i3!iiiaing» 
"Gliij?!^ and har ^iBtk/ in tllad and Itroa^roof a>ril^y«/ tom<ih 
and fall apayt" and ISiat 'Itio flood has llppa^i tiso inlold floors", 
ia a ss«5bollo fata© deaignad ^ t h Eltlotlan inr:aai;iitF and praclslon* 
In •Jlt a Poatry .^ Joafepcnce Bbqpo 'S?*! wa again road of this 
dotastatJla urban var l^ t of lov^f '^ot springtla© 0ill*tiia« lava 
l3ut on©*niglit stand$/paid £br tdth 5«ika»bo:s ooiRa"# Hi© b3?aak 
tidth raality and natora i s ao pmfmt in etodam Ufa timt SKTI^ 
?att^imit tia ainger in tliid pomt^ eaonat adtog of liba natavadL mistf 
bnt sings of tha "«h«is]iaal i&ist** iAii«ii fl@aa frm *inaln«va«ara*i 
*iblla9 tidots* and ^Fyatallijiad €di«fsiaali*« 
In *1ha City* aha rafars to ih% liypoafltiaal aily^ 
offl^alsi glila^y (^line oat pfoteioaa nMoti Hiay &aa*% inta»d t» 
f^ f i l i ana •dgeaata tliat ftoalf iiioai«iiia» haa vaadarad m«i& oallotis 
ana in«ai«lttva« 3ia fa«l« alia mora i>ainad than emtimgad; at Itta 
*»to\7a«iBad oif dmggad ohiltrm" of today to ^iwa tha p&g^ ons lying 
'*d«ad in tha 9ft<^ *** «^9 ^ ob|«at of aanaani OP pil^t 
S^d 
* Party MKh Oods* i s a se&ttsing oritl^aea of "tb« 
ymies of oooa»«»Xa** <md t ia '*Coko mid doXlajra" l i f e of th« ago* 
I t straittaiisiy danounoos tlio oontcstporary m« )^oc«i*iiorsliip 
(**!lho ctooB on boadbaa mada of siofiey")f axpXoitatioti and vtnHmte 
ttiat wo praotlsa today ^t9i absolutdly so qtialm of oofi30i<3iice» 
Iho soquoaoa of as nstny as sovm s ^ r t pocmsi imder 
•tiriof No tea oa c^berra*, rofloots Ju^tl i '-W,i^t*3 laoat Ironloal, 
racier gareastio, poaotloa to tli© ooataRporory notpopolltan sooloty. 
1^ 0 "Iotas* DO at pj^bablyi MIWQ InspiFod by 'Uliaot's tfey.«-latio«i 
•Ilca.bou«a0 Odes'I and .Tudltti *isiit*3 ooaamt tliafc tlioy aro 
*<midklmt poetic Joumallara*'^ nay bo to a oonaid<^abXo <»ctmt, 
ciollml to t^ o^ao *.lotos* as w^ l , 'lonwor^ i t I s \*3J?tSi aotins t ia t 
l i inoy MaHsor ooiilC not fliid imfflaioat aorl t in tJiar. rmd pmiarked 
"&© \iaolo Canb<aM?a scHfamoo i s disappointing"* la tlioso •flotaa* 
JaOit^i iW.ght soQcis to have dcdLib<a?at^ y adopted a torsoi 
t2i€ii(^«tiiig aad *dialooatod» 3t3?lo only to ds-aoatiao h&p oim. 
laek of lov& m<& appreoiatioQ £%|3P tto eota?opolitaci l i fo and laovaa 
xMdi Canberra ayrabolizoa. the G^bwra-»30tilptairo3 •tAIti cold 
notsa ©laws* I «io Caabofra^iicy idth *Tlay inviaibla midgaa* 
dm%d^e ' o v ^ i t / anaiX t r a i l s / of ^iatwsiog m o t S tha Canbarra* 
oekQ locking »loa01y» and • formal• l ike *th© staff of aa ^^baaay* 
ma th© Canberra^ioeioty tMoh i s juat •a laoaoo^tar© oocuRtisity* 
havo baen caoit imacinativeXy daaoribad only to ^lov tlio dobmsanisad 
mil ioat^90i3« trutiti bdlov ttio glittaring vmem of ttie oontemporary 
oi^iliaatiosi* 
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in mmxy of hor poieis aro tti« ^ e e r prodtiots of 0 ^ midmA ¥&^ of 
l i f e* ii©» m«tti(0*aflnk«ps (»M«tlio Drtkdr»^^ and •CJlt^ 9aeun««* 
ay© the tifagio viotlina of a csllim ^iitflti Ima no ^ 3 1 to absorb 
and rd i aMl i t a t e thodo "Who aro inoapable of n^SaXmisi^ saocess In 
oatoPlallsUo t&m$^ u U l l ooro disturbins la ^m mm of iSbie 
cc^ioorous n^'i in »?abloau* (jJULStSIt P#a^). Utiouc^i ho ma witMn'g 
III 'aln anu u!?c«".t:l/ noodod hi&p '*ao one ato'^' od t» aift/or ovm 
3taaS and look'*, "aiis i s tho ©sjtcat t» \td.<±i t^ic "alt^: hurry" of 
oup nodom 11 f® has deliiinaniso'l uo# la oiiot^ ioi? i^on of ?5l\o aam© 
':)o?lod, mtl^cKl Mood 1©\^ 3 (-^iJjafPr>«^3^)j «Titcll!fi '.¥lcSht 
a'Mro33©3 tiio oontoiiporary ba3ybo<Si0a roomtr ta iy s 
i'tod you 
^t2i ijJmifes in yoiir oyoa 
cofitraots In your heads 
and bc^anoo ahoots 
that hove t» kosp oliisbiiie 
3«3U 
nagka ylth f t t so SP11O$| 
btlbfTdi Qonnlvors 
miQXixkMoi fmt9 
and tmd^Kliaad mon«y 
ihor1>»QliQQ@lng tlio ^ r l d 
Ob^ousiljr li«r« sb« i s ra i l ing a t tUd modoni men xttose aolo aim l a 
to mafe« Bxmasr l i t t l o botharing abo^ut the etiiics of fhe moans tha^r 
ocploy* 
Iha aar ia l viwt of an urban laiid^mi^a itsioh ^udito v a d ^ t 
SAW durtne liar f U # i t fims Sjfdaaar to H«i«aattELO| has ba«ii daseribad 
2 y V 
flvtsig at our l e f t as vo tofn^cl to ISie ai]*fl€3.d« 
Iho desoetatlon of Icaidaeape imC. th© vlolattoa of i t s rtsaane® mA 
beauty by tli« ooat«porapy Industrial oyltoufe ar© tm&t opigifamatioally 
©s^ifosstil here in th© phrase "assoltina pl^alluses''. In tti« 3«e<m<a 
sooUm of *2i0 '.lilnd n«e5% ©ibtitaad »Cot»itry ItoO0*| wl t toa 
yoara oarlierf fclior® again i s a similar ccaieastratod escprosaion 
•^«^ g5h3 as silver as ao r i a s" Ciiii>» p»<>7)f tcasaoo^-'ing ttio 
entire dflcioralisaftioii of otir oonteiaporary ci^ilisatioii in yhicSi 
lus t csad aon©y go hand in cjlovai 
.Uttioagli ia »1li® aiaalypt and t i ^ iJatioiial Gharaot^% 
«lttdith viri^t mdaairoarst to abow !u>w ^ e imtoatioua @siaal7{>t tt«0 
oan aarva aa a spsbol of Australian tcmparammt and paraonalitjv 
in thQ ooacsi'idtng part of tha poWf ^ « ooaaa i3om haairily on tha 
hi^pooritiail imd Qoan s o c i a l around bar l ^ t has apoHtd tli# 
landaoaiya of tho aueall^t t 
We daxk«n h«r ulc^ r \dth our oitiaa 
3ha i s a r t i s t anougli to eumaea a graoa£td aapssatry ~ 
bat ^m ara laora apl to torn oroc^a* 
iL^t P«33) 
Iha assault on natura hy cqpQpie loaniaas of our tina i s 
tha HiaRf of aa many poaas hjt Juditli tM(^t» Signifiaant anaag 
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mm wt9 ^'^ O0wmm^^ (SJ^fP*^^^ '^atumUa* (SLI0$p*ts$2) and 
nnatey t^ia«(F ,^p.^  |j.»*3) mmmm podBa alx^ oady rsvlowed though fbt 
a i f f^o i t voasons* H«r ld«a i s that am* s ooologio^ vaadaXiss 
umiQlly 9tma fvm lust, pria® aad grood, :iio fopmt&Sly ««tttlim« 
iior ootmfepycten, Tlrealas - llk©| ttmt tii«lp raj^ o of nafairo canaot 
go mavcRgod and i t i s bouad to tjoomwanc m mm ataggorincly* 
HOP »'Uiatrsaia 1970* i s a hysterical mming, callinc ^^ a ^«slt 
t3D t^ ioso d«atiniotiV0 ©steroisoa. 
Ih© oroaomdo of ^mlitti 'Me^t* a oaatlsatloii of th« 
noaoosi iaduatrlcaisod and urban dlvilimtioii has boon ci^diially 
piains d^.th hor matarlty aid rcjadios a diaturbinc pit<^ in ^& 
^'QVIS!^ ^"rngtot @^P latoat wlumo. Out i t i s a oonaervatl^miat'a 
voioo that oapocially m hoar in ttie M^fUl . tef fi*ff- Besldea ttia 
Ganberva-poams l^at oppoao tho oonoopt of Qogapolioy 'Party ^ ^ 
theCSoda*! 'laiifyMptia), •3h© datk c*ios»Cpp#23»23), *H««sb«riiig 
Miolia<a«(pp,af'f»5)| •Ar<tiit«ot«»(p,30), »iaildGr0»<p«31)f 
'Platyptis* <pp*^>4> t and *At Oodar Oroaic*(pp*5S )^ atrai#i^*i»y 
afttifiat or d«ioiia9« th« inhuman and aiiti<<«iatiiro rote of nodem 
oiiriUsatioii, *m«y*t liko ttia aafiiar poaei in 2h« pf^ ^_|!a;f.f^  
aitit3.«d *Typiata in tho Phoaniir Building* (a»P>, np,23^^)f 
\jonderftiaiy dfaoatiats tfti# dtganaration of lovo, th# loatevialiaBi 
dahueanisationy and th« *iiak hurry* of oontocsporory l i fo . In 
*%r ttie Quataamary Ago* liiioh haa othandla« l i t t l o to do uith 
mdmn Ufa and oultiir«| m pasaagiti ^ # fails to roatrain heractf 
at tha {Qontion of ^^ ^rd *oitlea* from ratnandne ^^t th«y ara 
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In doioua^liigt or pfotesling against, mo iaoa«ffi 
values, way of lit© and thinking» Ja^t t i '.Irli^t l a baslo^ly 
aotlne/a voisantloist* H«p lov© fbp nafcaro and man ia th« real 
oQuso of I t a l l . Soeaiosa to point out, ah« recilQas ona of 
topdawortti \ho too failed to appredat© the urbanisatlw, 
iiidugtjfialigatlon md 0(»ai3^Qiallsatlon of tiie oans? ninotaanth 
oontory. II© had aom hov the hillSf l^ooda, IQQS, md bird^loud 
caloa wapo mdar throat £^ ?OIB aoioaoo and Indastffy and tsow ©an Mas 
Inoraasinsly tumlnc into a laon^Maintliif! robot, aiinilar haa 
horn ttie estparimoo of tho bajivloving and dociJly htaaanitariaa 
Judith '»Mght« fm a6sATQ3f of a poat lilco tiav "Ioll3aa,fbP hia 
odlobratlon of ttio 'Fblly of t^a Spring » m<l Ma *\dadoii of 
ioaoccfioo'i filie fool a apirl t ial ly Mid nopally an alien of aort 
in tlio now age* 
"Oaspito asctansion of our factory dtiiim^fl, despite 
our lnuddling in m© oitieai wo aro an opm air pooploi healthy 
and Qfflmativei beoauae oven our oits^^wellers oro wittJin eaay 
roQcii of the tsush, the eotmtryaide and ttia bea^03'»| obsarvea 
'J. Xnglis i-borof Ha further notes that ttie Anatralim poetry 
«i0 Q3 affiraativo as me aunlieht"'" and traoea too fomtaiiUiaod 
of the iktstralian afflnsatian In ''earth and air and sfM mmmm m 
eortti ^gm»\ ISiia thesis of affinaaUon otaaiot be| in 
;rudith i;JBPight*s oaae partieuflaflyi taican wltliout roaervAtiofiat 
X a ^ t e of her asiadLns poti^ to oaintain aiabiiralanea in the tm& 
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of % &llmmAf ii0 alXoira hdr9«3.f to traii(to«Kid hog vkmsSL mimsailMty 
^hil« tr«tting tih« «h«Bi« of nod^Ri Inajifttviaa oltiUsatlcmt ^ ^ i 
site a0«3| ^0 has already b«4» iMsinted out» mlth ^ I3£8idc»3a?3r seal 
A>r acKi9«rvtiig aatiir« and f&f mo good of aim* Hoi oaso i s raHior 
raoif© si|tiGJ»€ay ooi^ orod by f. Ingli» liooffe's latcsr obaorvatlon 
tMc^ oenalderalJly offodos th« cpedltdllty of liis ©ajpaior on® i 
^n tosferalia • .• t io ineyoaalttg urban 
presstiro has of footed a cftimgo in tho tradiUonsa 
affirmtioB sinoo tho ^veagos* po^ts.,,*,.* havo 
oithor tomod <x» mtirioiidl oriflelsQ of our 
seoioty or ouitlvatod a tiooptlool, ironio, md 
roallstio d@ta<iS2»ont» tho sispXo ^em^m ^^ 
iQ^ ffi of MoCra© and Hoilson has boooa© alien **-• 
pofhaps iapossibilo •**»*• in th© tpoublod, oosplox 
climate of eoatcaporar^ foollrig'** 30 
Judltfi '*ieht»a roaotloa to aodom urb«m l i fe and mores la a 
plooc liAth that of ttio aiglirfi poots of our tslno In soncrali and 
9hotd.d aurprls© mxiot Ejsra j^tmd*s ooss&mt t % botchod 
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olviliaatitm*', or todm^s «amingi **1Smt valley io fatol ^©ro 
21 
fumaoos bam«», OJP Louis Hao l'Jsdoo*a laaent i "Ste oity builds 
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ifca liopfors in my ta?aia", mgcoststho aaoo i«avolmsth of thought 
as oparatos in Judith VMght* s pootry» 
Judito *iM.ght as oonidnoingly bfought out abov«| fools 
a 
ali9ost/!9i8fit| ttio pufovwHsl *s(iuaro peg*! in tho modern oooisl 
sobo^» Alttiou^ «agaeod passionatiHy in arrostlng too destrtiotioii 
of naturo at too hands of toou^tlosSf groody and spiritually 
doplotod pooplo of hsir a@«f and in r^abilitotins too UrBe4ifltioarod 
norol sad spirlttial valtiosf itfio east b« foxing moquol to too 
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tasls. n^ d&spaXr^ at th« root | I s Quite iei(l0i*standam# in th* 
X l ^ t of hor philLOsoi3li7 ^atinolatQd pointecHj^ in t^o Interfiaed-
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s#(2U€n<3@ and already aiaoaaaed In Chapter !?• Ih© aelf-
d0stX9^g tmdmoa^ of ttie iiial®S| s^e rdiarkSf la A a r ^ masalircay 
t>y ttj© gjmkiad as vdLl» Heferrlng to th® prosmc© of th© saleidal 
•iTlFas in ttiolff byaln^ ah© sugrjests how slnoo t2io ©arileat days 
of llf©| UiQ huaana hatr© bo<ii| qiilt© inoaiplloably, talcing d d l l ^ t 
in Doklng wong choloea. 1h©p® ISf in nam, an Inouoapabl© adlf-
doatruotlVG ppoponolty w^ii^ i s quit© likely to thwart any attaapt 
at brlngias iilE.roiEid to caao«3. t^ "»la civilisation and revert to 
ni0'.Jki^» In th© l i ^ t of Judltli iMsht 's mnprmmsiVQ thoojfy of 
lotion (Kama) too on© na^ prosua© t^mt s^o xxsiil^  not bo opttctlatia 
at a l l alx>ut any Improvciaent in man* a inisioal attdlfeido to nature. 
IMs a tat© of affair S| tSila fooling of boino a 
•aqtmre p^* $ la boiaid to goaospat© a 8©ns© of allonatlon in 
dTudlth '.MsJit. '4i©n th© otatopal al l ien, to %j!iiaSi sli© i s bom, 
(3o©3 not < i^i0o ylth h©r ta.oo<3, hor heart and islnd, die imist be 
fodling a dordllot* il&e predioanont thom^ not m In ton a© and 
i^.7atiatm, la obvlousiy BLlotlan in ©haraot^. In tii© liist© land 
of TOdom ©altar© T»3* i l l o t foimd hlna^adf uttorly out of pine© 
Mid an mi^uisilied apootator* Siitillar la Juditti iJHglit's dlloaiaa as 
on© Qm aafedy snnsls© on the str©aElSi of hmt * Typists in th« 
Pbomlx Bulldlne*! *1he Hve eemon*, *Party %d.th Gods* and 
lnms3©irabl%/pSW. I t stiaXl be re&eivant h&te to refer also to h9» 
Qanberra^lectitre, 1 9 ^ , saying, **Llke the popHatlon escploslon 
^ 1 ^ 
itfiettff our tocihnologioal jiigg«mAUt nUltiplios our protasis 
^mxflf %^ oompound inftoroat «••« ^ iir« reaping th^ boieflta of 
todinology} i f our chiXdr«i and frandohiXdrm \dll bo roaping itg 
iliinidn<l8,ttils 18 oortalnly not y#t proscnt to our tsinds as nor© 
mart a poaaim® but i^ aguo lUturo", Oocaaao I wag iavitea, p#a05)# 
"Sf'.yLs, at t» lsiaclna^« 1OTQ1| th<ap« oaa b® any !iop<s of 
Jaditfi '>MsJst*3 acljuatcimt and csc«ap3?or.ise '*ltli t?^ .o a^o ah© Is 
llvlnc ia« 
Her raee and sfeln too pose a Icind of -^robl® to 
JudltSi 'Mi^t, as to nearly all other noH'-aboricis^ Ql vjrltors of 
\notralla, "She fact i^at ;^o Is tSte 3«^ on of Itrdsrant aacegtorsi 
idio cara© ^wi to Australia froE far off "ootSLoad onljr a otastur^ f-
tud-a-half (at5pro3dffiatel7) aiio, I9 an inseparable part of h<M? 
oonaolougn©ns» ^m tho passag© of quito a fow coneratlona on tbo 
•lustrallaa gotl haa not lastlllod in hor tho fooling ttiat ah© Is 
tJholly a non*2!arop0an# 111© distant ottioos of !2io a^jorlngai 
ourstB and abuses tSmt hor fbrofathora yould havo liuriod on th© 
nm ©ountry \M1& adjusttac to i t s inoieemt c<»K'^ a|fisrf nust be 
hatsitslng her mind ©t&U* 1h© r©f©renooa to pioaoor* s sufferings 
in *Bullo«tey* end ottter poees are suffioient inaicatlpns of this 
roality. avcn iliea ilie ^dains that ^ e i s o part and parool of 
hor oounfapy*s 1.«idi«Hip9| «i1ti % fiui6*flaiii and a marl" £hd 
itiridtts OttX% «niiife*s hone tHysses?" Probacy Imaelnlnc tftjo Tro3«n 
h^ po as her om smaopi*! tfie pities his Ibr havinc died "tido© a 
stranger** in his heaeMi4laad« 
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1h« potts m Alieviginfd ^mm ftr« s i p i l f i ^ » t f^ y 
a t Qn<S0 rosiads h®r timt tostriaia i s not H^ l « d and sets off a 
\i)0lo triSJi of tscoxtioitting tttouf^ts of tho tTrannr ana wcploitatloii 
ttiat l i ^ for<^^tliord perpetrated cm tlio tinfOj*ttsiatt t^ |}@« At 
this J\inotiiP0, a few of tho po»s Povlewod in tho foffogolag diapters, 
nmit a ro-stad^, 1h® Ino^tabl® *fm areoialimoo (Bbr Ratti -lalkor)' 
CJUUgf PPtSS***") i s tn© mo&t mlmaM© offaalon ft>r ttio purpos© iiorof 
2i© *!:aif®»« imae^fy ^tidh oeoupios a oentjral sii^ifloaaco in i t a 
soliOBi® Ejay IJ© oailoci fh& aysljol of aa agonisdiig awifaa^ss tihat 
prcufosts h ^ (ori for t^at mattdTf any otitor itilto Australian) afoo 
afetainiiic full Idaattfioatioii Mlt^ m© land and i t s ofiitinal 
isihatsitasits. lb Hor iiammse c^agPia and ©isfortaioj any liopo of 
roso'dliif th© »ifnif@» fmm ih& midst i s out of quotstiftn. Hi® croas 
of alimattorii by loplioaticMi, i s not going to fail off in any 
fopoaooabl® f^two, the upirpation-eoiBplos if^Soh ia ^® iiost 
distiirMng oorollary of aliaoaUoni in ttie Imsti^^ian om3t«gtt, too 
i s i>oio«i Quito mihoaitatingiy in m&% linos and i^rasoa as 
**lioy li%9» ^doTfl] hadn* t %oid mo that ttio land 1 l o ^ ^ / was talcoi 
3Ut of your hands", •»••, I atond ^tto al l ay fat l i^s , / their p d l t 
and vigiltoousnois"! '*Me tiio roblNirs robbod in tiirii/ aoiling this 
land on ?iiro»p«irflhaa«'* and "I acj bom of tho oon«iaorora/ you of tho 
porsooutod", 
O'udith :* i^ t»8 hoart goes out fco th® blind 
Jim Dolanoyi in *1he Blind Maa*| Ohiofly beoauao •ho finds no rost* 
as ho IMls to gmm a ssnso of bolonging for fh& land ho liiros 
vipQiA and 
Laodlass and lovctless he umt ma^wtiAg 
Tdtli his d««pi9ed J^lUt© g i n . and l©ft no ti?acfe 
Imt tfie blaok tnatk of a o«iaprirQ, flov cm th«y dl« 
liio l ive wtthotit a ootwtpy? 
mm Amthf as aagg©at«d la •Ilow ear* t^ oy die/ \iJho llv© ^thout a 
oenntry'i doda not ©aally coiso to tli« guoootir of thos© ^o ar© 
Gtdlty of allmatlon. 
I t Is interesting to mnvk hore Siat alimatlon as oin 
GnersGs in bolder r^lof in Patrlcte ^lt®*s Biaa* ^^  ^ I s i^ ov^ l the 
liffljfclaa <5€Wt06pt of damatlon and aalvatlon lo scat gSrllfiaiy 
OQUatod yltbi tfe® Dodem (espeolally \a3tpallaa) sons© of allmatloQ 
and htamanlaatloa. Botfc Laura and h@ Hegurleri th© Itaportant 
diaraotora In tho nov^f apoak of daranatlon, Ineliadlng theeselvos 
anong the damned, ^ooordlng to John B« Betson, "Damnation means to 
VMte the perpetuation of an Individual* 3 alienation| Isolation 
23 iron 0anklnd% It Is <iulte obvious t^at porslateooo \dth 
allinatiQn*p8y<^osls ^ao mosaaa an Inoapabillty to bo geaulnely true 
and «lno«re to ttie plaoe and txirdera on hypocrisyt mm seiLf* 
b«trayal* Aid we very wiilX i^moir hov the phenommon of self-betrayal 
too has (pilte fre^ently sorfaeed in ^dito iiadght* s poetry* In 
•She Harp and the King* (Csl,fpp»t56«^) atoe says 
i4n«tded ve erest the de^rtfti aeptlness and laast 
be fWli« to yhmt nomd siake us \«K»le» 
o ; • 
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Qoul>|IL«at| I t i f a f^I 9mm of bdHonglng to 1$io lazid mud tlio 
0»^«ty ttmt oan t^aike ua i^Holo*« «!&d servt us aa a "tr«m«R<!lou8 
syabol ftor the sotdL'*. 1h« r<33.iof and poaoa of alad that 
JTtt^ th i * i ^ t f©lt nitim the fi*i«nd}.y tiAUtath of Iter dmr •hou8«» 
sti^indod for her the aense of alienation ("in a ^orld of eadlea/ 
atat«a.essi homedes3« \iandering'*} i s aost fo£i<3l^  rcKlniaaedi In 
•'fabltatt l\* (ili3EaiPP»1S»3)* ^^ ® opming liaoo of Qila section 
are a celebration of tho blesaod tSaya when " /© coaaod to be 
Strang ore"* 
The idm. of alienaticm belne a gin as v^ l as our go 
ntm^Q from the tyt^lcal Australian faith In tho i^:lrit of ttie land. 
Iho land, according to ^o traditional bollo? in Vsatrailiat shoild 
not be ristakaa for an Inanlmat© or iageo'?'^ !:© t'llnn* Xt i s rather 
a deity *^io cannot be ^.Igiitod ow treated "-dth iiKliffermce 
xdtbout inviting retaliation, Judith 'ri^ht la on rooord aaying 
'in Auetralian writing ttte landscape has, i t olrsoat aooma, Its 
oi«i l ife". Um poetry too treata the landsoapo as a living force, 
i^enoe the dire fsretoodinga of inaufferable curse in * luatralia %970^ 
i f man doea ziot atop playias « vandia %dth i t s land and hill a and 
rivera and flareata# ^ieoatiQii obvioualy angers tho ^ i r i t of the 
leynd and coiiaefaaatay roba the lAiitea (of Aaatralia) of their 
poaoe of BlAd and i»«ll« Hie i^adyiorobflac taove^ent, tlfiou^ ^did.y 
ridieoled ^ f Ita JiiifoiaB even by Judith ^ftlghti actually aimed at 
deatvoyiiig thia ayndffMit of ti.iaiui«iofi by atlimilatlng an intereat 
in thiiifa in^gaaotigly AnttMtUan* Bttt the nov^icnt failed to nake 
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1% a» ttie ailmfiat i t souglit %o tmeA^ i s of a ooiapl^ ae nftttitOf ^ ^ 
ffamffleaUoas spvm^Hing (l«op and ^do in hmm pay< l^og3^» lo th# 
Hn^vmfohek omAd £iot mak« any appr9Oial3Jl0 dent ia Judith 'Mt^t*s 
(or anytx»dy 9lsQ*s) alioriationoGoasciouflridss* 
Bat thoro i s a brighter aido too to th© dilocaaa of 
alimation. I t ena'^ les Judith i*icht to f©®! froor in prootialng 
'nor 'oQleoticiamS 'lio takoa eSl mythologios tSiat oooo h©r way 
^thont any pro;|adloo, and judgos them on raeirits or on tho basis 
of thoir tatility fov the o^g«ioi©3 of hor o^ an '-ootry. The 
Ibori^inol oao3, ao disouaaad in fiiQ pravious diapt©?! though 
iuatralian In tfio tnioat 03n3O| fail to onthuso hop and aho 
confortably cthuoka thoK tvm^m Instead, jtio drawa upcm the rXirop@«n 
and isian nyths Usitroubled by any constrainins local loyalty* 
l i o t , w© nay reBsanbo? Iiero, has bom a graat Infiuoncc on her and 
ho too must havo eseperieaced a sort of cultural and intcaiootuai 
alienation on ralin^shing hia Aeerioan oitljsmahlp and beooedng 
a Bri t l^ 0ub|eot» Bat the alienation that we see in his poetryi 
adoittiae of a diverse and \dde rcmge of eaotio mytholosiee and 
leemda^ i s on a oeemio and vsniveemuX plane* Judifti iright being 
a lesser ertisi and inteUeotiial cotad not eash upon her brand of 
Qlienfttioii that rioltXytt 
Heifef«rt i t liiaai be unf^r to Judith Hsht to press 
her *a3Liffiatio»* ImmiA ft o^ftain Unit . I t oan, by m strotoh of 
i@aeinetioii| be iili|)«o%ed of iaqilying any la«lc of nationalism on 
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ti«r part* 3hd foila oat^f*pla«« In hor otHttiral and geograidiiottl 
iBiU«fa amy to th« QinlsnaB iii«vit«U« d«grQ« as the <^ld of 
yttiXto IffiEdgrants and as a huoanist and a nataro»lover| at 
loggarhoQds with tho Industrial davdlopRimts* Hor alimatioQ, 
tlierefbrai la racial and rocsantlo In assanaa* ihe pasalon uitli 
\iliioh ahe feals botmd to her land and poopl© ia \#30lly aljova board, 
Anothar faator ySiXdti cjarits roforonoo horo i s the 
wiar»atc»s|^ere in vMoh sha had j^apad into a poet* I t was a tliae 
\hm a ' t a r r lb le beauty* yas l e t loos© on the ontir© glob©, and 
tl'ia idliolo mankind wts riddled vdtii foar and ciuteial isistrust. the 
®irth 'lad put on a ghastly look and no part off i t aeomed to b© a 
il©pmda'"7i© sanotuary. Ihia state of affalra too tmst have 
aacentuatod !t©r sense of alisnatlon as i t did In tho easo of 
otiiar poots of tho ^iar-y^rs* 
U o«ii« Laurmooi ^Anttnmnf% (p^agtiin M, I9^),p*391« 
2, ?«x« itoope, gpfiiia,, )p!»rftffffnfiMfcaii nteit. j;ritt*f p*^% 
5. John 'locator, »tost. U t . of «h© iSjO'a*, glO U,U •MfiQi:i.fla» 
c'l. .^ )• riarasiavialali, vol* :ci% 19^0, p. 17. 
6. J^a i th 1'IH.^it, ^^p^e^ii|W^^m i n Mat> Llt^y p.53* 
7« l^aJUJhJUf P*''^ * 
10, IM£l», p»71. 
t3« i?>laiMiil» t P*1^^* 
19. IMiSUt P*301» 
31, Qtiotedf |M4»y ptBOU 
33« Joim B. Bdtaoaf *Aii«tifttlc»i snd Huaanimtioz) i itematioa and 
3eilinitloa in 32iift'i '^^ '^ f^ iFtf t^md 1971$ p«a^3* 
ft 
«!• 0,0, ^ap&8iii^i«ialii looter t9o^fP»i7^ 
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mat hmt htn Jiidltti itti|^t*8 m^r mmmn aCU ttmn^^ 
iiit«anf«gii9B of tti« <MD it>fld HOTS* %m tbo ll>xid )iHP n IMS &% 
i t s gfioe^tt ^tm vmt» a»«t of fii« po«Bs ttrnt ooi^ p^fiM li«r first 
tSui liE^rtttiee of the laodit 9 of Isftts ana miot t^toodd not 1m 
i3Kid«rr;stiissted in aoalysl&g tiko Slietors loodii^ to Jatttli iMl#it*s 
e«i9ta&t ot^sossioa vilh mr, il^traetioay tmBaa psopinaitsr Air 
violoEM»e end a doep*9«ated fea? of ttio saieidaLL ^mihllatioa of 
ftio «atire l i fo fXQB. tbo aorf^ee of €b« earth* ISMI^ and ESliot 
mm to hftvo assisted hsr in obtsdning a m&'basj^^s^o^ peiMnsetliPo 
to look vi^oa lMl.ligeraieo and viol«io% 1h# Qotaiiior of tfoe 
•ms1«aand» ^<ai «i«r««d » <«slnoui£ly/1bo di^toaott^snoss of Ifeo 
first %sld \dur and kspt on pov&B^ sore ai^ more tStreatodagiy 
t2iro£^ ti^o iBtei^ >iAr psfiod^ finds a osntnO. posittos in 
j^i^th tMglit* s 9 0 0 ^ also* Hoi#09ert her fotxmt poaitiidsBi 
saved hm teem bsing smaped tsr it* 
I t i s wrlfe reoouatlag hero tbat VKT has l»s«i «» 
ontstandii^ tiimm in MstMdisB peetfy Hirois i^oiit ttiis oitary» 
Zt itfli ib% tfi«roll»rOf n»Po ratsmnt t» eonsidsr Jodilli i^gb^s 
trealBHnt of IMUP in tbo vidsr oonteKt of iter iMitliNiaiii pootvyf 
tbm in iaoiattoa. 9ie AtatraiiaB poots tmvm bom noioSns t^sir 
rsaetioa to mstf in a sj^rit of patarlotiaBi and ooiaaitB«it t» Hisdr 
22i) 
P^pHOf m&p slnoe tho Ooor ^iir. M«ntl<m has a2.?@aay b««Ei sad* 
in Chapt<MP On© a^v@i of J»i^ » I'o Oougall's pom *%e iMt« M«BI*S 
t 
QinalfcinlaG aealnst sO-l^ dng ^ t h tti© B«itis^ in tiolp iKp@ffta3Llstl« 
fleslsna* th« blood^ad and rtasaaere ^ a t tho '^ asfepaXicai soldlert 
(»n<aPomari®s*) noPDotratod to n^iold th© 'ipltla^i doctsln® of 
Itio vMt© tiaa's i)iardai» dupliig the Boor "ifer, pro-^ okod Ko Oougall 
to 03«aaim iiidlgiicmtiy aad saroaatlealljp 
'-'111 up 5»our Iteanlns slaoijos 
^Jlth 1]0lood instead of idn© 
and 
•liod Mood and 1st i t ousrd on 
Uio patei^ot*a toor-wct c'lo^tj 
Talco up ttio 'tiMto oan's btsrdoo*, 
%id wemg tmd i»ob liio ;?ocu:« 1 
'ihls poeB i s ^gniflcant mm f&v trnderaooring tho aaed fbr 
political and «otio!ial deliiaSdag fifoia Iti© a ic l iA intorosts and 
ain», on th© part of t^o .AustTiaians* I t ia a disar^pyoving 
oe^nontar^f tti©p©lbr0« on th© ©sdsting poXitio^ oopiontation in 
r^aticm to Mttsmlia* In ^ladilti ^Mi^t* s troatnont of nar too 
ttior© i s a scffiifliiiiat aiisilat sagc©stlmi t£iat "^stralia tmst vmtm 
smd i»®-»9taBtiotttr© i t s politioal and eciotioaal oquationo l©st i t 
i^ iouGld find itM&f tin»«oo©asa]iLy«sbroiiod in coro mrn in Ibroign 
Xa»d3, 
%• liiptt ^x id itbr ttiao jrloadod a ri(3$i hartast of 
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i«p»l3O0try» fmsk 'Wimt CSte33,«y !*a«upl«©) wot^ a meim of 
msf pom9 urtdos* th^ Utao *^ <3o<l s ?^OBI the vtep? natloii8*« 
Caiiias i t "IH0 ifii^ at ov«r^y paoilijit utfeonao® in s^^ raSLlwai 
po#tr3^"i JuaiHi '-*l|^t pi?al3«l i t aa ''prolxitay th© saa^st aod 
giost smsltiv© Matrsdlani poetsrj to como out of th© first i^u?". 
Vanoo ralaoJ?f ^ ^ Ibu^t in ttio '^ fe:?! pmblis^«a a long 
iS'oo-vorQ® pooa *2:i© -"top'| in 192D» L0OII Gailopt's first t^ sok 
of 70s»3o ontitaoa, mm at „gMmtot tsoo was a pm^ot of mo 
ix>©t*0 ©xpoHmoos aurlng Hi© first * i ld ' to . or /almor and 
SOllos»t, Jmtlitli 1?ie^ it sayg, '^ sbtli iiritors aro Tjas^tlaonta'^.f 
rof^ as® all o -^^ i"5ortiiniti0s for drana, anui TMIQ *Jiolr boat off ©eta 
3 
tiirougli U£itlorst^ tcci«iit » 
"Mit ni^ bA^ 'hr loooasl sorvocS as a ftsr stromg©!* 
Irnotia ror tiio Austrcdisia pooto, ^hrni tlio i^lrot one* Aotoally 
i t liaO iial:oG sail lagtraliaas txs tho K>otS| oosajj^ aiia^ t i » not 
to ooa3i«3^ triorssidvos an^ loiiger as "a potaso in a fhiriy safe 
!K)1O'" or as t^ '.o "protoatod and i>oi»cmic©a poo? wuain*' of 
Hipitsairi* 'Ih© Japanoso nor aad th© poor shoiiliig l>y tho iWtiali %vy 
«loQ|><3a0{| tfiair oaiioom !^r aooority* '•Otir yoUd f d l alsout oar 
©ars"t rasajflcs JudHth vM||ht t Ul "balaaoos" so«o<S to haifo 
dliao^od lOr t£io Hiuitraliaiis* Iho Ixiportorit pooto ^ 0 o:tpoflonood 
i t all aadi roeordod tlsidr fooliagi of 'Ar in vorao wcafo Hotoloy, 
.^ •D* nop©| 5^paii<xls '/iiaibb, Jt^ai Bli^tf Kmm®^ Slooaor an<3 
Ju i i t h i«Pi#it. 
^m tho '^fld \Air XX l»»»ko out| Jttai^ 'Mg^t VRS 
0 '5 ^ 
(^ rJ A/ 
U9t ih&pim isito a po«t« 1h» foftT that i t gmce^at^d outiiv@<l 
t i» %l»jp atiA !»eeaii« «si inali^imtte part of liar pas^tu Iha 
aat>9^ts«it %iti«li at^ ileieriQim amad aavanttiraa in ttia !3mitli«»Eiat 
Asiia ae»l i%r Bast* to i l i i ^ MitraXia too had tD oontPiMta <»r)ly 
pj^ snrentocl that faar ffoe ysmlDg amy* 4s aha oatorodf tSia faar 
b^an to aoqulp© pliiloaopiiiaai <l< t^ti imd aissenalons* I t 
fraqumtay aaegaa @»aa xdfh h ^ sonei^al prooooupation yitli Daatfe, 
"iteo and i^ VG, 
tliat wear® Xai^c^y «rltt«n \heii Uio war %^ i8 racinn* '2i© Piatcmio 
oonoQpt of W-m oervoa ao a oost roHovant coanic por'jpootlvo to 
rxdnatQ oa !^IQ :-::Mari aeliavlotir ybioli 'lad goao am»7* .lie flida 
i*ip as one of t^ i© iotitgi-aaallac faoats of 2l3o, aa.l probata.^ 
r^ela oonaolod at ttila matai^iyalcal raolisatioa* 3ie tltLa-poaa 
*vM«h la alao tSi® longest i s quit® sJiscreotly plannal into t\« 
parts. Iha f i r s t part I s p^xpdl^ on t^a cracdty of UEIQ ylii<^ 
daflaa fl3cati'.->af and i s always «»i tii® s«rsro, l i t t l© oailiig fi&r tha 
aiaoofaf^^rt and ai^ ony ttiat i t laoraaaiiiely taairas in i t a t ra i l fbr 
ttia poor hanans* M% tha saom^ part izdseas var ^ t h Usa* *&# 
*airfl«9.a*| f»am iMmm tm^ msi *mtdk tha plaaa tarn rjorttiS wllti 
it£t aoria and e r i t ^ atBoap^ara, prasents m asi>act of t$ia iiar« 
csiiiaa aod oa^uiaa amioyaaaa Mi<i d^sp&Xt ia !^o poat, %a laaaia 
of ttia airfield • 13tm% wiaa was tho 'mx^a^ s end* missasts that tha 
favar af mr had now gripfod tha liioia yarid« ilha planaa that 
draaad ai«ay tffom hara slight aat ba strietay var^planas hat tha 
9')''.» 
W i-J »J 
hlllsy irallQjrs or illl«nAa thi^ Hew oi7a? looked s^st^rious m& 
c^aimms* 1MX| i t soossf tm& saeoosafuUy ^^odlgea sodhoaa and 
tn'vinelbly stalked the earth i 
one »a9hed| another shocks f3?<^  your €a«By*3 e^e 
imt that out| ttiore's t^sld in ov<apy ^«yli. 
lio Doat tUa&iTlJdng r^ll isatloa h^@ i s of liio taiaclty -^ dtii Uiloh 
Ofvll roadato any atfcec^t at ofcaGplnc i t out, 'lt2: a laxjniac srin 
i t oodsis ovary sucii at'ier-pt, ilie holplQiiS -.orld, tSio:'oC&ro, Ima to 
loani to put up wlt3i i t , aiid pray* 3:t appcKi^ G aa IC" tSio yiiole 
-jarlil la cns'.blinf! s "IlotSiing Xoft bat to ni^ay, bd save ua oi l" . 
::iG -^raorsoLic atato of affairs liaa roa^3ltod iu tiio Ja-.cntla of tJi@ 
Jon of :3odlan. Insanity, inl^ct, oonos tcs liio roacuo and becorsos 
a blenolnc In a siteiation llko t 'lls, i t in^alatos '~ila smsos 
CTon pain and aabllmates liia to twX yiodofi --iildi, UEililrQ t2io 
•sanity* of tlio g^nornl people, ^ e s not ti«>j?k np dovaatation and 
aaasnore* 'iba also beotwaes al l tmnan evolution and Mst»ry 
tee njoa as© of oflbrt sg^ d terror and Ifiou^t 
atretcftied fW(M his birtii to a aingle eeil» 
la offers an opporteinity to the poet to atady the continutan of al l 
hvBsm oventa and instincts ainoo the BogiREdng % 
Ihe f i r s t Islrlh and fti@ f i rs t OKiy and tiie f i r s t (Seatn 
t^e wi ld of tno i i r a t oc31 and the f i rs t «an,eto«eto 
6 ^ 'i 
Ihe pocB i-dth i t s aiaeusalmi of nvUi l*teo and D^th 
prepwfeo ms to ac^ M^ pfc tti® thp idth a aort of iMXoaoiMo otmpoaasm* 
I t socSis t3o d^^i that any outbroaJt of viol one© in 3uat a 
nisiif©station of Thril ^ i d i no oflbrt «^ our pc?t can itiotly 
d©st3«37. ^ i t i f tfo can la^ off sanity wn^ t i i» a IDD, W$ can 
cortsaliilSr* traii0<scsi<3 t^o foar an'l ar:on;/ of war. Taiicipatlon fmm 
tn':lty, 30 tSio logic of t-.o pooe aa'^^oat''), ?'^s"cr''.- nio tsa 
a to« i ty on^ "b^uir'ba one's smsitivifiy feo tocporiil trac<2dlm, '-hr 
\hlQh itcsdlf i s an act of irigaiity 'aii T)0| on ^m *wooc»p'^ .tfiie 
linoa» co:intor©d by anotliee rlnitlossJiQsa of iOn*r, t-^ rrm*!, 
!7so *:ie::t '5'5cr' in. *;'"•© walxio, r-vyin::^  tf'-^  *nrj i s 
* "lo b'-y'in '^' or ' '•^vo"''..!'^' ''^ „',„fr, r«7;, its ia a £> ?'•: (it'iTi o" onli'" 
.ilr^om llnoa, 'Hvl'CKl c^oiJly into vti5 otanrns, '"jamtitlly i t 
l3 a tTOOT" on lovo nd il*i'it?% r>at thf' tor-\) > ' t '^^ 'v-\'''Oo I t 
i s tlio '^ i-^  tfeat tin© *.m!» haa rmoratod j' 'for tfio fi^ ar^ * n^olailoa of 
tl\© dnms *>c3ein *» '3i® *lE»i"ht<»ii0d la^l^ in t5ho pooc in^ci^os "^ i^^  
as tioath, doaing in upon h«^ !* ? 
i>«&lti mar filial 8 ti» his ajfBsios mmxd nu now. 
1li«i.ff fbotat^s i w ^ tsoo near 
m& m^9 ©toau© into thd loir«p« a eeibrao<k| sa^liic 
I.o«fe jwtip warn hand aliovo ttio c^iillini: heart 
and ffer ft tiis« X livo • .^tfio'ttt '-.5' fmr» 
rho th«ao of T«ar ia tiiug noff© app«iparit in t i i s ?0€EI| partioiiaaily 
in i t s s©«3ond staasa, tluaa in th« &mflim* pom *1ho Toxdng Xra«g«*« 
O '•? I' 
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Hfom ean tho sHixmu oi 6mm^ p i^oe this air?* ^m9 * ^ d ^ moiro 
gm^m OJP atana** ISie •ho'or ah^d» appeal^ to h ^ as waiting 
•idtil a ba*U.ils C3?ia*» A <mta3tropli© ^Moh may s^iatt» al l p@6«® 
and !3omal03r and oay oven gpell annihilation fbr Aaatralia i s 
looming loygo in f*ont of hw. But A« dooa not bias© ^m« fbP 
i t . In hep view, '^lidh finds a r.aturor o^rossion in hor la ter 
poocja, i t ia our om instinet of 9Cif~t>otrayal tfiat i s to blao® t 
*bur oui Isoax*iots/ "«« know tlio agony wo cio not Isiow'', iJt© radio 
broMcaat \liidi "gi^os tmok tfie o<tio of oiar otii blood* 3 fover" 
oircsitos h&? to lijond^ l ike -ibrdayorth "-liat nan !iaa naclo of aw^'\ 
'ilto olShcr notable porno of tills '!«3li.no Porlstnrlno ttio 
variouo dogrooa of lior foar of t^o Vbrld \kir 2yo aro * ''2io IVaina* 
<.2iJt> tP»12>» * '^^ ItHor* (pp. 13-3), and • iJnat' (rp« 23-^f). In 
»'3a0 Trains* gn© s t ra i^ ta tay talks of •'2ie trains t^iat m 
nortti '«ath guBis* «aid ia r»in<3od of ^© ot^mal spir i t of ferocity 
oaad bcillisormoo tSiat Ei«a possossoa and has to imt up -witti. Hi® 
ti6or«<iotaphor }i\X<&i Ijobs up uith troiramdoita poti^^ and prociaion 
in rmny of hor l a t w po®S| oocnrs hore ior tho f irs t tima. I t 
0^boli2O3 lite pried titr® indtinot fbr violonoo \lii<ti th@ wod&en 
mm haa 90 ooaplotcfty inh^itoiS t **l!leor» you wHk thron^i al l 
our past and ftitur®*'* Ui® M i d »»30ning ory, thoir aniiaal ory" 
of th© trislna "Haeing on iron ©rranda" atSLta in us ttio aais© droad 
that tho soars aad ^ihin«s of f^nooioua bsasts usod to ttjcoit® in 
anoiittt days of our eav»»iifO| and ^ooai ls tHo Itorr^ottaa tigor**» 
In *1h« Z<ll«r*| f£io«prot@tgooist IMla to l ive in 
p«ae<» as %»•# Hme sprang f ^ c i t s <$oil md &t»wsk Ms ho&rV 
mifl a l l tSio wffia aJifank sraill as a grmade"* 2ie "dooiss of 
l4aii«a** play havoo 'ultti his oina and he fdcls "the hostilo 
;l©3poti3P of aii»iit" d0votiriiig i^l ttiat ho hatS b©m holding 
ppoolotss and daar to his heart* 
*'^t tiior© I s a basic contradlctloii botwem tSiis po«s 
ana ^^ aarli^p m.0 mtl t lod *"Mtlns», Ja *iM.Unr.\ Hffio i s 
do t r ly «3!imarat@d of any rolo in bringing aiaout tho atesoapliore 
of K^Uf, bat hojp© tho %«ar i s lsacrin0i as t^ io sinple tmcoillac of 
ano, 'Ihe soi^mfc-itiaijery usod for Sieo, siibtaj^ bat micceasitslly 
fuses ^loo 'wltli .ivil ant! saitcosts tSiat t^ io orjt|>tlon of vlolenc© 
i s 3uat a monlf©station of "^ n©* 2io torror p-iclrod la tli^ 
•sraiacl©*-iffiae®ry i s tmaottlinc sno^niit and asm ba ad@<|aat^y 
apppoclatcKl \iim contrast©*! asainat caiot^ar o?|aally oonemtratad, 
t2ioui^ a w^ooo© on©| in which tSi© i»n<l has hmm. eoiaparfKS fco 
"a fnsit in tSio liani" (»'Iho !'oving Inag®*). 
1310 final poos of %h® voltiae^ «ntitl9d *i)ast% looks 
baok to ttio siooena iwrt of »Hio Moving Imaso* • 2lio kinihip 
botffam t^o tii» po«8 ««»»* one placed a t the s tar t mid the other 
at th© md ««—» ia «stot(l,ished by the detdoe of •l>a8t*-iiaagory, 
w^oyed in bothf to projoat the ooriOf i r r i ta t ing and despairljis 
soenario of the I'brld \4&3f fm» Ihe pladUie of tlie pottasf t^tieth^ 
planned or aooidentai, oomes to assime a t^ r i l s le signifloanoe 
and acoorda o<«t^ility to ttie metai^r of *dmat* in ftie ttuAe 
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3<ti«9 of t^ @ KiliiQo* 1Si« '4guf boooQos a paiafiil r«ii»d«r of 
oiir rosait«y Dis oontaiiioa in t i« w<t.X«ISEi^ m IM!]|.|.OQ1 a|dK)ri» 
•>49t tlwu ar t aad untso ^Xitt ttiou rsttimosfe*. aow0vca?| t4i@ poi» 
(lids cm a noto of :io3?oic roa©lutl<m# Iho acc?aaiag dust ("ttio 
lust aoou0©s**) povoalo to ua tliat oua? miaors? i s wail-.do3<rv©d as 
*%..••• Cur clpoar '.na ttio \«?onfj aroo:',/ our atrmgtii «Q3 t^o %a?Ofig 
otrmcth"* 'roin '.daor b7 t^iia revelationi tl'.e poot a^cs us to 
'featto a now c!xo4o©" liileli i s "aoro •i?s«nt tlian o^ -ir aosdPo of 
j?03t at tlio oad of tlio clay'V 2 ^ a *aou oliolco* ia Ibr 
Ofj&ata.ialiiaG a non eomionlc oPd£» ^Jiidi nay r?4ai*'nt'-'0 a ooaior' 
xicl so^or f^itarc to tf-ie ti03t©4?ity s 
•lo oiist pjf'iparc tiio laatl iter a .U.r:le.tLt ao^dag, 
a lone and Iiasardous c^^wtti oC a atrranso bpoad, 
Kmt o'lr ion* a oona oay !uiti?e0t aa*. bo fol. 
on tbo tlJ«©o of lovo, soata^oa c«d Mrth« IXit 00120 of iStm po«mof 
li«aPo and tliwoi tsfm,t of tii® '^ l^ar also* Hho l i r a t to claim ous* 
notio® i0 •P«lri»Ciifc£»| n«33)# I t poptpays ® omf baois 'fjpeci t i# 
mrs*« In ^Nittorod hooltft and saddening psln» '\ yotmd «ittftla#a 
ia tJi« i«ai' has ^m% Ilk® a bow his laody rotaid i t s groat soar"* 
Ih® ostosBJo asoay that hla oyos #iow oof^ eHo tfio poot to 
ooot<3i8paLato" timt afeialX wo do t© oav© ourstavoo fmn Psda?" 
Obviously gho «aats tftat ae»3e thing must be toio to ppovmt tSio 
3P©cruao3coneo of any vloleneo in futoro* 
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me a3 l^30li9G of £loo4 in tfeo IMM aoeUtm of tli« 
po«B mtl t loa •the i^ oo4» (5»£»fp*V3*^) »iBRifl«s <^« mounting 
DRivo of violodoe ^<ii^ ttiraatons to Srovi ttio ^Sm\% wrl.d« th« 
poot ^rl^lca out in torror fbr *Joah ^Mm dooan't 0O® to bo 
anyytioro at hand» 2ho cries of "Laus ;>>isinQ, salvo no" aomo to 
!i«SP oara froc aifformt l^ands . I t oppoatrs tJiat notSi'r.g \K>VCL& 
ogoapo tho fary of t^o wavos* 3u<;^  a n l^ tnaro couOL;! b© roeroatod 
CHily in ^Q baokdffop of tho '-drld v,^ XI, 'iSi© -^ ar has ^latteroiJ 
h€» fialUi in a l l moasuros of sooiirits? and ia t3:io ovait of another 
^oh outbroa!:, ^© foaro an alnoat total aanlliilatlan, 2ioro i s 
no -loah to oono to roaouo. 
-Ift^P tJi© 'foEld . ^ I , .'»B» itoats too oufforod slniilar 
tpatr:ntlc vl steal3 that ho oxprossosi as *lJlood» t^Ji3©d tldo" or 
•'Hooded atrmr;'** .^ 3at Judltti i&'is^t IKM^ O haa an odg© over 
'iOQts* 'lie £S?ilfully blmds tho otticar major vio«8 as s©lfl^hnes«| 
hilKjcrlsy md botrayal \dth-th® idoa of viol«iQO| and transltowat 
fee »flood' Into a mudttl-facoted or otati«lay«p«l a3«a1»l* H«r 
•Hood* ria«3 frots hammx lust ("the inoo3^B}ia.y droamiag, tlio 
iQpla<!at]3.o hoart'O f md caught up in i t a frm.z^ a l^ ifothor droms 
a brottior i**t h&vm put out ray hand and dro^aad »y tjrothor'Ot or 
ttio ilrotiiiag nan prays to CJOC! for his o«i safoty only 1 
Lordi in tSiis Oay 
r«i3«bfir my good dooda. Lot the others bo naiihad 
bat I hava dona no hoTB. 
hJ fj O 
%# Batfe of fsratomi^ md f«aio^f0^iag flUipi off md th« 
^flood* sli0V0 us In «mir tmo oolours* 
Xn Hi® ncatt poiB •H i t a i< (c:»p,,pp,i»6-7) tho 
Mfelioal flooi^imagmy i s oarri^a oir®?» Bat i t la a profbm^ly 
paligious pooa, m imctii#i«d H i / JUtfUi l3 ti^pl^siHy lookSjig 
upon "goiaiera and <3tLao5?a dmmtag In tho rivo?/ tlao plUfttl 
mnm droMiins ia ^ o rivsj?/ tho ^ill4i»«i»s faeos staring fw>» 
th© ilvor", Ziat 3liSht| tiio poet obsi»v®s, l^as his TmO. Qvomf 
«*aad Qot 1^1© cross thoy savo hlis". "iSj^r mtmla choice to 
por t* , and not to b© savod by Lo^o and %itli, ci^oo M E aa agony 
too O.Q'yp for ',Joi*a3, '2Jio poot onaoawurs t» sum up tlio ^iriat»s 
procliGar-cnt as follows 5 
lb lyt>ld out Xov© and Imow t^ ic '^ »©i3lcl not ts>ko i t , 
to Ijold out ^dtti md imow t^ toy flaral aot tikk© i t 
tho invisitiOlo mn^t aa(l lacmo ^tUd aoo or tako I t t 
al l ho ootild glvO| i«d tfe^o was nono to talc© I t — 
tixtis thoy botamyoa hloi aot Mlth t£io ton?*u©»3 botrayid 
tl9P% tio flad tho l l r a t poiiiorl\il roformoo to tti© strongo humiii 
ph«i(»ia«ioii of Qhoo^ Usg ^if«dO£}truotlo&| mfh&t m mt^m^ md 
«al0i^iil oMOQiiiflcs* llio tflol agony id that ma doos not botray 
Jmit tli« cauriati but lilaiMl.f i»S that too idtti oil ttio imo^o^o 
of lh« OQiit«Qii«ie^« ^ ftr« our om. Xaoarlotst I s ^ truth 
lliooiit»»v«rtita« QOB i^lli&g us to think how %m »tm& plodgod to 
M^pl^tto|ilt«a.«t f» t i t r ttum to mo £*ord, 
Za «!*#%to» to (I FH«id*CiU>« pp*57«*<^ 1)f tho naatzifttloii 
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oiTit 9»ae d«&d fifliBd ipm^yiy a vlotin of ttid viir) sets off « 
<3liii2i of ftioit^t on aoaftif SRir^^i f«ar and l»i^» 1»«stLall^« 
ISie tmmmy mdod vigur i s vop^ r mx^ t2i«r« iti Hio poot's srlnd 
U though the stom of viol axe© i s overpast mud tiore i s *5oy* in 
h ^ hoart, (""She flowrs mwrap raa, tti© am/d^ir^tn la^, tli© 
cloud' 13 birieht"), feo poot falls t» foel sooiufo* Ins t^e seecaad 
p.vt of tSio p!>«s all© r©f®ps to tho litnsaa inotsiiict Ibr t3UPd©p| 
«iouc*i t^ io cliost of nio riUfdopod hamta Itio killoi? ov^^aftor* 
>at t*io poQTi m«jari<l©rin2 throu^ as nany as alx portsi ol03©a «Ki 
a liapp^ note, 'ISio poot iliasisoos fear, 22^ ©f an<J o^ l as 
a---'! I a-or til? aid IiGrola-aiy spoaks tso tSio dc^ Kl -rriaitl "t^e trulii" t 
all ia a ^iadoW| ©xcopt tho Joy ia oy heart, 
^n -^ ffi Gatoy^y (1=>53) thor© aro t«D post! 3 tgiat ar« 
F^e^Qttt <» oup stutdy of Judith ' M ^ t ' s tP(»tr.^t of violoae© 
mtA nor, Ui«y ar© *Lioa' (SfcE#tP»^^ ®»^  '^ '^*> -^mes tor t2i© 
l|>Jld*3 md» (5»£(.t p»109). .Altboui^ t&o flffst po® to «icpr©»i 
HI© iiamtft £»«Biin t&molty ttij^ oiigb th© li^i«>i£^igory i s *'^e tpaia«*| 
lb© po©B *lilo»i in this boc^ taalcos © ilohor ©5sp<9nmcnt \d.th th© 
aaae ici«8«ty* ^M© ©«©«iEiU©lljr lj^@km{, motaplior ia most 
iagmiouilir oanipHlatdd hot© to ©igrtify *fo!^oity* a© %ra(Ll ©s it© 
©at&th©8i« *lov©*« th© po©t 9©fiis99 to oovos" at i t a *'ory9tai 
{^ ano©'* ©nd t© pf©p©»td t© ^mmmt ©tajr© Ibr stare/ t i l l \d(ti tti©t 
pi8« Sfour gikstt i t %1IB4«» ah© !em>«$ fmiy ifia.1 ho^ ©© © huggM» 
b«ifig oh© too i s «^pttft« of tiifiiittg &• ft^f«©om© a© m© lion i f 
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#10 m dioos^s* Bat the Iovd»aflpQOt of ^^ hmBt* a glanot 
oodf^iots the poet tso asaaolate i t ^ t t i th® Lord* H«r@ 
JuOltii l^ MLotit mdoavours to aeoomiOLi^  t^e i»im® f«at as i a 
perfbnnod by 14B« ImtQ In •11i« 3«Goiid CoGdacj'^  ^® •vaot lmag«' 
ti-iat •troubl0a« roats'a 'adf^t* in tfiat poaa i s of 'A s*iapo %iith 
lion body and tli© hmd of a raan* ••-^ 'a POUf^  boast* —i— with 
•.\ nasQ "jilanls and pi t i less as the mn*f ssiouoliinc 'touwards 
.:>ct^ iXc£iai to be bom*. HOP diction too ochoos ioats'a* 1h© 
ixici-rurouad of ioata's po«E| l e t us pooallf ia tho frirat t^ePld 'Mr^ 
\.lioJ?eas tJiat of J, 'H.ght'a i s t^ i® second ibslcl ifar. But taotJi 
c!iaco^oP a *torriia.o bcKiuty* in huisaii dostractiirmoss and foiwcit^, 
3io poeri »r«D )onja Ibr tlio 'brld* G Jid» la imbaod 
•.dth tho pliobia of vjar* ^ o ripst atansa iiJifolds a cliastly 
jpoc'iaslo of iamlnont violoioo and aaapialoa id.Ui drmaatie 
craddm;:i©a3 t 
Bombs ripen mi tho leafless troo 
tinder ^lioh ttio ohildifcn play» 
"tod tfooi»0 sy dailine al l jslmo 
dances in t^e ^yiag day* 
^ o poet i s worried <shiefly about h^ »darlinr!* daughter \ho i s 
tsoo Innoooat to know the death-<4eQlinr fxnjlta han.:!inc procariottaSLy 
ov&ehmd or the hostil i ty latent in t^e day* In t2io seoood part 
of the poos dhe resorts to prayer as al l things dLso sem to 
have los t their "lependabllitar. Her fear i s ainply imeasuratde 
as sStke says to h ^ al«epiag aaning t 
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flill f» iS»td yottr Mtte ams^ 
(,S^» P. 109) 
In this poem again oao ea^ r find <3cm9ld@rat)ilQ paF^l«aiflm ^Hi 
X«ato*a 'A Prayisp fof !5y Daai^fcor», BotSh m© poQtSf J . ' * l ^ t 
aid vfgB, Imta^ tmve los t faith in aai oonoelvaljll© saf©guards 
against violmo® aad ar® eroatly woj?rioa atjotit th©ir daughtora* 
l^a lw& a raa (t955) proffora »fii?o* te^ig„„a3.l>a aa 
a s^iljol of violsBQo, doatruotion and ©vil* Towards t^o 0I03© 
of th® tliaL0*|)O« of tlio voltan© (Mfci^ fPr-* 121-2), t^ io poot tca.13 
ua tiOM »nfm*o hate* hats sot 'tlcio ablaso* and o::dlaiii3, "I>oolr, 
t^ ie ii*iol0 iiai?l^ tjiims". la »tho P?ocdpic©»CAAiii»jr#1S2), t ie 
sooond po€R in ttie vol'ia©, ah© refers to t^ i© snicia© of a wjctasn 
yitfe bw ohildr«a by J^iping h©aaiong fsroa s « # roo!:y ©fig®, fti® 
i?0E:aJ*ks Igiat th& aa»© •logic* \*iidti loads tft t^ © nmufactmro of 
boKbs ("tho ooat^ dJi©^ arctiesmt of tti® boeb**) di^ oiro hor also to 
aoooEpXigli tliis ghattXy aot* 'M.3 pow i s ^ t l i a oioor purpos© 
too, l!io purpose i s imi^ioit in the eioifal dra%i) froci the somen's 
tfaced^i said giirm a t the md s 
md we eiust hoid our l^eathevooel^  csinde fros tomiiig 
into i t e domtierd gelei tovturds deetruotioa* 
Hie po« eleo se^lfs to reinterpret JudifSi iMght^e oft«re|»eftted 
oon^otion ttwt deetruotiadi mid irioXenee at #iy seele ere the 
iheer otiteosie of WA innate s»3ieida3. epti^ide of om* 
9 '• '> 
Hefermofts to \mr^ or hamsa viol moo of oth«p brands* 
ajp® Ibtmd In a aiaab«P of pocma of th© wlino, bosidts th« onea 
staididd above already. They aro given Itirouc^ ysr-lssauary or 
"stxtlls" - — noglono of 1210 living daad" (loafe litod), "drouijhto 
of tfe© hoarfc" (u'ostQiffi Star), "tiie ia1»l<s?abl© bric-t dostructlon 
of al l tlffio and place" tmd "tSzo heart of can aondccsia. tii® ^^nd 
t» dea'i^i" (Tw Senoratloas). "'3io old land ia naritiatlod ijindor/ 
Hie h&iV'j roclnmt o'" groon can©" O'lavm tones Tron a Joiimoy*, 
3ootlon V, a'lbtltlod *aan0,fldlds»), and "mo inoonaolablo silmoo" 
of f^iQtrod'' C»1b A ^ Mld Out£sid0 'ano*)* In Uio final poem of 
tlio volaraoi «33titled •^ho Harp said 12i© i^inc.*C,i»*^»rp»l56-B), 
J-.a.-llt2i '.^ i^cJit c3Vo!:o3 a torr-iblo panorisaa of Ory«v:tat€a.aail» 2io 
old dloia'iorltod rincj ("yittiout a airono") la SK) scared t» look 
•iron i t tiiat he yoims to '*boli@vo" in !il3 oyn ^"portallty" as 
doatii aliQll oono aa a ddUvcaror to hin» Hio yJiolo slfemtioai 
proscKtod Jith drariatlo foroo and clarityp nakoo ttio po^ sa a 
nlni» •yfeateland* in tlio Fliotlan atyio, \^th tho oooond Vforld Mbr 
In «io baokground and the oontomporary dogonoraticm of mankind 
as tt&e living oontaact. Xt dopicts a tima 
Mhm 1^ .1 t^at livoa has diod 
and ^tharad in tha i^lnd and blom a^ dayi 
and mrlh has no aoro strmsth t» blood, 
and ^«n 
. !lii8 po«B Is baatd on tha oa8a<*Mstory of a sorvivor of tha 
^raav ghottoi given by Dp« !t,B*l?» Ititrphy in m artiola. 
«Di3plao«d P«P9on9\ in tho jua|pfll«> Om^SSfllf w l , XSIV,!3o,t. 
—-Jtidlth \Mghtf Ibotaota to tha poaeiy ii«£U» p*1^« 
r-' ^<i 
•••*•• tti« mofmq mm of @od t>dL d^Fav« 
and WB artt l e f t tdtSt oar om nmt^^ous hmrt . 
!Ih# "izi(ii>d<^ *ous IidoJ^ t'*! 119 isny oc^odi^d h^<i, id iSi$ rnak«r of iJh« 
• <a©s<srt* find th© brtagor of t^o curse* By ataplpplng us of ot» 
divinity i t has expdllod us from tfe© Mm of iJliss and lodged u« 
in Ihe inforao of our aso» 2^o oonsoquonco i s t '•ibundod wo oross 
tSio douort's esptlQoss"* 
ProQocuplod yitb birds, Judith iS?i0ht 30<3as to bo 
tiolidaying fro© tho tSheci© of irt-olcnoo aad wir in hor aoxt ^lieao 
%Q pi.y^ ^^  (t962)# Xn l^i^ .g^ f^  a^Aaa (I963) too that t^€cie oomos 
up only casually in a fow M^sesaa* ''ororcnco nay bo cad© -loro to 
•Judas iu Kod^ss >ros3* (i2fc2>» p«aCK5), do^jletlug tlio droadftdl 
consoqumoos of disobodimco to Qod, ato protaooaist in i t , 
tSiat i s Judaa, says liow he found ttio %iK5an" i^ jorld a "foul onto-
?ocm to d®Bt*i"| and ai "almttolr" ttilioro tli© aoil i s •aoakod* i<Atti 
tilood, Hore tlio abattoir-imagery has a diroot rdlovanoo to our 
study aa i t points to ttio horrltsil© oxtont to ^lidi wo can go in 
our hatred and ang^« 
mo noxt po« *Viid<»i* fG>r.'f p«202) i s a remarkablft 
sfeidy in t^a 'teadks of hatrod" and •*Prido, grood, and ignoranoo — 
that world*8 throo voila", Sba protagonist in i t i a a soor 1*10 
i s oapabiia of aaaing "liiat wrld boyond tho iiX>nd'% He has 
found out tha mpstory of 'Violaooo and oppi^ osalcm wid| ttiwaforoi 
fo0l9 ''sad £br \dotiei and opprossor/ fbr oryinis cMld and hruta 
^ t t i tho ilaOk Boutti*', His myoHoal visi<m ravaeCla to hin hov 
2;iii 
nmmi httmvimar i s pi*««or(Saia«il mA Unit mm i s Jmst m pxpp^t in 
and the nm Inatims^ts in aoao I'ilP'h battld 
%fe«r« God liiocxspr€li«asl%9.y tiarroai on Cod* 
•0«i9iinKstloa% •Imago* and ' lb ^ottiap Iteua#*id.f9* 
aro th© ttireo oons€>eatlv® poems (S4Ut pp«21 >2a) in ^ a Qf^ *^  
Half (1966) that ?©f©f 4ir^tdL^, or through inacroffy and syBslJol, 
j^o nmi* a propmsity IbP i5iird«r said doatniotioo, 15i© poot» 
pro^^oniBt in * r^stract!i<m' Hiidt "^lia d«at^ in liis a@sip«»" 
bocrauae i*i«i h© looked aroissd Ibr 'lov©' ^ i i t I10 saw wa« 
•iKa^o* la a pmotratdve ativly in bntal i t . / mul i^ © 
law of til© •aarvi'^al of tfce f i t test '* .lie alori y cdckcsiinc 
allito3?aUon of tli® opmine l ine CGiovoci, gogcl© !^ ••••• tii© 
cyi-u f^bot) 3©t0 tho r i ^ t tone fbi* dascriMni* tlie S!$iird©iW2a waj 
of l l fo in tSi© ^irajr ii^ ago* s darts yorid imd©p ttie i«29©9 t 
• •»,*«««*«*»**«4« I t iia» ISie Im ^m m©r© «-—««' 
©©t or t»« ©atMQ* 2ii&©d» intent and <iaArt©ring| 
h© ©t© iiiat«v©r i«©8 ©a©^  s(lcmght©flcig« 
Hi© otxioadous or mi tor© bttooe©© © symbol of ruttil©ss d©i^ p©tidm 
^€Q h© i© p©rtni3P«d ttm© in t^ i© UndU Qtmm t 
Cmoflliiiis ©loo© ©l3ov© his Ibraor ^ r i d , 
h© nfts glad a t I m s t of th© ansGur ho H©d gronti. 
H© te«v th© iron li©r©©Ei©s9 of Ms ©t©r©{ 
i t hm bftoR U80M. in the lif© h©*d l«i©m« 
n« fiAt his >9tt«lt| hi© otiirassi harden to ©ton©. 
«>b 
tti« tsagory of *eamm* mA *<»ii»a«i» Inewltaisdy r« l i i aa on* of 
tmtiaLos m& ifsirii* In *1b isnottier !leiu9»*^f«> ^uailti t M ^ t ttlkks 
of %attas ^ t t s lof© md taood labrtiwa" and of tSie wwSlo biwadoast 
aTxjut "feiurderf ftelii©| picms wars'*, tb© broadcaat awusies f«ar 
la «i© hmrtg of a l l llgfemors, cwj^-ups as mUl as the 
K?^S ones. 
In tSi© sano 'vKsltj©©! ttio poora H ::toour.ent* CSJ2.#f p*aMf)| 
brandies off into a n©w cUr©otioa» I t t e i l s of t?io havoc that 
%rir cloQs fjo ©oology, Pa ^i*h% htmdi*od«-3te»c "c!eactiyDo<2 foroat" 
i^ia tsakai oiiep by \^o ^ovmEmmit trmt ttio poot and sii© «as asked 
to olcn a rloctemt l a t^ils cxmnoctiofi* 'tie pocalla tho tloj^ -with 
1 hmv:/ heart sm-l conasmfca i 
• •««•«*•»••«••••*•«*« ' ^ t I t yas 4>i7l(l v ^ 1Nio« 
'Siolr yood want Into 1xxab^^-|Jlaa0s• ^ i ^ Qrmf 
lvm'"'-Vorla o.C yoars t^ £io@t ^oao !iiiP?lod a^os, 
a® Viotaaaa «ar finds a poworfta. tepoatismt In til© 
•Sir© a«rBioa»(C»p«, pp#279-0o), a stcs»lfle?«it pom In the volmie 
QBtltliid SiajJOM, (1970) • tiever bolbro has Judith M ^ t diiplayed 
iisab « pSiliAxt^tsr of t a u g h t mid mm^fm i*@i$a?dins tSie t£i«# of 
likf and hMao rfidrntaiessntesdi as in th i s poers of nodest Imelh* 
Hio titlOf di*atA tem Eliot* s *md %3tdLaiid% ahovs that m« 
poet i s oat «9 t n M d ofiother drmdf^ somarlo of destruoUoiii 
aaaeaere ani tamm iHietlailllQr o» the eaoe lines aa Hlot* a# %e 
fliot ttiat « l«ii4 <if pemSmdxumiSL^ BoddEhOioyoifahlppers i e the 
meatt« of iwr« ealieiieet ttie f«a.0Vaiioe of t^e t i t l e h«fe* vtlh 
2f) i 
i t s ^fanatle prdomtatton of t2id flro of ztm&^ h a t r ^ md 
imifl^ atfit^ f the po«& I t s ^ f btootses a tsodem-day *llpe Stamim}^ 
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updating Bcid#m*s at Santath« 
1h« pD«B op«a« idtti tha al}f*apt»a90 of a djr^&atlo 
c»9nologaa« Ihe aabassador of the d^tar>«^ t oomtry states xdth 
Groat jaixl©ty tliit "slalatep powars oro sovinc Irito our 
riooficilds" aad, in the saea bjpoath, appatas ibp a halt ta 
hostlliUaS} aaylng, "Via ara a l i t t l a paopla/^ ®id al l we tdaat 
la to live"* lUia ambas3a<2or» a ^ r d s aeply bj?iac out tha f^ct 
ttiat tJi© \jai* has boai no at tmdaaeffvadly impos®! Uf)on a.vaak and 
£»all nation by goao rutlilea^y ambltioiis po^^er. li© second 
otanaa te l l s us of fciio claEacQ toio» A ''aiosical rain" has burnt 
up a n fldlda and tiia people are 3tar?lns, Uiaa th© poot movaa 
on to doaoffiba a "siowaro^ o!iild" who I s "or;flnG, cryin;: <|ulta 
allQatly" and \/1J^IG3 tso ''put out a hand to touQli hoi^", Dut i t i s 
a ©or© "shadow" on th© Glass and aha cannot toacli hop* SMa 
inaMlity to rondlo ttoa ohUd asaiaaaa tiia walrdnosa of a curse and 
fi^bjeota tha poot to a ^ra^llins Introapaotlon* Hia Intro3poetle»i 
Xaads to (ha reallaatioii of tha sin ttmt ^ a haraalf i s tha raal 
autlior of tha child's misery* the hands \dth tiiiah ^ e wonted 
to "touah" tha ohUd are the aaiae ttiat have "bladsoiad** ttie 
ohild* s rioafldlda and hava t iUad her iootliar« i tsoat axarutiatiitg 
racdisation indeed! P^ FOB this point tiie poet ^Ms,m off £br tha 
7«aue of the «ar whire 
In the t^Btple the great gold Bttddhn 
stailea invard with half^aloaed esrea* 
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Htm **$vmkt gold DtitfiSSia** i s obvioualy not Hie poai Buddhn b«eatt3« 
t^« iPAsa on« imdf th« d^hoXe wfld knovst rmomotd idl 'gold* 
aii<! Iti30i?y and tSio trappingf of »grQfttne38* !» l ive as a ai«idleaii< 
Hence ttiie Vl&sshmmn^y east Buddha i s wmtfmteA by t^e ^tailing 
md sTomxing of t^e people a^omd MM and ssdes tdth eyes half-
stmt. He i s also poveHess to bring any good t& his sufforing 
«orsiiipp«!p»» 
1h© poa& <!@8oead3 deeiper iato Indian philosophy md 
ayttiology %iim the poet aanotmoes "^ 11 i s Maya" and interprets 
the coipy boyildering speota<a.e as tiiira's daao®, the *taaado arityj 
Iho Krialma'*/*a?Jtma OlalogTie furUior hoishtms ttio oriental atrain 
in !4i0 po€i3» It at once owmecta the preamt war idth the 
Mahattiaj?at in isM<^ i kinameei JSIQW klaasm and Eri^ma Justiflod 
the killing la tho lig^xt of Ms theory of "aotion'% Ihe same 
theory of Kriahnai so ttie poet oeeiaa to saggost, jnay hold good 
f^ x* this wtiHf too* 
!fovev«P| t£ie tdor i e a veritable nightes^e f^it the 
poet* ahe ofies repeatedly in the oourse of the pocif 'f«et ae 
otxt of tMe dreen% Bat h«p Q3^ flails to xniflle Bad<iift*s beatifl* 
Deditatioii iliioh goes on iiit«naiiiably 'Hinder a napalm rain*** 
'Meseaere of the Imtoeents* (c^*, p#262) i s anottier 
poes in the vedltiDe li&isii aerits WCM^ attention* I t s thane i s 
evident f^NW the t i t l e itself* Iho naae^ltilling of aiiaple 
ahildrm soeie«ii«re aoved the laoti^ er in Judi^ ^Mi^t to mnkmf 
W (J «* 
al)$iar<a nt Xoast* 1h« Ddbolo pooi i s snpposoaiar ^pokvi out by 
th€i3, 2hey ajp© t*id »««» In I t . 'Jie^ nitmtm tti«dP bratal 
ki l lers t 
Wo nt l l hamt a l l ^wt ftitairo 
l iko rogjpot «••** Ilk© rogrot. 
In i t s anr^^isbed tenderness of ton@| i t s protest and wamingi 
I t s ha^mtlng lytiQlm imd I t s llsptag iaonos2?llabio dlotl<»i| tti® 
pom looks a lo t liko tho ono cntltlod • IJio 'inborn' in 
2i© omtrality accordoi to dilld-ir.a/:ory in fe© pooes 
OR war and violcnco CFlpo IQRKKI*, *Vtxamor& of ttio Innocoits*, 
»3o a Child Out£jia« K^liao' and »Two bnca fOff tlio brld»8 md» etc) 
doacarirea a olosor scrutiny hero. In tlie f irat inatanooi i t 
lii^llCjhts th® po0t*s nat©mal iastlrict and ooneom Ibr th© 
future of th© innocent ^iiag« Bat Rioro aiijniftasint t^en i t la 
the Wif fhist devioe brings into abarp Ibene tito night nari^i 
frontiw of aavageryi hatred and eru«SLty to ^ l o h menldnd om so« 
Ihe uar^tfoeetet or iiaag^^ of ^o lmoe mA bestliaityf 
i s rieifl@ated to tbe bad^erotmd in m.±ya (I972)t I t ia oonflned 
only to seetioni Viii and ix of the opanine pctm HlaHtat* and 
tbe l a s t poan *1he ^lepe*. In aeoticai v i i i of 'Habitat* the poet 
notee/angni^ bov ^darlmees orowSa aroimd* her bonse and 
Zix) 
Qmi lovil. and boobs drop 
mr doodia :^ t to h& dm©* 
F\irtli<ir gho rosar^a that mch on% of us i s a party to t2)« wlokod 
and adnistor atmoss^apa that prevails t30day» 
In seelAon ix the poat s^atarolly roiacfob^ps how h ^ 
house Qcaslbrtod hor fWLBhtaaed isind and frayad nowos '*in a 
yorld of/ *•• spyiagi nard@i?iagf/ «ars | b0^ldo3?nait3*| and 
%iutod" fos hor **ttio wars and rucKmra of wars/ iti© aad los t 
voioos, t^ Q nlov and nmblo of oi t ias". 
*3afiuEoaaa'C''aivo,n,U6) i s Juclltli 'li^ijht'a oatiarost 
03spros8ion oa tlia soioidal ^ ^ in htsaaa tasporamcsit. In 
•Habitat* Cviii) ^ o has alraady said, "ahaos inocntros ord®?", 
'ler© #ie talks of the "blaia$ vorttoas" of our '^sind" tliat sot us 
rolling to«n th® "blaOls slopa'* of doat&, cryinc »^t "'i^u ar® me 
inatrtiamt of tliis planat*s diiath**| #ia smms to nam tliat i f 
mme day t^a idhola h»man raoa i s annihilatad aiohgidth I t s ealtura 
and al'vUisatioiiy i t i s only we f^tio ara to tdtaaa* 
ma thre® •Int«rf^ea»*po»s in th© MOtM .QaaJClfflE. (t976) 
admiralAy sibstantiatay odaborata and tnivarsalisia tha ttiama of 
daatai-wlah* But 'Party ^ t h tha Ooda t Hawaii, 197*** (lkatPP»1>^) 
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wit tan in 'rosponaa to tha ^arlaan influanoa in tha Padfio*, 
baa^asf in i t s third stanza, an un<^meaalod dmunoiation of 
areiad^bullyiiie by ttia s t i^ ty natiana. Judith ' ^ ^ t aaya. 
24i 
airfor tdth pnboatSf loud idtti plii«S| 
t^9 aiioiiat Qomtrioa stattid and Midt, 
loni^ng t& tako thsir ghnBo agalii* 
Ih© "andflRt ootrnteriLes" oa "Padll©* s j^res" art ol3«ioui[a.^  tti« 
tMN>rairag@d natlms of tie Far Bast and th« ;:k>utti &9t Asl&» %• 
sfeiaiocl uac of sadi adjeottv^s as •nacailng*| • ^ r ^ ' md 'loud* 
iJDS!t3 u|> a t^t&tming aaa«l^ as is?aitl as m vepmtUxig Icago of 
a t^r-samailo. 
1S1U3 w© hair© som hoyi Judith "Wlsht's pootry from 1fi« 
oorliQut 'tag© to t^ i© latJ@»t| displays m -mlntormipted pp@-
occu|jatlon ^Wi t^o ttiene of violono© and d©at!rictloa, '^t thia 
tSigrao a'rilftjlly i/'^veo In and out of tho othor ttioioa of doattt, 
tioo aad lovO| aid defies study in isolation. i%r to hoTi i s 
tiot an iaolatod or lndepaad«it iaataaoo of tSio outbrai^ j: of 
idoimod* Xto roots aproad d s^^  ^ ^ ^^& ^ hmmk psyc^logy and 
ttitt UQiirorflai 9iiii«30 of l i f t and death* 
^oditti ^#ight*3 ocmoept of ^elioioo* 2»d *iiotion* 
dMMHfVM to t» eacBedntd rattier elosdly here, .liat ^ e t«»e 
*#ioi«if* i f ftttotLUy no ohoioe* she tta^tm tlio history of Ihe 
44lilMt»tit tiftiMtes^raollve i«ioiig choieei ainoe isin n&e not «v«n 
laan \at ttbajfiL^ m wMl aggreeatloii of oeais Ooatlag on wter* 
Eo <shoa« tMn to tlMaaoii "llio iMflii^ oother" and liiie on Imd. 
iMs oftf^ maiil i«oiif «boioo set off « teties of ustrng ehoioes 
@it im«ioiat ttifOf of «««oitttioii« eadf afoas later, ot o n^iber of 
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Iti9 oivlUaed aoel«tF* ^mmm there i s a nay, tfe« yarririg 
pwptim 83.^ 2^8 «a|oy Itie povet lo opt out of i t , lmt» to theit 
om aotrlmmt 1^193? d^i*t a^aH tlh«naflSLvos of it« Ja^t t i i M ^ t , 
tSiorolbro, aiilcs tho 90l<iiM.23ts (la Int^faoe XXX) to "ll^o «ti« 
hoad" aad "invostigato i t s yorkinsa"* Sh© i s mir®, m© 
iL-ivo3tlgatio«i wo^ Jld rmml U%Q ptoQmoQ of t^o '^ borpoiilng \i««" 
or "vims'* of <l®straotic83L laaitio tho head itsciJlf, 
I'm i s thus a ciaiionotto in the hjmda of son© sdoistor 
powor froE J . iMght's poiat of view. In »"i3lon*t jtie calXs us 
'UaatifiaKcmts la aono high batUo"* -or tiioor;; of •oomiiis* tjoo 
a:miatQB Tsfon I5"i0 sara© beiiof.'Hiiaiiiiie* boooaos g^ s^^ cmsRaoua wife 
::arsG and 4cUon ia her parlaiaoo. I t i s inposod 00 ovsry livian 
ob^oct raltiop pla^itod into i t | ricjiit a t t2io outaot of i t s 
<Kai3tenoo, h^ SCKSO imsoea inkaowata.© pouer* 2iat *rieaniac% 
hoacoltertti, governs tlmt objoet's .^lyoicaX a:^vtii and jpole in 
tfe© imivspso, la *nautllii$% ^* ^Hstit trioa t» i l lus t ra te hew 
fh9 poor 8©a«*oroatare was 'aHav© to i t s o-m Gormins'» "Ms 
ooe^ puOLstoa of *meciain^* ^ g s ue oa o^itiiiaolXy to nak® tircK^ g 
olioioed aad *aot* tonards our owa doatrtiotioo, 
Xt i s iat^p^stlag te aote that Jiiaith tifii^t mmu to 
got her jiiiiXoaophy of *aotioa* and ^meimiag* S»oa 7«s» itiot* Xn 
*Chefii8M tgwn ^<^ %fl^ « (VXX)y HLiot obaervoe ttiat tloe and 
laecsiiag a r t indistiaguitfrnba^r the aaao t "£br tiithout tlie Dooaiai; 
there l e m tiffie^ aad that tae^mt of time ."^ ave tho i^ ecmiag*** Xt 
i s fven th i i Msio Qoaee|»t that Judith ^H.^t woitm tm to «itftborate 
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ffi# •BoaniJig* of moaning as •gfovllJ*, •owlutlctti' —•» •Action* *-« 
mm iliidli m» livtng oirofttare om esodi^ o* t^ onning i s hidden In 
tli<i tlitiig and isipfSLs i t to EIK»V| aot aacl bcihavo i!i a pF0«<lesUn«d 
DSDin^  t U l I t <liQs* Z t hwemm th® memifostaUcm of Kana tho 
nystor^ to %iil(^ ^ al l aro adaves. i^lot dilatos upon this 
nyatary in *15i® 3rs? Solvagos'f soctloa l'/, 'IQ mya 
li>u %l)0 oona to port* rniH ^n #ios@ oodias 
vAll suffer tHa tr ial aacl 3mdo®o<»t of tho saai 
Or ^atovop 07«nt, tSilg I s youi? real dastination* # 
'b Kriitmat aa %lt«R ha a<teoiil^ad ''t^ iltma 
On tho fld[<3 of battaia* 
pyosomabts?, th© i n i t i o aiiiarenasa of th© law of ^laraa ccaa® to 
J«aith iftl0ht from T,o, nilot. ^^ %m hav© alpoady no tad 
fi'OQaently in tMSf as wall aa aome olfeor fbrosoing s^^apterg, 
how a i o t la caa© of tha major Influoiooa npm li<sp. 
iJ^K ttia myatary of »Baaaijng* and 'aetism* dlscusoad 
aboiroi i t booomea obvlotxa ttiat war and othor spootaoles of 
9iol«iaa ara pra«ordalnad and oanaot ba pravontad, va^jia l i a s 
In laamlng to put up i4to ti«s and aoaai^tlns ihm as m Intagntl 
part of tha anliraraai too ame w^y aa *tlma* and *aaati* ara 
aaa«! t^«d« Haraln wa hava to Baka do t4th Omwt Khayyam* a 
phlloaaiplhy too idhioh daolaraa that no eioanine or \m&ping om 
afasa any elauaa or ward fvois onr book of Fata« 
Aa nar In raeant tt&aa has ba^i laoatly inltlatad and 
tmgtit by m«^MU Iffiparlailst nations, Judith JHnlit fraip«ntly 
iNitfays a mtt of ^ixummplm too in h«t leoi&tmm^ to IAT* Hi* 
QolDor of h«r aicia in^vitata.^ leoaa hot to l^^iav® ^ a t ^ 0 i s of 
tli# dtstvoyars* Iwurt^ aaldLng ii©r gF«atay vsiG&s^ in aind. In tht 
weeping cMld tliat i t wor@ h«t himaa tliat killod hor ESOSI^ and 
doatPoyod hm* harvaats. HOT IdmtiileatioB «ltli tti© imp^rlalisUo 
potmps, ttioui^ reluot^Sly, finds a direct ^^ppo^jsiaa In 'Party 
iat2i the Gods 1 Hawaii, 19^*» BeoeFi'vlng tin© 'varioua \3iaBfi 
partieipaats in aose conformoOf ah® rofors to Hopsclf Siaa s 
md I , liiit® amdi«E?<30, roprosirttcid 
tho htsnblad poM P^s iri clore{^ t» 
1310 pmidmit^ of i^©3® lines to th@ evooation of tSio thrmtaiing 
aaval !^l*ttp 'nomd tha Pacifio*» aioaaiag s^ if.>roo% indicatos 
how har pdltHOoi^lase s t i l l piraiata« Hara i s a raiClistic 
agsa0fEt5«fit of tfee ci^obal sitoaticm too, 2»© »po',Kjr»» itiat one® 
otar^rani aaasly tb« iliola globa, ool<misdUi0 iiaa poor and innoomt 
ooiourad natloast o«^ atwid }»siit3.td and dafaatad. Hie * dirty* 
and 'Itrnd* isitarvaatioii by ttia tearieaii navy anaia«t ihe 
^aaalaat aoiiatri«9*' too ^msmt ra^oraa tlia tratid* thoa® 
ootsitriaa hava nov stavtod *1loagiaig to taka ttiair ^apa agaia"* 
llara 'm laay a«aa« a waa&i iadlraet stigi^aatioii by Ju<^th ^ML^t to 
hor paopla that fiia tlma haa aoma to al tar ond ra-aat tSia 
palitlaai aquatioa idth Itia aatians of itoa Faeific. 
2. »\U3tPoGtry tjo 1930% 3imJJUkJiLM^ $ ^> ^* button, p.90» 
3* IM4* 
'f# 'T«j?li1^ i iplr^ hfe, »-^.gt Po«ta»y after 'oarl :iarbo"ap*| ^IMMMX^$V»^^* 
6. * .\ Prayer Ifer t >y oaue^ter* 
7« Tialte'a Infl-aonce « Judttti 'M^^iti parUaalarly lior wltsae 
^^ g^ ffaQmy la cyvidont fro© tho fact t^iat tlio ^ I t n e laottjo aad 
r ^ ^ c o m i s volun® ar« talt«i frofs lils poats HtlxtemK 
0. la his noto ntusbor 303 txs ,gta,.;totiQ ^aaat '^•'^ ^ i o t claims 
t^iat Tud i^a* 3 ' I re ic^aon "^rro3^--isnd3 in ln!->o*»ta*ieo to tti® 
Joroon on tho -"'owit", 
^'iilip 'liecdxsjri^t siVQs Uio tojct of tho lowon. "Aom of th« 
coroooaiai ropotitloas", fPom ^ir liarios t l i o t ' a liindtiiam y<^ 
!3v0rythine brethros la bamlng* Hi© oy© i s 
bunalagj thoii^its based on t*i© oy© ar© bumlngf 
tti« «mtaot of oy© ^tfa object i s bumla,'*! tti© 
»«naatioii pm^<$&& by that oositaot. yiether 
pl«a{)ant| iMklnf^  or Irnaiff^mt. i s ^ s o 
mimliie. ^ m ^Imt fir© lu i t Imcalng? I t I s 
bnmlag ^ t h ISio flro of luat^ witti m« ftro of 
em^m yi^ tdo flro of Ignormoof i t la bomlng 
vim m^ sorrows of Mrtlii d&sm^^ doatiiy grlef^ 
lesQSRtQtiofii sufforingi <lojootlOR m& dospslr**, 
% ^timx^ m& t l t l o I s £^parcRtay tiskm fvw. tho ^|iift (Hattliaw l i t ^«»a« XVI), ttio poaa Ims «o aiseoRiimd lixOt id Hi 
ilorod' 3 \i)hoIosal« kl l l iae of yoims (^ildron !^'vm in «i« 
i|i,H^ mdor that tltLs* 
2iii 
Uie !*ovtng Biagep wifeos and having nr l t 
l5ov©s on I not a l l thy Pioty noff mt 
tiall lure I t bacSc <» oane<^ half a l in« 
LIOF a l l tliy toorg «a*i otifc a %»rd of I t , 
24V 
mM hm &mA9tm% •Mimtm»^ tso tea* •«% nmtm #f «^f«rii(l 
«&tit9LoA *1lMi Moiriae %vms§/* tkBwmm ^mmaSHifixn w^mm%% ia 
tliis o^ t«si%» As « hi&pfka |ioiiit«r te niiftmr a3tX 1>i# ^ « « s 
fiiiisti i i« mt to pcaemm i l l t l i fm^ h«r po«^e ommmf i t ibowi 
hoir q ^ ^ mMflf to iif)i («i« bad d«9ld«d idtb «(i a^sd^tt# dOLiurl^  
&t vta,0u ispm tti« «h(e(i« mmem ^smt ^ « i«i« l» faemmm i«tflr« 
I t i s a i>o«s about Um«t t&wtf dmWkf moA ld&« »m^ ttuit Hiigr 
g«iafat^ OEmlQiniaijrt 1ti«s« tli«n«s add t^ to fii<i gtaad mysti^^ 
of Ovaatleai aM ln»lliiS.atlon and aaaoopaas all toaglaatta iasaaa 
imdar ilia g^* Xt ia rafratfiiag ta obowrva tSiat tfctalf bfaii«tiizig 
it 
imt i»to a fwriatijf af aab l^to^ iiaay tairae bar ^aatrf f»M tajming 
sxmataaaa* Suit iov«f iiiirfiafa, o^aa^Mimt gaatatitmt birtbi 
imX0bo<^ and naUiiilieod im Hia ^ a tuiadf and aali«Ni» looda^i^ai 
m^ixmft^gkmlL i^fabiitta ind aliaaaMmi an f^ ottiaTf ao^ aaBa 
tmdar tiai golta caootfoijr* tbagr (ld»at lava acid daat^ tilaa 
fSMlMi a acMBmlLaK pattatn aad attaaat tw iaad.a%ad feas ana tnotlMKP. 
Si^i^ aff liMi aaf nanda^i av ttali^pi^ndait aii^ |«Q%i 
JaMtb ifeiakt aMMi aatara ffaa yattia of haa ssnsBA in.anaa ind 
t 
and iNMPiNk lat iB» laaide af a bMuai «Ml.dtt aaiii aa laaaa'** 
mtmM;mttA miti mi«r M» *>Aii|M|<^  atijfa haf ao i^tda loaaiaaldbiB 4b i t e 
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•MM* »f «•% !«*• and am*L, 
WBMP^W •Mip ' d f ^WW ^W^H^ fli^W ^I^^W ^WwniF * W ^ B B ' ' B » ) W ' ^ ^ W ^^^PWP^^WK'WKI '^^^l iP iflfct^ WBBw f^f ""ilBl^^WW T I ^ l ^ ^ W W 
^fa«M»rtti htk§ inClu«i»«ft JNittlli tftigtit iA eakiag «V«EI Hit 
MM#«t obj«ot to !»• til* etntar* of tho tailv^ddt or tioiir^fo in 
!i3liii«lii»o» sho salitofibof to Iho BSLidfcoan b«9.1«f t2i«t fvov o 
tile 
at i(teo ^i09 i t ao/motto to hm Itiifd lyoitnoi JilUtilftlMtt& n^ 
*iatlir#*» fofttpHog to ttit l^ sffiongitloo atooosod into o «HII1 im» 
of iMtir mdor tio i3i090ooo|4o loooi iftio iMPooioleio *nitot laottiri 
k 
im^t ^m/ ybot aottors io ««•* i^fo/ oonoonti^todt omet^****' 
0£>i in 'BonKKSo^ fis* ^ o roBiailcs »tii« i(tioio |^i»!it4iiatoyy* i ooSoS 
in OHO &mdi/ md. oot ^uot itlaot t tbo tHi^o ^lei^ott i t s (dioaeofl» 
i%s ^bl&o sind 9plii| oii^i mft^ Wf stoi^0i/ Hio susi's Ibi^ oOf liio 
siocm*8 pax I nox and vwio^ t&iiki l>«^>* 
Hiii Bi'ili^ii ioro nop^ftoo lt»r li«r« !i«r oua Utt&« 
iMiJEI^  to OOOBliO MlAitlldO illi MiOtlLOS hW tO OtttPO idLHl Ml ilSiO 
ooiiyroso in ISBLO oinataeieiio HUHMI of Mm tni ioofh* 1^ *1fek* iSoi^ Bo 
tsi# iaiir«»ft t imm m»^ teti Umi tmA tm»^ iMM fGSkWomXkf 
tmSMn mm of otrtiiii tiNi^to »f ottintia m^iMt&wa^- %# 
toieUaitlon ttiot A t i t « HBONOI O *aK»lfior*f • orootwrf ia llio 
iAjMiiotl<»iff fvovoof^  Hit liooi laioilac i*»t liio voaiiljr i t • • • 
2'tJ 
that 
aeaf^ ld o f Heoo**) »o%iiKia U hm a% imot a f ^ r m^ w&iBl o f 
sfHil&oai. g<if*o8iioaaimmmtw ^Qm m»mtmsi^m% $A g»^ tsaait»f> 
I^BSii ttio iKKi& b^P^  o f H«iKitmigr*« doaHi lit ^Mlfiof mt& MiM < ^ 
Hio stj^ nar of tm^Am old i& jgkKiuiiiEliKf ^^^ ftoo«oti»i^ t i io 
!3B3ias»P7 tvat^* ^» ^ * ii.y«t»ii> Tf.^ ^^  ^Q tfNsQle «*9i&ti (SU«if» h i s 
oofidong in**' aod i s dftsoS to too tlie tdosld ctfwiiaisig mfetmA hm§ 
* imri^oo i£i iindoa* I «ii ijtoglao @(»Ka.o^o CUMoi^ oa flie dmHi 
off ^&f imi^arn^^ poignaati^ «ipiPoattQ9 lioir itio dooHi lios doep«iioA 
SOW X ONI mi9m liottf sro i^ mt pm tto» 
^1^10^^PW IMw^VdF^p ' WCIpNRM'OnM' JjWW^flWW^^^jp^lP % M ( f f w p ^ » ^ p | p W ^ ^ f * 'WIF ^P^Baw'W^pO • 
jBA||^|l^_m_l^^^ MHKI JH.MMi)K^k UttJIk dttAlkiiA 'ttHkVA %% jiMfc wttWii 
ttt^gOiiitotl viHi tlio fomutoo o f MiiOn tiim-o(iitfl,1,y i n o oNmeMaaiA. 
ft 
lAtb i&t fkU torf*o»t la mo ISMdlluaiifilllw ^ « timo of ttkit 
iRttlww itM&f glpilflot ttot IteNi^lratllii of Itif Ufo 19 tilfOiir 
9r,: H^y 
ia i *li0iiliig asiiiti* Cii|>» 6M> fts«aB«8 gtMt ri&«i9fiii«« in Hiit 
QOiit^t* Xa *^ lxHm In Otdiaf^^t ^<^ **** ^<^ ^ ^ fttliir« in tuil 
of tsi® mdVQ oiHt l^ io3rai»t of ''tlid ^tdh b«h|{id h^ / <}a9tliig tli« 
die and j«^<m« spiiU'V aad fnnfmism^ h^ »%# is ilmt s^mi idUl b««» 
%«lK>«i *OEHmtlii0 ill smm6*$ ^bmn^ ais^e mi l£i« sKirf^ 9% 
F^ m^ s lil:e ^w 'i<itc$i*» nHiU,* iMi.f« 3io aivi^iioii of l i fo 
iatD a^nt^year parf^f ia ati iooazt^ toi^ y ftigrtSiH| -mi^s up t i i t 
!sovo3| w> sd.1^ of d#Qpdiiig aitD^  ^^ pcn^Misato stssiM iKig0#i%f 
tho acsnauacatloa of ^o ^«l l and pffoamta tis Ifmc© of tfe© hag 
^M,^tl ^Q is iik^;r to ^ I 
Bmmn 1^08 ftr« iizlgrlluroe« smrn, isma aro 9«««i^* 
'4i9 nemdd that odt^  ifttoaa 1)« ? 
Mt i ^ t ^* ifl t oaiBiot mo% 
^Vm$m ^mW m^» to iliaioviso tho ^uf«li of ast 
in s«»@f8fltiofl(l titiMi* "%fUBe today ia Ihis ac^NBOfi^ ^ grata** 
i ia inr i t *tt 1411 ^ ac^ d litaia |im a»a mim\ Hiara ia in 
obviiMia i^ !M.ailQii af Hia laaa #f ila^ ritoaaa atnl yontli tiiaa ^a aiiii>ii 
'^a^u^^at j ^ ^ ^ j a j ^ ^BUK ^ aSrife ^k 
i ^ iqhiaildtfig llatfi 
on itlHi of taMi^ 
^*^^"W^iPHl "paMWajwa w^*^ ^ ¥Biiait*a ••nai^Bp-'' •'iwai'waw'^ ^^^a^B lawai •w^a^w' •Pwijr aa ^PSB^awpya a^ai'^'''™aP'BF 
of baine 1 ^ *ittAear* mA ttia avaatotf J^ iO&th ittl^t a»aa aat m!f 
»«gttr<s«d A0 «iaiiil9 to III* fmflt. ..fJUMinwr <»)9^ y* %^ sf^ii as a 
JUXi i ^ ^ ^ ^d m«ttit <*!» iEic»if mskt I m iitUl caiv« as a ]»•«**• ^  
^^ a l iTit p&m *SaUta%' Cia tdna part^ la a stJPSUie af aaaiaiglt 
isM l«&0tif«&y ]r^«bracia«»f giving Hia isai^tm^Lm f ^ t »oif ilia 
teea haPiQif agaS ano^^ to ii»SHil.fa la M%toMagPa|iii<^ ratyafia** 
In tHa pa«B adarasaaS to Mai^ jr ^^ Unora C*% Marar ot3j»»Fa*}t giifaa 
in ma miaaia of tiia voltnat ^^ tiaith W i ^ t de<&s to ^av iiiiQ»i7a» 
tloa fvac tMt oM eoatoe^ pofar^ r ^*mm **lit^a a^" has t^omaS 
siKtyStotif t ana t»ai4» imt iHa ia ^lu^im/ hm paot' a ^mm as 
thoo^ £tia*d !i4Mr<r %e ^Sem*** tha naat vitaymt mn^stmAfm mmm 
in its Unai atonm t •'^ Eiaps liava Ihali* tamlbs*** Ba« aaat of 
ftia paaaa ia i t iiiaaaatfFlillir bfiyf ant «iat liaff t^nra ae^ i^^mr 
ara ati i l tmia^ s^ii^ ad giiring Hia iat«idad os^onaa to its nana* 
Hia HMHa af i^taairanattt mtmmH to aauraa4y» ^Uoi ia i 
MfiK^ mar* & ^te^ <^« <^  (^ i*^  itiMftil^ to Hat paalfr* Hiia 
tmiaa r^ eatafai iiat yaraiiaaliva to a aomiaavai&a ^m^m aai 
lup^ltad a aaoiiil^ tana b muii «^t hm tatot iNyreOi %a tmfiBmA^ 
idt^m Ma daatif Itaoanaa §»» hm <* a siaii il&«c^sd t>sr daato but 
flpaiAftfiii atlU la sr Ufa**t :ite *l«ava t^mt in khmmt^ iSAfP^^S^^ 
ilm fmm^B **w^ art m^ I aaldf and a&naa tiKKi^i ym t Ufad/ 
I iMilii to data ims M a actaa af iiav mm larMii. aaidtMi ia t i t 
w «J (^ 
<^|Pt m^ t M pif% Hiit ^ t t * I ^ t Z liio 4ii#«« Biv i t l « f lt«f» 
fmmi^mm*9^ t& *f^tm^Wim Star** #i« f»i&i t i tt ami^  Afttr Hit 
»^pi|^ i«i of it« m»s«at«« It tmiUXB 7mmywm*9 ti^m In Hit 
Ottt of lii« ^ md Jil|eit 
Mo'T* my Mm Um»% nct^ gfi«f| bat tdHi a^iiigiit 
'i^m ia jMiaii^ i« « pmfmUf fems^mmim otip^ in iii£#i i^o mart 
itm i ^ t » # f l 9f «ia«» 
CMLtfiinMtticwi of iiiiHirihfm^ aiui tibM <SVinfttiLiiiliitn of 
yNi^ lKFft % • Hiili tNit llio HMHMi iMi wolbii' %§ o oviiiiQi^ Pf liil»pi hutf 
o r' '-1 
mtti^iai mWLi^ SUA mttmB t9f turn tiOX^H i M t « l^teupt i w « 
<^aia« lli«t uBiwa pt«e«dtdi i^ wi ia Hit oi^«r of ormWrn* Ba% 
{ii# alio 9oifit« tmt t» llio %iD»an*8 slana^t saw^olditla mimmam 
to M e , iCltSiotighf in his a»mwm99f mm ^sfcHltm m^ temmts 
h^f ^ 9 ^Uj>ifs h&pmlkf te B^t at liis ^m» toncti md «v«!i gOM 
*^ irdiM»aya** flor hJto* la a i)S0l»«p 0f |»o«S3 #id olio tries to i ^ v 
tiQt i t i s ttm pivftet 1Q»1(^  of tho tm tbat ailo»# eaa stop ttooy 
Oino«a. tho foar of doatbi f t l l ISio o^rMy i i f o tdtti »»saiiott «is4 
isoAfwEitcMi ttio oottttiiiymto of IHSHBI fleNtc4ofi» In htat laoiis 
*Iti rtttimi of i^BWli^«*(c»p,||)»i^), A o otHoslsoa tfcds wai^m mo 
A u i n t i S O s lUflBtfyElsAtKA QOIISxUttBJBS0M&. ™*Mfc* «1. ilft dnfldMlftiMnLMto 
ft HHRIMNP of ftM^ UMi t^o 9o«iiff dho io i^gitofoa at Hio 
orttiwitlo 4oo«Rtottott of llio 4lNifigtfioa vmA ttiily eifttoyot %o 
9«ii»otrat»yo of lluit 4ott»ootloii ato ttio p«»|to of hm om osaumr 
paptoiA* i t *3»yii Mm* Ci2i£»t P*^) ' ^ ^ MOMS mt d«iii »t 
ISit its^iigima ofilliiy«| iong « i i dilMMi* 9m wmUmMam of Hiftt 
B«f«r l^ pon sartti mtdM tlk« ooolaoiii 
iSisB a t^iaftTtor 9mtmff ttiat «• l l i ^ tidt lfo«i# attsiiiitii !%• 
s£it@? tdth the tiofn hottrt^ t ^^^^ UHi^t opiif«@d«« **£ ^ 1x>m 
of tiio eeaq^ itiiprai^  ji«m of thto |NMr«ioiif!«^ i^oS b^  s*i» ai^ an 
Qliffi Xai4^  pm$»m» mA mmimjLm% lit an ms%imt s%mm ^o 
toils !ior tm^ hm (tHo :poa%*a) laiiiS i t ttio ra^iifa^ify of * ^ l . 
pom diioifloa not oi^ jr tia inatraiiiit of p«raaaitM<m« imt a3.ia 
tio {siatmat ilitaii i t doatiiiol lo ahafaoliiloo H^ o iMto»l&aal[ 
*kaifiiaiid# Hiat fim atmifta la telmioa Eatiy and aigu, liat alalaff« 
*l&9o SaiMMM* (CtPttpptgy^^eQ t^ ttkeym^  iiaviag aatilai 
Of «Mi iMltMi tMMftfi mt aoSo«»aa, i t t i m« mi^ aanNiAf aa i«a 
^^^^^^^w^ww^^jp^B ai^^'^ia •^•"^•^^^w^p ^WF ^ " ^owj|P«fca<iUp p^K4NWMa^ aa> i^WMi aiawa^ "Ma w i(WPiwiwap*0o 'aia'at^ f^  
#f HI* 03A aai «B«i»g«» as t wtsmSm f&ft poASo (sasa iio»« 
It lM%mftmmmm in ffo« 4f£ai^9 of fli® tMr^iioiad sa&ions. i^# 
$lkm f^tm9 in i t to fii« 4ii<xmflln]r« Hmt iii« h ^ ^ oitiird a« 
llt« ifm« iilii^ piartloipitnt in the omt&tmaQ in Hamii t 
'^StiM tiaBili,iid j^ ifiaps ijs d i^liAt* 
11^9 s»(NRi i t iipKlliiMail ^ mm m^ at^tt l% i s * 
l^fii^ (»«isiiiiiti$ ia JBH»fl«ftf Ims wm ft»% l^« x^iHd o9«r« Wmm 
iM? TiMk, iHMMi iWiifibAiiB id Hi d OGfcxftifcdUilL <isNi t *lli# niMMS sa 
l»^eli^ eiadt of ttsiMer*** Hiis iphfuoe loelet \mm «» «>• <3it# m«td 
IMMII sttsOLisv i l l *ISMI Biindi t^n^f iMHf% x i | i n itidL<ife i i io ^diiHiiJtjp 
ii^«h has dv£«d ^ aOl]. UMI ii|p of tmaan ooB^ t^tMlflci and f iHloiik* 
fMUag has b««i « aHtM of i»«rai8t«it oonoiffii Ibe a^ ieii.tti i«rl|^t» 
9k9 oldf aHIng and t«q>ar«i«itill|r i ^ « p«raoit« oro n»dt 
Q«»«ll«8flILy ooiid««i«d to olktearity* InwUlJitlMi and d«atli bj i t* 
Iho dorcaiots in h«r poosst as the &o1tio«4rSiiic«r, (Siii£i»f P*$*^ ) ^ « 
taisid |)ftrt<»A!xifigini£L «naoy Degtana^  fc-f^i p«6^), ttia Badiaaor 
^^Of Cleit&ifP*195) and Mr, F^ritt CSLkE^ t PP* 1^3-^ ) eoro i t s 
oliTiofis viotlms* In ^TaMsea*, g^»itn»^  9*^} ^ o dos^itivs ttio 
l^ odbL<»ffiiant of a emeofous @an "staggsriiie in paln% tut imalSLo 
te ammso pity ia any oo!ariator*s haort «to the IsciiTied atraot*** 
Juditti i M ^ t does not take natoro as ^ytiling eottacnal 
to nan* In taaay of h&t poacis slio cndoaiKrJirs to daamstrata hov 
natoro and i^o smtnaily ippart raa l i^ to and oonteiin aadi oth^» 
2io scat ]Na.ovant poaei in this oontcat i s •lb? Hei^  Ji^ amd* 
\liaraln ^ o proelaias '^ any xoais soot h^fa/ in m^^ Itio t]raeva3Jlar 
and tha uays I travad*/ Ail tha hills* gaUiorad vaters faad siy saaa/ 
uto api tiio wAemm and tho aoantala rivar*'. Ca^P^^ l>*^)* 
I t i s tt^s attitada to natiira tbat has (^ ooaiad 
O a^ditii *«ttlgti% toto a ataneMfe aonsarvatlac^st* Iho taiinii iaoorsloDs 
on imtaro, so #i« faa^si aro teond to tooaarang* iloeaaittgiy 
otMMTVingt in one of har ossaysy tbat tho *^hala> Mstory of 
4iJ8tnaia «1ias hmtt oeo of aspSoitlvo aoqEHisltloa*', Am raaaflcs t 
Hio rosQdts of anaontn^lad ao^ &d t^atlQil aro 
o1i9ioiis otairyiluarot in diAndling soil fartility 
mA ttia aoasa^ EMBt 'Barah of the doaart*, ia 
or •iv 
^ « sM «^tt ft f«vif«at ti^mH in Hiit mA noiar o^m OSMIJS to 9top 
Cikli>P«292) ana *o?ioi«y Oi^l«* (iUagi» p*2^ 
Mfixmmm^Bll pcfUvMou too ^03 as ft eof^ Xlmrjr to 
Her ^mnWm, in? to&a oaniiftiia i s wstdtttokaiajr mfi^mt ia hor 
i^ofl^ ozi *iAXa3iifo eoasorm%i<m imd loft«iiftp* 1 
tier i imM iiw^f #f ibtdt* UMI 
asls nnftifta* Bo Mittii I^ SM ailtiil 
«&!. tfiftrt imtiit II «ii&l «pi##»^B| m& toftt 
fHw ms mint ftfn 
Ltttei tef wan iitii(ft>i!ii§fliiortft]L ftH traotBttema 
t tor tttotfi^ iBELftlMBHMB Iba l l IIUSIMI ftf 
f^t* It intitiilly wttdLfliflm% to ii'iii in* 
WIM% Hft i S l OiViftMi Mttto^ tTtMitwiMt mmM Jtft ttf 
SMttouidL toiilNid* toafiAM JBM eautoiEtoik 
otk mmm%% of to* HuMm^mMi fttooi|sli«fi« po&mttoii ^ «ltt««t 
JNsftito m^% mx§ to ft^toitft to«k III *%• 01% > imi «iimmm 1 
SSi ftiS^J"^ alv g««t ^likjiKl «ici*t atop «ofii#i^) 
*Mmm}mim ^^ItmO.*» dmmiwm "a&ifttirst W9it$xi,mimf emmO^m 
^ m «tt»»t»ai«8» emsf oi l* Mid * At Ctdir civMic^ t t^iTrnwim ^ 
*nti« 7iir«r9 •*•• silteS itlr«8dy<* and **lho swot S « o / tib^^A 
idth old piasUQ fo^9/ts^0» md mSLtlj^^ va^Hitx**^ m^ b« cited 
as th# outstaodiiis eon^Pilsatton to ^ 9 antt^ x^uStliiMfiii daopiipu 
m. ^9m thTMit fl|ipoMrtiig in hm l«t«st 'Qoitsto^  Ifafff* ^mrtilft 
inai<mt^ a (lociHiBiiig of li«r inve i^reBifat In tSbia oaiapaipi in 
reemt y«ar«* Xaflteti htr eooaltBiiiit to pm&e mi& tasstn vdlflMr* 
wakm hm as isaflh Intaraatdd la o^taitsiiig m KimH trnmsmy t»«twMii 
isa» and Qoolog^ as Is wx^lag Ibr diaanaaisttst and abjuratlcm of 
12 
zsKaoor !al3.1tar^ 7i4iard\«(ro» 
^ndltli iifipi#i^3 stu^as la BvH imd tlctsaeo do&*t 
tliffov up any aolutioaa. Hioor aJfOf aooordls^ to har, t^a 
ififipadloama «iisiii4 tmlUWM» tDat « n <»raatiir^ Ittiva KdlX^NsHIr 
to put t^ ultti« In HtHf Itifat t»oiB *9iaMoitliig Iia«^#t l a t vm 
jfiit<fttt9f #ia j^ p^ MCltt mil as a (H|!dbp»» <Mr Bavia « Ulea) miltl* 
iisttted dasoQ liboai as Eato^as (or %MM} aan ^ftiniaatii* If i t e 
on* iiaad i s inatfiaA %a9tbar aoslca fiNXi |t»i» aB«i9r*s a9Pa**C i^£tfP*^ )* 
Hiat ffiUcas mn ladaitniotltfita i s t ia ataxiiaX nfga In 
dkil 0f us to aot itb ma Mft ttj^tsrsr Hint a«faa^ «S1 tmdartHwidiai 
i s ttiat tlia mix i s porsiiaa knoidni^ ar 1 na loiov ttiat Itiis pirsait 
MUl liiing stay «isai^ m& msta Ite i t s temllf r^at wt t^ott*t 
9«e»ain iDoai it* flia taKsnds «f Aetstns and Issaiiot aona lian^ 
2^ii 
te» 9w^m ifti#it iM memm t i l s lfo<Kd« ]^aaiiilft«i U (oFt Chiiti} 
la •mit mi« ( ^ . i pM) l>*l«f <mt •lov«», •f^«i» and tti« 
tm% ^ ^f ottfisiecty «io«^ flln^i-s^ d«eaiii# t» b« •G»r<id, Za 
#K>ici % "vi^ oQ of tlie \liolo hmm^ tmm l»mt «m 3Cf«^Ui9tpa«tioii 
Xikd mo tiaaarmo 3%dn«« ?^*ffi^ <^ ^ *,ip±dht^ p,23>. 
Jii^tSi tMilit trao9« fhe siloi<SikX t}rg« to the fturlhest 
isagUifttat poS^t of Ua« in tbd p&otf Kh«a ns asaoi^ b^mis £to«ttxig 
eftl0 <»i mtoTi \m citmm to qtilts tlitt wm **1lt# f^illtil^ »oth«r** and 
tt^died otiradLtr@« on land* In tha * Interne®* *seq>4m«e| C£J3iipp«5-*S) 
^« I^Uicmtljr h^ows that iMs t«id»c^ la vmimtagmt^^ mdytmewBllf 
ivom tlia ituaaa iM tba 8«a to ^ # hmvmiSLy %odi«a £ ^ al»^«« i€lti 
ttia raeaat di8i&v«r? of ^ a *l3l.a<& hoXoa* in Hio s^ pooo ttiat m^ 
Ml i^anata Inaido tbialr mmg% asd t(t»» ifian out of asdstoiooi 
Oiilaxlai aty )»« stram 
nftfh stariikfftaitad«otit $3.aii«ts 
l i t *ia.aal£ iK»rtiM»* ia *l!io SQtoiHi^  algnilV Hio 8«aiM»»ilMi«ttii8 
%IKB# tliattt to tlio ixiat* a teiaftM dtaatKr* 11a M.<Miti and moftdcui 
111 mi tbdjnii isid ofaatoiPoai) In tli4f iiHPQpiRidtsr aotaHlj il#ff 
Ibt Is^ftnaiMlltsy '^t Bvll too* 
•www^p •M>MM>'*Miap^^HK jip^*waaaa'^^ ww^jj^^^jBr i^^ ^^ w ^w^wwww^w ^W^P^*^ ^W™*^(W*^^ ^#w>aiakHF *^^™ ^P ^^v ^VWHI^^ IPWIF 
Mmifak HeliSit^ a tNfilaf ia tha uaoeatsiillatailitar tof anil and 
0.? 
'jy 
i«|fla«»ie* 1^ « *9imt^ la *TI^Lc^* (&£»§ p*2M l«M»lBt itpoa 
wmritim •m %• im^^ts in iMi« iir^gllftt hmOm i %Mtt t^« 
la^^iiiMitt In flOtt* tarn imMWL^ %ii«r« Oea liuNH^^iBiimsr 
wmftA m Q»4S»« In * l i r« Bmmm* 4i« aij^ «9tai3r foggtots UsAt 
mt^^mmem miA wrs srtuiai i» on in a l l lti«ar« as tii# Xair of kmm 
m^ixkB ^spm mm to ofpptm» m^ toe olfeears to mSfm, xt is 
la fuetf Hilt 3r€«liaalloii %iii«si f i l l s ^ « pifotas^adst; in *^8l<m* 
tidti hoBillily wA we^QSixm (l%>r the iriotto as y«lll as t^s 
oppifosaoF) md imrges his alad of iMitrsa «tta laig^ ar* 
(tes ^iag 'iiil^ eliajmotoxlsss luditti lH>^t*s satirs 
loitlag, oa^sGiiaiy l i ^ po©ti?jr, is a rotiast mMvalme®, I t 
lands gravity SUA aicni^ to Her iem^ as « !»««• I t oooss 
S&m ^imt ^« etSLls *^mx iti^htsUlt ^lfit*>lo9Sl**^^ lixieh soablss 
hmf to n a l ^ / ^ Hsad srsot on mm ^ q^dLog vop«*'« ^ t&is fsot 
tmt aii« dsflss slftsslflsstlon as a i«n»ati.sist oir a cdassialsty 
a l^vldLst &» so iati3.1sstoalt a i^nSi^ ii^ mlxiilc or an .%ig»y Psngtilay 
a m^^m 9f ^iMm:f & ^iritoliip' df i ts aatiraetof't san bo 
stifitottaai to «bis an^aolti? t»r UmtsAm ft tK)l«E a^» ^ s liasy 
mAoiii^ to j^r loa«sit a lot fima m mm7 iH»f laovosmts soa «ailtiirast 
iMi lAUKmt sllotAag h«rs<aif to ba «iffi«& atjay by mjr* ^lilla 
im^ltiic Ott% In Ills dHaiPaotofistio hoaofotis vsin l ^ t ia sotta 
IMIM to fi>^ *i«* Mpa^ •'Qadaaoas aa€ tarns of ilumso s^esast tmt 
tfM mttmNA imm ooaagtonal attasks of M.iotl«gas«| A«Su Hopa 
Jittlljr pna up t *9sv i»ais la gsnavia ava ftraa ftpsti olyvieiss 
1 •"* • 
^ 1 ) IL 
%i» «i«aii«M of luaiti %l?igbt*» toB^ i^ramvit dan IMI 
i«iB in !i«f |i?i«f £»«* HURiffiiigr too* R^iiwiooo tiovo lArotdir Imn 
sado to h«t fHogtoo »iinituitiQit« in po«ii« lUco *l^ ia3r?^ 0d in 
Cii*J f^PP*^^»3) B^E^  *^ *<iiso IQ spring* (/aiiTdt p*h2). Bat m« rattfi 
&f G^tLoiis i s soat @ffectl^ a(Lj !i<£ld vs^mf «ti9d£ in «ai of th«B« 
Himi^ i gomaiao liid 3iiioiar«» as ttitr '^jtnii ••«/ fsrae ftiPtosiazi 
pyoflsoyea^t^ ttio tootlims art m% pomitlwdi to hot t^ to an;^  
oestftay of g^of or laeioQtfttloiu Zn * finaiit^l^vo Umin* slio 
ga^ Sf *^t*9 OidJE tbftt ^80 @@ri jirai«e« not ^il@f| mU rm^\ 
lh^ stuSy of mH mkd violoaoo in ^ o IX^% of tho 
Ian of karmat ^ o tmiiroraal tcodstio^ r of s(i.f«»dosti!uetloii and tlio 
<30t2ipilsicm of pTisdtive iastli:iQt» has ft poaltiir@| aoboriag offoet 
on J^aitli '4?i^t*9 siina* I t iimtsilos hes to t^o all tsij^ iroiipsr 
tiiags '^th a aort of eq:aanioi^ Oi i^ i s indisUnir^sSialllo fstm 
3toio f^teiiiiaa. To fmm maO. frotf hato m& »a@«| i s ftitllo, H«r 
r<!p«iitea uao of t$io s o t ^ ^ r s of ^o«itro* ^d *oq(^tor* C* l^ i t s 
in Vhomsix Bniiaiag* and *Bmf* ote) sooi to 8i|p:iifv iMs stft^ of 
dOi^ £»xro isid itoodl^istooss* As this otsto i s a i»p®»F«qaisito 
Ibv an artist* mo *o«atro* i s suggostotl Cia *FOr H«H«*) to 1^ t io 
tsino of gold «*M*» * Itio e«)troi tioXd* •«««• and ^ « oipatort ttio 
pa.j»QO •*iii«ro t£io ssmnent of niakiot lios'*. iM^$ P*^) 
Iho otlouOUtod soeeisioa of Hio pooss of the esUy days 
{*m§ hsA l»cgisi nfltiite pootty ,»•»« al^ out iho age of six*«MM» 
^ 0 h* 
;r«tvfl« Botfif«ri t i l * noiiE o f t i i i » ^ irMrs ««*»* itoK '^§Wv^-ff 
jmm c^9^> te tertftiLuOHartflfr (197^) «-««» ^^s *iov isoii8id«mm« 
toetmleil at IMKLI AS !ii«Bfttl« ptonwmtsSi^m* i% mwe^mmAB • good 
a«el ^ £oftt«* i ilio tisi boin <»i« of tior ma4or &o4t0kth H«r adfioo 
^ horsdlf ia *1!)€i 1^oee«sary Mged* iSjasSSM^ ^^^ ^ « 9Q»S ^ 
Ixirt^ ttiat vas rlcSiisr dafussod" is ocmsotoit^^ faJiismodl aftsr 
lGiftts'8 ramHtf ill *A CSoat»: *l%ir ItifiiPo*^  laoro mtorpHLsi/ la 
valkiof zudsod^ t obsorving that man^  pCMUss ia JJUJft (I97W72) 
*'giV0 tho isq^osaioa of Imping bo^ Jottod doi«i in a htuner in a 
30J»t of tea.«gwipli03a*'i A»D* Hope GOK©«otS| rattiar half hamfon^ff 
%« 9 ^ that ^ 8 i^«ia.7 droasod haa aot c^ adr 
INMRI sMsyao aa 'baita an ]i09sil!!Slaf i t has baan 
ata^ppaS aSjoost to a vapbidL ils^ datoKU 
CjftialiiMt iWliil^ilt p*23) 
Hia noat sigailiiHait oasoaits!' i^ Hiis «fidaairour to da^ astb f^lUliib 
hmt al^Ot iiaa baaii h«r lyiloisB* Bitt tba tuo owasatxaaat po«ia 
*iait«p Moim iu^ oift* flisd *tigiitrop^* in J t t t t u M e l M t « ^ y 
biiai «<t% that lilia haa f&mA mon^i raosapaaaa »^p iMa loatt 
I I I UMI Hiiaar i(ba ebaipvaaft 
fiia linria a»ta nay iMniili HKHSI »7 fftaOf 
•^'af^r (jp^iFaa a^wpw^ip w i^iraiW'Paya ^awi*^w^H|^ *PWkawi(-T|F 
«!• i6tMii«^a m i U «*«» 
mm tba ^ t « i * a oaraa* 
«iiA i d UNI latt iT (•m#itciOpas») ^ a aaiia h ^ pmmmt ati ia 
O [? ':i (v 0 0 
fiM» nmm i« hmfdm %9 iti^ Uic off mm xii9tt« 
&• ottitf p0«ig in llkis ?9liai* 8^80 itiov 1ti«t iti« i« now 
Qoaoiviifd oo3.jp idlti ttio Mwnnlofttloii of !I«P idwt «ad foedingt 
and not tlio toolKiloiA tmpipii^s* 
Sho S)o«88 in i U i t and Utagfto QttirlMr &ate umUlf 
stmr^at mnA fhtro ! • a «il««Jr offiort to bo Ixrli^ and oooaoodloal* 
llio dio^Um 1»»o i« &»70 diroot and aifi^ar* &s nino sopioata 
ISiftt oon^flao ^Balillat* and ISio fivo po«Dt on fivo aiqjttriito vovda 
nadov ^ o t lHo *3oao '#rds*» In JiUsitf and tilio ^ tn^wtmm* 
CXf ZX aind III) and QEittlicnfa^aaqaorice/stjt partSf oaeli tsidar an 
aa *X^n»afl»i»atlons* (3 partSf oaoli a^ pas«t«S.sr M^tlod), *f!lro at 
^wt^&nm ^^^* C3 9iurt8| «a«ii aopajmtiQLy Miaod) o» ^Sor^ a 3mm9 
fmm a J^onm^ (7 part8« aoflii sapatattily t&tlod), t^^ signify 
a pfOjBPi'oajriU^  tonavda laoFo oonnxKai fliloMi' and less siyfftiifiad 
retfliti^M* 
Iklbeiigli ttio lha»97 of m»XnWm and goolotr ftsvo 
tMNtt naad 'tof' Judith iMli^t ovoa oafSJiiiv to is^^oao IMIBP "vlaim c^ 
otdPUl tif UMI Md muif hof* iatost tMH fniAWNMf ftliffi tuA 
ffitiwrfr fliiirlif I ^^ MIV a narlcod ittovaaao in h«r intaroat in aai«ttoo« 
Xn *Qm%my X»«otiifo' CiUiit i^31) and *ibr Hio QBMtofnarjr Ago* 
Cfk^f l^«3^5)» tfi* ntt«qiitf ta a^ patain isan in mBdSLVuA^A:;^ 
ffaologtoal tflvaa* Oaoaogy ^aoosioa ^t hm a aturoenlM ^9 tOX 
C%aii ittv mxh t«t«aMbPop/afoiifted v&lto l i f o and 4«fttSt" 'mm £iAii>»^3 
psmsltidlogy ("X loo 1^ \»n^m/ t^t mmmwLu iaiiaMtanta'* «•*» 
MXSM» P*^)| liotany '^*frm^ fl Hffffff^ f a«M^o4y ssir and ii«B«d ^ cra** 
«»"* £iilb»t P«^) an^ astffiMieejr C**@al,aisl«« xmy b« sfriMi/ idfli 
•t3Pi8ig« Soffit o^t |3lm«t»**««»» C£hJEki P*dK ^asa nni ]iaB«»»us 
9^m wsm^m iadioa^ hoir Jo^lh ^ldl(^t i s rmm pWTll&ttng 
to\»?ds 3«diiit% ZnlUdtf s^ «Kioo ®d€e« tD b® ttir^tefiiiif to 
^^o<lge m^ stlQ&sm ia h«r pc^ iHlo iis&eia&tioiii <M#li7 l9e€^ ais# 
ttie langiii^« of asi«fieo ci3is«m tma? to a sodom itm^m than 
tbyeit of a'bs'tinsboMofi* 
2 3'J 
1« *Iis«t8»*| SUUt 1>*23E>* 
3. '4 nm% •KUten* <ft>. 31,11. kf^io)^ M * . p»7a« 
% ^(kmi^mf of tovtetu*^ lU^t P«7 
% ^tiaiti '4Pi#it: qmt^ W %«D« Bop«« Iafl!t>i,.,a!liai1lt P*^ * 
*1!id Mofninf of tho tm&^§ Smist p«SIO, «s(p»0d9<«i Judltti lM^t*« 
fiailli in E p70lml:a« Qoeeimloa'tlo!! \ d ^ ^ # €iMt^  and vm ^« 
applied hare as iftiLi* 
It* Im /^fRdiX'I f ve roa4 t ''I as a pfiFM^ipmt lii t^« aRti«» 
13. *fii^tmpo8S 5»i2,, p.** 
f6# A«Db Hoi^i fl32iNJ[£U*i P*^* 
ipp»ndlx I ^'0\i 
11 August 1979 
D««» Itt Athar, brotlwr, ( i f that form of addrMs i s psvadssilils 
in rsply) 
fhanf^ you for your Isttert I*m sorry i t has iMsn so diff ioult 
for you to get isy books* fhs saais applies here with books publishsd 
in India X o«n assure yout I have some diff iculty even in gett ing 
oopies for BQrself of anything whioh has gone out of print of rsy own 
wCB*kt 80 I ean iisagins i t has not been toe you. fhank you for being 
interested in aiy work. 
Hew* to answer your questions. I w i l l txy to answer others too, 
i f you want to write agAint but I aa working on a book of prose whieh 
i s rather demanding and I have a heanry owrespondenee so i t ma^ be some 
time between your questions and my replies* Unlike aoademio and male 
writersf I have no seoretary* no housekeeper or domestio help, and 
oertainiy no wife so time i s often hard t o find* 
I read a good deal in Indian philosophy during the ' f i f t i e s , 
when ay husband was working on a study of the structure of modem 
thou^t* I had not then been to India, though I spent a month or 
two in Ceylon in the late ' th ir t i es (now Sri Lanka) and was attracted 
bgi i t* I have not been to Irant iqr interest in the Sufi poets only 
fSrom translations of Rumi and Bmttz and trom A*J* Arberry's work on 
Sufism* In faot I*a both amateur and eolect io in the matter of 
religion} but poets are allowed t o be uiqiorefessional in their 
approach to l i fe* I*ffl something of a follower of Jung's work, whioh 
also took in an interest in Oriental o^stioismt and, through ny 
daughter who i s now in Japan, I*a also a reader of Zen truts lat ions , 
80 you can see I am a eonfirmed deabbler rather than a oonvinoed 
oonvert t o anything* 
X wi l l do what I can to anmrer further questions as time 
allows and I wish you a l l good fortune. 
There i s to be a p\Alie»tion soon of another ph«D» thes i s 
on ny work, by Br* Shirley Walker of the University of Hew England* 
I ' l l aentien your interest and your diff ioulty in gett ing books to 
her, a»d when the book i s published I wi l l send you a oopy • 
Edward Arliold have aeeepted i t but I don't know how long they w i l l 
take to preduee i t . 
sincerely, 
SdA 
(Judith Wright MoKlnney) 
CXi 5V 
Mrs. JuditSi \lA i^ght H<*K:iim«y 
"Edge" 
Half Moon WLldlif© District 
MongePlowe, N.S.W, 2622 
^th July 1981 
Dmr Mr. Athar, 
Ihank you for your le t ter of a montii ago, 
uhlch I shotild have answered before tills •> I have 
b e « avay from home. I am glad that in spite 
of a l l the difficulties of distance and language 
you are s t i l l working on so bravely. Shirley's 
book i s published now, and I will pass on your 
r^iords about i t ; her daughter Branda was visiting 
me l a s t week and read your le t ter too. She i s 
also working for her Ph.D. in Qigl i^ , wifii a 
tiiesis on Brecht, and Shirley i s on long->service 
leave in Earope at present, 
I reraanber Jaipur, lAiich I visited briefly, 
and am honoured to have had a paper on my uork 
read there. 
Ho, I haven* t published another volume of 
poems after KXOHIH (pJmT^, though tSiere have 
been quite a number of poems in Journals. I 
have been working on prose instead, witii a 
staidy of Mstralian pastoral history and i t s 
effect on the Aborigines and on the country -
ratii#r a d^ressing subject. Mt I had access to 
my graadfatiler* s diaries vhich threw a l o t of 
l ight on 13ie sabjeet, and the book needed to be 
written. I t i s being publiatoed by Oxford Univ. 
Press here under the t i t l e of tHS CRY FOR THE DEAD 
« i t was a haldt or custom of the Aborigines to 
w«k«i tjhelr camps in the morning with a diant tor 
the reemtly dead. 
All good wishes for your thesis and I 
hope your post-doctoral work will bring you here. 
Sincerely, 
Sd/-(Judith WWght McKlnney) 
26^i 
l i t Mar eh 1982 
Alt Athar, »,A* • 
D*A«7. Postgraduate college« 
BPLANDSHBHR. INDIA. 
sear All Athar, 
fhank yoti for your air le t ter and your vrisbee for 4$Q2, 
and I vish the sazse to you, i*m glad that yourtheels i s 
sear eompletion, and that Or* Walker*s hook w i l l get special 
igention in i t* 
l e s , the *Fire Sermon* was written during the Vietnam 
War and in direot response to i t t and *Party with the Oods* 
i s anothsr response to the Aneriean Infltenoe in tho Paoifio. 
Z may say that I am a partioipant in the anti*nuolear and 
disarinaiaeHt sioToiaents in Aostralia. 
nith a l l hopes for 1962, 
sincerely» 
sd/ -
(Judith Wright) 
OC-l 
^^)^i 
Hrt. Judith Wright MoKimwy 
Half Moon 1 i ld l i f« District 
]fongarle««, N,S«W. 2622 
2$th April 1982 
Dtar We Athar 
thank you for your U t t e r and I*a glad to kno^ your 
pi^er given at I^derabad went so well* 1*11 look forwmrd 
to reading i t lat«r. 
The t i t l e of th» poem *Bid na Strike a Matoh and Blow* 
ooznea firom a poem by W,B, Yeats t the f i r s t in 7he Winding 
Stairt *In memory of Sva aore*Booth and Oon Harkiewioz** 
In this poem ha rttoemhers two g ir l s he knew who were 
involved in the po l i t i e s of Ireland and are now old and 
disi l lusioned. *7I» innoeeat and the beautiful / Have no 
enemy but t imei/ Arise and bid me strike a mateV And 
strike another t i l l tiiM oatoh • • • / Bid me strike a matoh 
and blew** 
Yest you may use the l e t ters I have written in the 
appendioes to the thesis* 
Rodney Hall*s address i s t 2 Bopegood Plaoe 
Qarran. A*0*7. 260;^  
Yest the poem 'Tableau* has a factual basis* 
I am glad to hsar that Mulk Baj Anand is still 
attending oonferenoesi I met him in 4970 when I was in 
India and remember him well* If you should meet him 
again please pass on agr best salutations and wishes* 
Sincerely, 
Sd/-
(Judith Wright ssoKinney) 
270 
omt fight* Hi* tmm nftiid htaf i s not iNlag nmA in i t t tamdiUoiiKL 
QQimiiig of til* wMlcor ftft«r Q»d or tli« *&bi(»ltt%0** Xt iBi^i«9 
(m« il» i s Qiigfos8«il in Hi* «a9ilofftlioii of nlistiniet laH^oraal 
^mimmm» 'ii o«nf tliorofiorot ogli Ji»!itftt tM^t a a^rstlo on tiio 
tmsiis of h«r ooiiilstvit trofttnvit of «iflh lb«a^ as lisof loiro, 
o^ Til md 4«ilfo« XA troRting ail tlio«o <ti««8 i«io has di^lmyod 
lyi ft^rooinMo soaioro of oJi^ ginilitar* Ba%| idlliottt any iiMMtiozii 
9ho has alio alloifetl a vafio^ of oaotiffii as "W^U. as nostom 
inHuiiioos txi smrifSi and inlOfn hor irision* Klio iispaet of Hindu 
B f^tioiflBit Boddaniffs «id SttflaB! ma \m iiaito ^^dly iNsad in a 
mmhm of n«r pooast «fl|>eoiia.l3r tlio l a t ^ onos* Hovsvort ono 
nsuit ^ iMurr in tlia i^oeifio «al«go«lifttic»3k of tlidao infin^nees 
siaoa Hnor firoonoamy noavo in aiod ont of ono smmm m& obliin 
oeni^ iK patlMiniN X% i t also lipiifieant t» basur in isind tlmt 
iMit imoiftaact of taftata nyatiaisi ai^ vy^i^oi^os i s nostSly 
doiritaA il«i«» mxw^ tMaifta«y»ia or tliVQiigti hair atodsr of ttiair 
^i»a«ioa in aodain naatiitt iitora^ura. M% ^ v^ivttto of !i«r otn 
isytttaad attitada iia haa got h«i» knoi&odgo riiSitt i»^ haa 
oigpilosrad i t in hm poatv^ r liitti o^aidaafama anttiatloiV and 
oonzxaanoa* 
9ia nana • po«i of JnAltli t«pii^ t*a in^st mHwm 
Wm}Wflm l l i i t (19^)t tiat m anoomtwr figfot at Hi* ontott of 
27 
v»3r» I t i * t» aovitiftte f9«c»f imS glfi« iw « aafpciM 0f » i f t 
^ i l » iopii^ gi^ PS&Jbag lAHi Hi* li&gBdljr gi«lii&a^i«£l issues of 
MiMi mn » d ^mMm ZiiiBMttt tlii« po«i b^ oooMw • ir«vitilft« 
iiiaiK of id l 1Si« pootirgr nm.% Jioai^ ViriL^ kt ii»« «» i«ito lat ir* 
Sho mystl^O. stwiii tbat!» g«t in i t I t i» faiil«i«itaX lo 
«ftiftvaet«r Hmt I t iNOl ^ imfsdi* t» a»l» i t m^Adrntaa. or ofimtiji* 
I t is msfBtSL^m. ftt i ts ftisUne Sfissttoots waA i s mMfoitmis in 
tei« ommtrnme of lOX systi^sB* 
Sh® first ptupt of this posBt s^m^s of Hie t9Vaii»7 of 
tlao iiii«h is aliittjps in flig&tt Isavii^ a trai l of inQwmAim 
a@K37 « ^ i»sta(liia ft>r tho hsoaxi iz^ EiiPi^ teHil, CSoi^ ifliig i t t» s 
"liiar4)f«Bg«r** hoi^ ang "its goa os us** snd i^ iirejbie *<oiaf «lioieo*' 
^u^th tarigbt rsBttUcs t 
m «ro ^rai^t ia tHo snSlots sireto of tiiM soft stu; 
ttmt Borw^ #i^so i&lh o«r Mood, no nooiir, mo fvotr 
StwftaiiBg aflsr ti i i ir Sneossmt pw»e. 
Ihis snamtiotli^ l^ -odiOMMit of lam laui IIMR « otMk 
Vtmm of siytflio poolvar to telb soi^ ood tbo nost* QlMili^ IIMI 
wmmmuA tlMa 9»«t liioio po^apr io iHbiivd idi^ 3isll«8t ort loai^tt 
ftfCSNir • utrtfl.ty fiMflUisKK liMto iNl taHNBNMi lijteM&f oo rUBbflig Hto iftid 
stosd (aii£hsii)of *« i# t nlltMiit M7 iMtd OB flio i9ttail% or ido tm% • 
ai^ lowwtf0 ttio ooA of llio f i rst purt snollior w9wmmaL 
2V ) 
wmm.mWom Iti&ps il'tttttli Wii^t itakm oft hm mmeom^ mmj la 
ipirity and XooiE aii«ad i4ttt fiO!tfBg«» Hiis ifoviijitioti i s of Hio 
o«itnilitgr of *I»e^ t8»* in ttio sehoBio of tho nnivordo, aho 
I tm ttio Baicor* X li&vo mdo botli tl»o mnA fear 
kaoidiig tiiat «» ^ ^ d to odthor i s to 1»o doad fQl that i s r«il i s to liv«| to dosifo, to bo ftofto* 
Eoro ve fli^ too ori«atoOL 'f^ iais* or *a»ft* CZ) sultlsaitiiig msa to 
OPd!iSBd» moA puf i^ag Ma caean of a3ti foor and senso of 
iQslgisifloiBieo* Hanaoor, too graat H f^ptlaii scdRly iot us roeaail 
li(^ Oy wm% @:tKmt TteAngf *^  ae too llTnto, I ms. too fnito** and liad 
to aiffor d©«ipltotion fbr toia laa^my* Iqboi's ocmeopt of 
'!t!i^ 3di* Ce@eHaai,f) too carits rofaraneo h^e* Eo tu^oa vi^pom mmk 
to purify and 'hai^tm* toe M k^li to a dagroe iH^o ho eay idn 
a dofioito *aaj^  in Cod* a polie^ r of dositla^ n^ Mi^ * ilhia *aBa* 
or isjratlaiail. ago bozas toioui^ J^ odito iH^t* a iliolo po^taey of 
ovar toiar^ Ipaara^  «ad roaorfaeoa uito i ^ ^lov tsidiQiiiiitiod in 
too vi^mim 90& tit3.o-po«B of liar Xotoat i^uso too SsSSMJ^miML 
Cl97^« Utooa^ aeo has rmi&mtmSi har *<Qid« ^rfim? old" ^o 
roftumi to givo ia aayii^ ^ ma*t reaifa** and prndkaSisniMs^ t tm 
tolear st i i l «id givar*** 
But too ioot iliio of toia part of too p^m «->«» *f n 
too doaaMia o«^ X tioto tound lovo^s itieto otacni^** «-«» apailea oot 
too oasaeeo of tSX systiaiiB t lov^ Xt ia loiro mstsuQXy liiiiii 
aMWPds ^ Hmattt^ ovar tociao lioodsatoa of iimar a»or^ toat wpoato 
27^ 
tfomsam of ttiai^ lm«t«a ma& f^ Mr» Lov», l o t «• nott hmm^ 1% 
to J i ^ m 'W g^bty me eiost p&t«it of i t l v«v%£. Xa •miiios*^ » 
Z «ijii to lovoi 
Ihttt Y^ f^  at il)09» aonroo all ir€vb» 
^OEO ftifd and XoazTi t» BKrvo. 
Ia part N^D of tibe po«Bp *!3io Ho^di^  Ztimfr^  ^ o iioot 
i2it«>4aoo9 the ite of BodloiSf a trsditlotial siaidMiaii* 1I« isay bo 
iBdontlfled as a p«rfaet laysUo ilio has ranoisicoS SEHII^ Ibr tho 
Ml^op \£aaom* TI^ LJ laganltyt li&e tSiat of ttio Wsk^s or dt«»«l^eay 
•^ liros his th© po^ #9P to stag slf^t, aiad eamsfta fb? hiK aCU. i»ala 
S834 t^o stlftiae eonaoiomflaoss of tieo and spaoo* In ^d.Q miAoalL 
di@S.iritss ho 8003 i^8 *pri90ii* hroi& *5Ui%» fl.o%rora of vonaor* and 
*gljalo@* {^ O'w&i^  ^i»>u^ the lov foof of his hut* HI uni'varso, 
not Ofay in ipaoo tmt alaa in timm$ ooo^raeta into his littLo 
balof* Iho %m^e^NSL aemtraetiea i s wiftl hcoii^it otit in U^ o l laos t 
Igo ii^ Km afo IMP oCftKTt aad ^n^or miA Wao«^% 
•Iramod irai his MFtb baeis; t» a s i i ^ o oit l 
IhttSf ttiia po«B boQQf&os JhaOLV^ Wi^t^M iBflBiifo«t» ia 
layatlelst ioaoot viglitly at me start of her jpoolie oanrar, 
offioiolly Mjpmkingm 
A. lltlSlo iatar, in h^r po«s, *1lio !fflkar*t ^ 
SHb ^ o baooei^ a Itei harscaff wltt^^nMim the «e^ of h«r bttog 
2V 
1^ ^qr» IM»A I 4 1 I III« msBu 
Hie efyrai 0f cqr »»9e 
I |dv« tSi«& %r«ft1Si and i i r « 
!3eid ^st ^ma ftmf in e!lcmis«b 
Z an ft tmrnspax JlalEo 
to filffpor th^r loy and pidit 
atid a l l fSidUr m n anS ^ y 
jalv«t99 teices i t s :&»fis and life* la tSi« fiBsi s^nai ^m te%s 
oat tSi« seorat of h«r ooaoio siiiQifi^ B!M« idlSi oonald^stiM.* 
bottoms on &«r a titattTf Ihoit^ m^tO^ma^ *itsloii*» 
Baaldtts ilifi«<ifBiit? ^ttx<&k l«rv«S.s lo^m ySLiSti Godf llui 
ttmOjm wstfim too lias oentrltetoa AmltiemUf to ^iittlh M#il^» 
nM&iwtftoB 0f 1 ^ iaftai i t ponar of Xovo^  3^ *W.m&s m p»m 
a&semfSjf vof«rr«a tot i^* i!^a^« tNid of Bmi (b, 3«p^ 3(l« 1207 « 
4i D«a« I7f 1272)* 
Bint !&• Mmi ^ g ii^ aMi 
int iM&f 10 mirl 
0 7'^ 
and «RR44 hwmm9 m gPMit n ?»•%» » ttm po^mt m&m^** «^f 
}i9mmm h» jm» oftpilfttt #f fMaias !(»•• In i l^ iat«iM^ flmu Htm 
Hogoftg* to btt a gt^m&7 ixisa&e/qimtm tool of tg^tvsalflii* QooMits 
oned f^cMB £a.io^8 *BiaQt Horloii* «-«>• "lords strain/ Qsmek^ mii 
th0 aatprosses her ft&l m^^mmt idth his 'Vltfir on Hild oomt, Har% 
in * ii.aili09* ^« ooa^i lio ^oov of the solation to the i^etaos sad 
-tries to reeifo for it» Xt i s eootidiied ia ISie lines s 
love tilcee no pdos idlh uorde 
t»t i s fsost «iloqpiiit* 
Bond** insfesiMe di^ pOLy ei^arses s»d i^rtifies nmt 
iNiaief \toX^ ilie had obteiaed tarn tier etodsp of l^oisfte l^ ralieiiie 
XB ^Seedtng SioBfts S^ilieni#y en eio^ier |)o«i la Hit, BVf fJiHiif 
Clfti9)t liio ties flUree^ observed lliet llie I r i t i s poo^-i^slie 
eoilld taow *lio« sls«ay ^raib uey eoBe" «ldeli^ hmmm hm lied 
oseo *^ fiN« deelli*s oeatre Hie ligli^s XmMm/ m W t^pom love % 
Iiove^ * ftnis love lAiKli Ae seir in Bani ia«» beaoiaee « didiverer 
flRMi Hie ooress of ineiwii'iunl osTdXily* 
Bi«dt OS US Itnovt b«&oiig8 to ^ e soliool of iMitltts 
dewitfiM* J^diti UriUfit ilio bee beci totereeited in eireiil«r« 
0' 1J 
to l^» ny^&eaa ifitmamrnvm too* ai« tolciNi I t as 8 f i # i B«^ p^to»r 
MUflir iBto ll i i« i&tti h«r oUNir aa^sr ond^ Zn m# p»«B 
iii&a Bo stHiE« & i%toli toa B|iOir«(iQtljit) i t ^ « »^««B UMA i&to 
mmtitim ttspomm i»d bwotliar* Draiditg ft mmAo taS&ma, «f lOl 
ai« jUi ft effitoaS. goatdf 
arftya t^ll to d«^iti«s of male® tho^ dlft, 
is a T&emftmit fSiaift in fSi« SoUs^e pofttary* Baj^ ssid Cd» ^^ iU0»} 
Ud«d to ^al9 **! aia flift iiiln#«^ feeli]ic«r and tli« idn® ma t^e etipbmr#r**, 
SwSitti i^ii^t aS.a» fto«»^iiiift8 a aiollar foat yhm in hftr pom 
f^ttSr DSMift B«9% ll«r* 
iM tt% toft towpiftiftr and toft W^B t toftv^l 
A3, toft bS31# ffttoftTftS nfttoTft fftftft m ^*i> 
toftVft ftvft fmsftftyftft fttoir ptssfts toft in ii«r pftftto^ iii«re liift %ftf£i«i 
Y^ %^  mxiSi flor^l&ftfil indflftHfloftMiiia* 
*to Bftlis of 9iivft8*f otnrlmtifty anftfNv glftdftiift ftatoMw 
of ^tiatto ^tii^«*ft ooBtoot lAto ioflftiy 1» «^p«««itir« of !i«r 
*'^ p^toodbx toiiflRt lAto ftftoH wSjmmtimiM wmSmaSL^ in fts^voiMlflft of 
i to aiviiift otlgltt** (aodEMT HaOtl)* Sbft ftigrs In I t , 
9 • r I 
C I « 
ow«r «ia ov«r »i9«it«A, flit mnMir f«% i»ia«»sl0oit 
ln»«h€r s l^ f loant sMXoaopiiy tX^m in ttiis |K»«Q I S that of nil 
i s ftaadO.? f<ifttli«r«a ai^ gnom Sa His mtiselcsa 4i4ULy 
taob tr«e in Ills 9mAf sacfe aexie i s ^ « l i f e li^d 
dsvu 
!^t liiaiHi iM^t; £la0s oot fm& or £rot at it* ^% ^kss i t i d ^ 
tho plaoidits?- of a n^/stlc yho !ias foitfe in tho "^rigi!^ ^ra*» and 
God's sracsb 
!32is pliiioa^ti^ or i^&^T(isSsm.mit ia ideiiod in tho 
Xiglit of ttio IxmMk Xmt of Kazi^ as iMl.1 In fsanjr of ^Tt^ lilti Wi#tt* s 
9o«is» Ghio* s E«reuiy as vm kooVf i s tabat ms^^eeiotis ifeiopioB 
iiii9i& 4otsinia«8 ono*s b^ bavtonnr and aoeirs* of l i f o mA i s bagwod 
oBS^s ixrwv to stLtoiF i^ awmrniM I t vodaooa fasssans to nmioiiottas 
in sBBMi lmeiidlBi.o luiid* !&i 9vdSL^ WiA'^M nliKl i t ti'taamias 
syiwiafwwis idHi *aotlsa* and *a«K^i^*« in iwioii i poami of Iho 
H S U I m t t t paHloiCMHAy *Bantllfi»^t tfio 3ms siost fssti^ plijrfliOiaijr 
«BittiiiMiji Mt# 'vtm% tlui aonooDt of *TiwirwitTiir* oaonab *l$aanSiu:* ttipm 
fiauma doeidw ttio il»i^o» awoHmtiixit ffid aotim of an otijaot or 
poraoa* Kaxna oan* In fiiiot« \m ondarstood oniy by a ms» or a soar 
itio iMui dotatofrod Itio i^ jrstiOBil iQro lliat loolcs oofoss tbo tandars 
of «too and sOami* I t s mdarstan^ag i s sBtoeatloailar DBUowad tgr 
27 ;^ 
Imdllf^ mA thm mit of loeli s6MnU» fedlizigs ft« htttr«a, angor 
faslviiMBts In 8iM» Mfili tetiat*'* m^f th«r@lbv«y fiMS.8 a^ad £^ 7 
tdoUts and oppreaflor"* B7 his povsr to **••& III* ndi^ d be^ Dcid the 
y»xld"» h9 has Isioitt th« *^ iilJCft!L of the past MrfSis of the p«oplo 
'iD I^bi^  Wi3s^ m^d. i s oir^ Nhc3.mod \4lt2i coaeem imd pits* Ibr one 
md an* 
3at ihm p»« that parted^? ^roctl? tD Indian fnystloiaB 
aad iMXoasphy i5 tfa© •Sire s^aaon'. I t offars a dlcBi pa^ i^ago of 
tho law of ktmoap ^ o oorto@|}t of Kayay %o daneo of dostaraetloii 
b^ 3$i'm as mSLl as Baddba*^  sigiaistio!:! ^sisnint; against do^jfes, 
Itist tstd mgor* IhQ tsiM^ lcdsop of the po^ ci pzobal3.7 i s the 
Tiotosr^yar* Spanning aotmsf tke poot oxmocts i t t i l^ tho 
T!aSial!imrat» rofarriaf drac^tieall^ to the isitX l^^ no^ n Jialostio 
botyoflo ilr^ma sad Lovd Kri^mm, s 
*Q^ t i s not tli^it that wa Aay our MAXsaa** 
Ar|t»a eriod* Ik^ tho amiar ? 
Hftat is aotioiif iiiat i s iEUMilstcxit 
Bjt Ba ^mm thsgr «fo dooBivA and Slai!i"* 
Siis diadogiMy as Goatft soggsstSf ocxitBdas Iho vai^ earax of tbs 
tiioao ths^ry of tessoa* Zts rafsrsaes haro salens t^ x^m tha 
raodars ta ttfra iKlolaaoa* dastPaaHoii aad oassawNi idlh a m^ft of 
stoioa HiteaiflB* 
Iha tsidirarae as an illu8loa« and tha s^aeta^a of msf 
as i3blv*B *tBiido asitsm^f ailsa find asQkrassioKi in this poaa i 
2 V y 
9iis lariftgiitg In «f «i« vi^P^s^lir of S^ I3» « ^ 3hii^*s 4i«HKitUstS 
«if i t ft% iCUf i^ ottemy oQB^tlteiiM «iolli«r wift^tt on |[^ « p0«f^» 
pttft I& «t««rt our iii«i9iiftoait«% «NKt mttar li«&fi.^Mi«8% iM t^ti 
As i ts %iil« Siievitftiay r«^dLl8 Boadba t» idiidy litis 
p(»«t ii0lw£1tistaKi<llag i ts «9K%«iaiifd Ibcigfs iiit» ^ t o ^ oqrstieisAt 
i s ssswtlalijr ft ^^^Itlstie poss* 3!is mr giiria i» i t i s bsiai 
fimglit la tbe lta4 of Bc^Bui...i&ril^^}«rs» tSio *^ ipfcftt gotd Biiidlift* 
SEiiiliag "iUiiNurd mill. liailf-flStossd s^ss* is Itio prssiSSiig mssoot 
of His ^inBUm 90«i» ms idoriliii^jsrs are &m^% up in ^sii«*s 
vie^oat 4r«Bm* «id % n^wiBi Jrato". Bat &ax tt]i«&r Qis^riss soA 
inailiigs ssico no 4mt in iiis tMttllio KSiHtsttoii t 
*l>«t no ^Eit of t ^ s ^mn*» X tsef^ 
Bo* ttto «Nftt aolU BttAdNi 
srtSliHi 2ft Wtm toBdlo 
^kam ffeui fdUtlyttoSMMBl ^mtlsflf rniiisttffln wtiwtm t Bui fbo Lot€ llemiEfli 
«r HilodL Ms ftaaowwrsi QtrlsSMr 9i»t» Sis HBSU^OIMPS MPO stagtr 
paiint AHT ttivisAvoo HillSiif mmt osixctjiaiy B ^ mvo ^nwnt i i> i^ 
hod sa<x»rtoa on « U K t i HA <tosir afais si^ hmafH of iost^ sntsTt 
miisioii* snd ftonfros. 
m oBiiisr pooi la mm mmm ^k&wm^ mttoA *m#ilNf«Nt. 
aiMro«i*t i « o sl0itfloittt s i i ^ ^ iMMstio i^ ^Bao8y# Hio 
23^ 
m« p(MB ««M» 4iMtit stHiia* 0 f « i# i t 31it#« « i ^ t ^ ^ ^ « f i r s t 
l ine of «Mb dtanttt distmoad idd^7 fxora the r0^ba$m «<np«i «*«* 
i s aSdlftaXy cnntfiv^d to evolco tiio visioti of esi dl i^lHMn^ dsor* 
Bat tliis poos doos not tfiov BodOilaB JUi anj f^mmral&o l i ^ t » Iho 
pftHi to l i v ^ o a , as prosofilNia tp i t * i s too tortiioits oaA ist^Sm 
jbr oao ybo i s aot a sagsb Iho BOy in tbo po«!tf liio ^^nts ts 
tansvsr^ i t« wimdsrs, 
B0V iem>ro sofilt adiing foet 
t ^ y t t i i ak i^ ef tHo «fey 
^doMst 8oaB8 to sons vlt12i a^e '«««*» 
i f i t * 3 idsdaffi ts Ibi^ot 
3toai^* 9 gmai^ Uig yam ll>r saat 
atsd k s ^ sfaPiSiiis en saHJ. day* 
Hoy in fact, w i o ^ llio poot* s ova se^tieisB atxmt tlio ftaidliillitgr 
o f a4h»ptlng tbo harsli dio^plinos of Btt^ ldfe&*s a^langio maoBtm 
!Sio flro»apiit9oiiflBi iM«li 6aiBixmtm& m food p«rt of 
^NidEttli WMLj^ t i^ pooti^f £roi|itaftl9ly tidciKi on tiKO imsifftio 
sAw^Humm^ ^iildb. i s aooetdid to i t l a ttio Big Toda and ottiaap 
« l io tuo liffos* .«>,•• ' ^ ttio bastanJUti aas flio I i 9 i ^ — n^  — 
otnKloiiiay iofgo^a Itmt oot of f i ro mmm ttio Hii^o oai'varao aad 
aqpatos i t to 0o4* Savo nm f t ro ooeas oSoao to t^o %Aio Aptif 
^^•WT^F ^p4HHa ^ ^^^•spi^^^Bi^ ^^Bw*w ™(^ w^^^wafc f^c • * w^iF ^wwBwww ^waf^^ aMMniSt<ai^ ip'^ aiwa^ HQ^ w ^ wp s^^w aa^a ^w^iv 
3 k 
0 Agnij find sirejr li»r us ^AWa, Tansm 
Hioci 1AO Iaii»«m8t nsvoBstu 0 iipii, 
%l»«s8a us fxmsi tits Qod^ s flsreo taaipistlcm* 
W& fSftd s slaSlar rols of tUm htSm btntod st Sn t ^ pose** l id 
Hs atrllts A i%%0li And i^oir* ^m S^M^ W t ^ t plottipss tfes 
maslitg arm ss '*t^ ii&rd liastatiag Ibr/ siami slga of ^sl ias Qod** 
sad obs«^«St 
Ihe s^ ssc^  of f irs is s i l im i^ ^^ iGiM :'fs^sr* 
llhs tBiiir«rss lias bs« iiasgiasd as nffiadaXa (slroda^ 1sf 
HIS s»«ii«it l^ dlflia B^stiss sad m r^fiMsifesrs* ^nftltti ii?i|^t !ms 
l^» tapngt (|2| 'Bffl %t F*tllf^ A# 2albi»s us fimt **ttis nstdsijs 
aSjRsSxHiflB to 3^vog liss fsi7 QUflb SOBS iatD 11^ SMMQC tti^ llMit tiMi 
*daiittsr* in I t is Sbiir • « • • • • Itis Gaitrs of tlis liMSBi^ f Hsr 
»sf^ giPiiiQS olswtoui&y is to fStm opsBliig stauM ^^dd ?ais teis t 
0 liisrs doss HIS daassr ^»os 
ifiNiss iMeii^t fHMRll^ Kdisii^  bodtds 
Hui vGHrtLd vs mndsf la 
snd to »tbs iftsjdiid liNMl.* ia iSio ttaivd stmss. But us tfioiAd 
0 2'-> 
(.. •! '.. 
After ppm ttmt Itio eraAtlip« ai«rgy is #»s«Eit&a(lX3r f«idiiiii«b lliis 
«» Itod in III* ixMBts of fnW! Hflt ffiH ABA oomiat^it o1ti«r P9«BS» 
Sh# salNievibAs istr^MTVoaiy I& ^ 0 oone«gpt of ^im% ario HooBMnn 
^a i8 *1lio CrtAt Mol&or*# la * lfo SooiAs*^  a pooei Sii mo 
(^lylft fflWrteTi ^ e roSoots tlio old rib-otsFy, sosrSiif; '^ LittSLo tjoya^ 
Imiro to invent soch tal^i** aid tAlo 6dte *>I wis ft^ e caay** out of 
\M(& Ood eroatoiS ! ^ 1 ^ IMs l ^ i o f soccto porfecti.7 csognato ^ l l i 
tho Indian si^eopt of ^ ^ ^ t ^^ ^ ^ OoddooSf b^o ^roatod aill 
^ soBi tq^ f ^isdilti i^elgtit display® in hir poolvy m 
i^ ^»r0eiolft,o oiiBjreaoss of aost«f» e^rstioiai M ^ pM3Uioo|ii7« n«F 
tadagitig in of 3liiv*o dasicrot tiio 2Mii^ ua,a oaiioi|»% Hio l^nm fii«»t7f 
tbo «otti«ieik l^ opf of Boiffiiay Hio fii»ti»Bi» liiifiiiiff of llio jofio 
and llio OQneopts of *aiMi8* *ai[fc* aiid *52aiil* of Hio r^ioeitidL 
i^folf.00 ia soeicflnadlf is^aFtt troetoEi^ toaii doi^ lfei|^  fii^ haogyi wA litti^ol^ 
to* liw pootfv* 
(A mlNiHsantiiii swpt of tNl9 puNV WMI jMNNiantod 
at taio SffdE^ OB ia«t» Iiit» &<&d at Hjfteafead 
fraa 1^ t» to TNHmmms^ 19o2)« 
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